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Reverse ND filters 





'Diamond Beach' near Jokulsarlon Glacier Lagoon in Iceland is a photographer's 
paradise: a black sand beach stretching as far as the eye can see, littered with 
blocks of glistening ice - a genuinely unique location. I'm fortunate enough 
to have visited it on a number of occasions, but the weather in Iceland is 
unpredictable, to say the least and it's rare that my visits seem to coincide with 
good light. This particular morning was en exception, however; the horizon was 
clear at dawn and there was enough high cloud in the sky to catch the colour 
from the rising sun. 



The Reverse ND range available for the 
Seven5,100mm and SW150 systems 


One of the problems with shooting at sunrise and sunset is that the brightest 
part of the scene is on the horizon. Using traditional graduated filters is therefore 
tricky, as they are darkest at the top and fade gradually towards the transition 
zone - meaning they are not always as strong on the horizon as they need to be. 
LEE's Reverse ND filters solve this problem by being darker on the horizon and 
then fading towards the top of the filter. The transition zone is well-judged, being 
strong enough to control the light but soft enough to blend in to the horizon 
unobtrusively. For this shot, I chose a 3-stop Reverse ND, and the result is a 
natural-looking sky, even with the bright sun climbing above the horizon. 
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This week were all about 
photographing the familiar in 
fun, creative ways - be it spring 
flowers or garden birds. Turn 
to page 12 for lots of ideas and 
inspirational tips for flower images you’ll 
treasure all year long. Meanwhile, Andrew 
Fusek Peters shares excellent techniques on 
how to use flash to transform those otherwise 
ho-hum shots of garden birds (page 32). 


A week in photography 

As we’ve said before, great photography is 
not dependant on fancy gear, and minimalist 
master Michael Kenna proves this again 
(page 18) with his beautiful images taken with 
a Holga ‘toy’ camera. There’s loads to enjoy, but 
before I sign off, a big thanks to all our readers 
for helping AP post an impressive circulation 
increase in the latest magazine sales figures 
from the Audit Bureau of Circulation (ABC). 
Nigel Atherton, Editor 
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Misty-eyed leaving Venice 

by Amy Bateman 

Nikon D750, 24-70mm, 1/100 sec at f/8, ISO 200 


This moody monochrome scene 
was uploaded to our Twitter page 
using the hashtag #appicoftheweek. 
It was taken by photographer Amy 
Bateman. She tells us, 'This image 
was taken on our last morning in 
Venice after a wonderful weekend 
celebrating my 40th birthday. We 
had walked to St Mark's Square to 


collect some water taxi tickets to 
get to the airport. As we arrived I 
noticed the mist was eerily creeping 
in slowly from the sea, but yet 
disappearing a few streets away. It 
created a timeless atmosphere, and 
I could have easily stayed and taken 
many more pictures if only I didn't 
have a plane to catch.' 


Perma Jt 

profession™. INKJET MEOIP 



Each week we choose our favourite 
picture on Eacebook, Instagram, 
Flickr, Twitter or the reader gallery using 
#appicoftheweek. PermaJet proudly supports 
the online picture of the week winner, who will 
receive a top-quality print of their image on the 
finest PermaJet paper* It is important to bring 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 51. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 51. 


-PLEASE ALLOW UP TO 28 DAYS FOR DELIVERY 

















A week in photography 


NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



Photo North Festival announced 

Some of the world’s top photographers will congregate in Harrogate 
for a new festival, due to take place from 9 to 11 November. 

Curated by Peter Dench and Sharon Price, the participating 
photographers include Jane Hilton, Tom Oldham, Tom Stoddart, 
Paula Bronstein, Jenny Matthews, Anastasia Taylor-Lind and Dean 
Belcher. Visit photonorthfestival.co.uk for more details. 



Fujifilm launches pro cine lenses 

Along with this week’s X-H1 
announcement (page 8), 

Fujifilm revealed two 
X-mount professional 
cinema lenses-a sign 
that the company wants 
to be taken seriously by 
videographers. The Fujinon MKX 18-55mm 
T2.9 and Fujinon MKX 50-135mm T2.9 will be available to 
buy from June, at prices of £3,499 and £3,799, respectively. 


Tamron set to release 
two full-frame lenses 

After teasing the launch on its 
various Instagram feeds around 
the world, Tamron has 
announced two new lenses: a 
70-210mm F/4 Di VC USD for 
full-frame DSLRs and a 
28-75mm F/2.8 Di III RXD for 
Sony full-frame mirrorless. The 
DSLR lens is expected to cost 
£699 and be available from April. 
Read more details on both 
lenses in next week’s issue. 


RPS announces 
bursaries for 2018 

Successful recipients of the 
Royal Photographic Society’s 
(RPS) new bursaries can use the 
funds for aspects such as 
travel, equipment, website 
costs or mounting an exhibition. 
Bursaries, worth up to £3,500, 
are available for both students 
and photographers. For 
information on how to apply, 
visit rps.org/learning/ 
project-funding. 


Limited-edition ‘Snow’ Leica Q revealed 

A new version of Leica’s premium ‘compact’ camera, 
featuring a full-frame sensor and fast prime 
lens, has been announced. The 
■ { Leica Q ‘Snow’ has been 
Jf designed in collaboration with 
Swiss Olympic gold medallist and 
snowboarder, louri Podladtchikov. 
Available from March, the 
limited-edition camera will set 
you back £4,300. 







SkyPixel unveils the best aerial 
photos of its 2017 competition 

SkyPixel, a popular aerial-photography 
community run in cooperation with DJI, has 
announced the winners of its 2017 photo 
contest. Florian Ledoux from France scooped 
the grand prize with his winning image, 

'Above The Polar Bear,' pictured here. 

Ledoux captured this remarkable moment of 
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A week in photography 



a polar bear jumping across ice floes in 
Nunavut, Canada, with his Phantom 4 Pro. 

Ledoux said, ‘I have witnessed incredible 
moments and scenes of the wild but I can 
guarantee you that this, by far, is the most 
beautiful thing I have ever seen.' He 
continues, 'I hope that future generations will 
still be able to witness the beauty and 
grandeur of the Arctic wildlife the same way 
we do today.' 


Words & numbers 


This photograph 
floored me 

Jarrad Seng 

Australian photographer, filmmaker and a 
SkyPixel judge, commenting on Florian Ledoux's 
winning image (see 'Big Picture', above) 
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A week in photography 


Sigma announces 
wideangle Art lens 





The new Art lens is 
targeted at high- 
resolution cameras 
of 50MP and above 


‘It boasts near-zero distortion and minimal 
chromatic aberration, flare and ghosting’ 


SIGMA has announced a new 
wideangle Art lens to add to its 
ever-expanding, high-performance 
Art lens series, designed specifically 
for superior sharpness. 

The company says the 14-24mm 
f/2.8 HSM Art lens is targeted 
towards high-resolution cameras of 
50MP and above, such as the Canon 
EOS 5DSR, as the lens achieves 
ultimate sharpness. Though there 
are no other DSLRs offering such a 
high resolution, cameras such as the 
Nikon D850 get pretty close with a 
45.7 MP sensor. 

Lens design comprises three FLD 
glass elements, three SLD glass 
elements and three aspherical lens 
elements, including one 80mm 
high-precision moulded glass 
aspherical element. 

Boasting near-zero distortion 
and minimal chromatic aberration, 
flare and ghosting, the lens also 
offers a constant f/2.8 aperture 
throughout the zoom range, with 
Sigma claiming that it delivers 
optimum image quality at every focal 
length and shooting distance. 

In addition to the high image 
quality of the Art series, the lens also 
features qualities from its Sports line, 
namely dust and splash proofing with 
a special sealing at the mount 
connection, manual focus ring, zoom 
ring and cover connection, making 
the lens ideal for using in less than 
favourable weather conditions. 



The hood can be replaced by Sigma for 
a shallow cylindrical alternative 


The new 14-24mm lens will be 
available in a variety of mounts, 
including Canon, Nikon and Sigma, 
and will be compatible with Sigma's 
MC-11 Sony E-mount converter. 

The Nikon mount features a brand 
new electromagnetic diaphragm, 
while the Canon mount is compatible 
with the Canon Lens Aberration 
Correction function - the first 
third-party lens on the market to 
offer such compatibility. 

Sigma has also announced a new 
'Front Conversion Service', whereby 


the petal-type hood of the 14- 
24mm f/2.8 lens can be converted 
to an exclusive round component. 
This altered front structure means 
the lens can be deployed with 
greater freedom in multi-camera VR 
videography, as well as preventing 
the lens from interfering with other 
lenses or casting a visible shadow. 

Pricing is yet to be confirmed for 
the lens, or the Conversion service, 
but the expected shipping dates 
for the Canon, Nikon and Sigma 
mounts is March. 




World’s first 
wideangle 
Petzval lens 

LENSBABY has 
t revealed the Burnside 
35, the world's first 
wideangle lens to use a 
Petzval design. With a 
maximum aperture of 
f/2.8, the lens is designed 
to have a bright central 
area that gives sharp 
focus as well as striking 
colour rendition. 

Another stand-out 
feature of the lens is an 
effect slider, which acts as 
a second internal iris to 
change the shape and 
amount of swirl in the 
bokeh, while adding or 
removing vignette and 
centre brightness. 

Featuring an all-metal 
construction, the lens will 
be available for Canon EF, 
Nikon F, Sony A, Pentax K, 
Micro Four Thirds, Sony E, 
Fujifilm X and even 
Samsung NX mount. 



Subscribe to 
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A week in photography 




For the latest news visit www.amateurphotographer.co.uk 


World Press Photo 
reveals 2018 finalists 


■ THE SIX finalists for the World Press 

■ Photo of the Year 2018 competition 
have been announced. This year is the 
first time the six nominees have been 
announced ahead of the ceremony. 

The World Press Photo of the Year 
honours the photographer whose visual 
creativity and skills made a picture that 
captures or represents an event or issue 
of great journalistic importance in the past 
year. Each nominated photograph, 
including all singles and stories in seven of 
the eight contest categories, is eligible for 
the World Press Photo of the Year. 

The six finalists are Patrick Brown 
(Australia); Adam Ferguson (Australia); 
Toby Melville (UK); Ivor Prickett (Ireland), 
who has been nominated twice with his 
pictures from Mosul; and Ronaldo 
Schemidt (Venezuela). Schemidt's image 
'Venezuela Crisis' is pictured top, and 


A boy is cared for by the Iraqi Special Forces 

depicts Jose Victor Salazar Balza (28) 
catching fire amid violent clashes with 
riot police during a protest against 
President Nicolas Maduro in 
Caracas, Venezuela. 

The overall winning image will be 
announced on 12 April, at the World 
Press Photo Awards Show in Amsterdam. 
Visit worldpressphoto.org for more details. 


Local papers in club photos row 


A MAJOR PUBLISHER of local 
newspapers, Newsquest, has upset 
some press photographers and the 
National Union of Journalists (NUJ) after 
giving out awards to titles that use a lot of 
photos from camera clubs they've set up. 

The company's Weymouth centre, 
which produces the Dorset Echo and 
Bridport & Lyme Regis News has been 
awarded £4,000 for having both the 
highest percentage of unpaid community 
content and camera club pictures. 

Toby Granville, Newsquest's editorial 


development director, told 
Holdthefrontpage.co.uk that 'The UGC 
(user-generated content) contest was 
focused on using more of the fantastic 
photographs produced by our very 
successful camera clubs.' 

However, the NUJ is launching a 
campaign aimed at ensuring fair payment 
for amateur photographers. A freelance 
press photographer, who wished to 
remain anonymous, said to AP: 
'Newsquest is making millions of pounds 
and loads of my friends have lost jobs.' 


Back in the day 

A wander through the AP archive. This 
week we pay a visit to 6 March 1982 



NOBODY can accuse AP's cover image from 1982 
of not being eye-catching, but it would be so for all the 
wrong reasons today. That dress is putting up a brave 
struggle, but we fear it's about to lose the fight... Nice 
lighting, though. The rest of the coverlines had more 
CAPITALS than a social media row about Brexit - 
everything was bold, brassy and in your face back 
then. Inside the magazine, 'Garlic, Gauloises and a 
Good Time' was a not-at-all-stereotypical photo¬ 
documentary jaunt around France, while the editor 
betrayed his musical tastes by running a big piece on 
ethereal prog-rock chanteuse Annie Haslam (anyone 
remember Northern Lights?). The Renaissance warbler 
could take a mean photograph too. Technique-wise, 
there were some great tutorials, and 'Working with 
Wets' - nothing to do with Thatcher's cabinet, it was all 
about the wet plate process. See what they did there? 



The Northern Lights singer was a skilled photographer 
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A week in photography 


Fujifilm X-Hl 


Michael Topham 

inspects Fujifilm’s latest 
X-series camera in detail 



At a glance 


£1,699 


body only 


1 24.3-million-pixel 
X-Trans CMOS III sensor 
I ISO 200-12,800 
(expandable to ISO 
100-51,200) 

I Continuous shooting 
up to 14fps 
4K/30p 4:2:0 8-bit 
internal recording 
13.69-million-dot EVF 
with 0.75x magnification 
1 3in, 1.04m-dot tilting 
touchscreen 


THE arrival of the Fujifilm X-H1 is 
i? the most exciting release in the 
X-series since the launch of the X-T2, 
slotting in at the top of the X-series 
line-up above its sister model and 
the X-Pro2. It has a comprehensive 
specification for serious stills 
photographers and videographers 
and presents a number of firsts on 
an X-series camera: it's Fujifilm’s first 
mirrorless camera with in-body 
image stabilisation (IBIS), it's the first 
top-end X-series model to feature a 
touchscreen, and it boasts the most 
robust build quality of any X-series 
camera that we've seen to date. 


Features 

TheX-HI is built around the same 
24.3-million-pixel X-Trans CMOS III 
sensor and X-Processor Pro as found 
inside the X-T2 and X-Pro2, offering 
a sensitivity range that covers ISO 
200-12,800 (expandable to ISO 
100-51,200). The big talking point is 
the implementation of 5-axis IBIS 
that provides a maximum 5.5 stops of 
benefit when using unstabilised lenses 
such as the XF 35mm f/1.4 R. With 
most OIS lenses, the camera hands 
pitch and yaw correction to the lens, 
and corrects the other three axes. 
With the Fujinon XF 80mm f/2.8 R 


LM OIS WR, the lens corrects 
4 axes of movement, with roll 
corrected by the camera body. 
Adapted lenses that are paired 
with the X-H1 only get 3-axis 
IBIS though, as focus-distance 
information is a prerequisite for 5-axis 
IBIS. The key point about the in-body 
image stabilisation is that it gives 
many lenses a new lease of life and 
offers users the ability to shoot sharp 
handheld shots at slower shutter 
speeds than has been possible 
previously on other X-series cameras. 

Fujifilm has refined the autofocus 
algorithm on the X-H1 to further 
improve the accuracy and speed of 
focusing in low-light situations. It can 
be used with lenses with apertures 
up to f/11, for example, the XF 
100-400mm f/4.5-5.6 R LM OIS 
WR with teleconverter XF2X TC WR, 
while the performance of continuous 
AF (AF-C) during zooming is also 
said to be significantly improved. 
Other performance upgrades 
include flicker-free shooting, which 
detects the rapid on-off pulsing of 
artificial lights indoors, and the 
introduction of a CM (continuous 
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AP's Michael Topham recently laid hands on the X-H1 at the official press event in Lisbon 


medium) mode on the drive dial that 
lets you shoot at 6fps. 

The X-H1 improves in many areas of 
its video spec over the X-T2, although it 
doesn't shoot 4:2:2 10-bit colour like 
Panasonic's Lumix GH5 or GH5S. 
Upgraded video functionality includes 
4K/30p 4:2:0 8-bit internal recording at 
a maximum of 200Mbps (100Mbps and 
50Mbps are available) and HDMI live 
output options include 4K/30p 4:2:2 
8-bit. F-log recording direct to the card 
is available in 4K and Full FID, and 
there's a new, dedicated video menu. 

All existing Film Simulations can be 
used in movie mode. There's a new 
movie-optimised film simulation called 
Eterna that mimics the feel of the old 
film stock, producing a look with low 
contrast and saturation with softer 
shadows and strong tonality. Like the 
X-T2, the X-H1 has a microphone input 
at the side, and a headphone socket for 
audio monitoring is provided at the side 
of the battery grip (see opposite). 

On the top, the X-H1 adopts the same 
sub-LCD panel and leaf-sprung shutter 
button as on Fujifilm's GFX 50S, while at 
the rear you get the same tilting screen 
as that in the X-T2 with the benefit of 
touch control like the X-E3. What's 
particularly nice about the screen is the 


way it allows you to drag your thumb 
over the panel while your eye is raised to 
the EVF to change the focus position. 
Entering the quick menu also gives you 
the option to select settings by touch; 
however we're still not at the point where 
the main menu or key exposure variables 
can be adjusted by the tap of a finger. 

Above the screen there's a stunningly 
detailed 3.69-million-dot EVF with 
0.75x magnification. Some other 
features to note include a quieter shutter, 
and the combination of Bluetooth with 
Wi-Fi connectivity. 

Body and design 

The X-H1 is built around an entirely new 
metal chassis to accommodate the new 
IBIS unit. It's larger and heavier than the 
X-T2, but at 673g (body only) it's still 
less than half the weight of a Nikon D5. 
To reaffirm its robust build quality for 
professional use, the X-H1 is finished in 
scratch-resistant paint and is fitted with 
94 weather seals around the body to 
prevent ingress of water, dust or sand. 

The overall design and arrangement of 
buttons combines the best of what the 
X-T2 and GFX 50S offer. The handgrip 
is sculpted differently, but like the X-T2, 
it provides a comfortable, secure and 
satisfying handling experience. 


First impressions 


The introduction of the X-H1 has seen Fujifilm take a different approach from what 
we've seen before. Rather than making the smallest and lightest mirrorless camera 
possible, Fujifilm has done the opposite and made a larger, more durable camera for 
demanding photographers who insist on having in-body image stabilisation, with an 
excellent stills and video specification. It'll have wide versatility across different 
genres of photography, with the implementation of IBIS being particularly appealing 
for wedding, press, reportage, event and wildlife shooters who often shoot handheld. 

What's going to be particularly interesting is to see what Fujifilm does next with 
IBIS - will the firm somehow find a way to squeeze it into smaller X-series cameras 
like the rumoured X-T3 that's expected to arrive later this year or will they retain its 
exclusivity to the X-H series? For now we'll have to wait and see what the future holds. 



A week in photography 


X-Hl battery grip 

WITH a larger footprint than the X-T2, Fujifilm has had to 
design an all-new battery grip (technically called a 
Vertical Power Booster) for the X-H1. Much like the 
X-T2's vertical power booster, the VPB-XFI1 battery grip 
for the X-H1 accepts two NP-W126S batteries in 
addition to the one battery inside the camera. It offers 
many performance-enhancing benefits while giving the 
camera a brawny feel and better access to key buttons 
when it's used in the portrait orientation. 

Without the VPB-XFI1 attached, the X-H 1 can shoot 
310 shots from a single battery - slightly fewer than the 
X-T2, which can manage 340 shots. Fit the battery grip 
to the underside of the camera and the battery life soars 
to 900 shots. Interestingly, the start-up time of the X-T1 
is not as quick as that of the X-T2 (0.4sec as opposed to 
0.3sec), but with the camera set to its performance¬ 
enhancing boost mode and the battery grip attached, 
the continuous shooting speed rises from a healthy 8fps 
to a brisk 11fps using the mechanical shutter. The fastest 
the X-H1 can shoot at with the grip is 14fps, but like the 
X-T2, this is only when the electronic shutter is used. 

Other performance benefits 

Other benefits see the viewfinder blackout time reduce 
from 130ms to 114ms with the grip attached and the 
frame rate of the EVF increase from 60fps to lOOfps. 
The maximum duration of 4K recording time without the 
VPB-XH1 attached is 10 minutes, but this also extends 
to 30 minutes when it's fitted. 

The battery grip is built to the same dust-and-splash 
resistant standard as the camera body and can be used 
at temperatures down to -10°C. The controls include the 
shutter-release button, focus lever, AE-L button, AF-ON 
button, thumbwheel, Q button, and Fn button. It has a 
headphone jack to monitor sound during recordings, and 
rather like the X-T2's vertical power booster the two 
batteries in the grip can be charged via a power supply 
(AC-9VS) within a couple of hours. The only thing to note 
is that like the X-T2, the third battery inside the camera 
cannot be charged via the battery grip. 

The VPB-XH1 battery grip will cost £299 with no 
batteries; however at the time of launch Fujifilm is going 
to make a battery grip kit available, comprising an X-H1, 
VPB-XH1 and two spare batteries for £1,949. 
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A week in photography 



Viewpoint 

Jon Bentley 

Hidden secrets, tragedy and architectural 
decay have been captivating photographers 
ever since the mid-19th century 


W hy do so many 

photographers love 
architectural decay? 

From America's Eric 
Holubow and Johnny Joo, to Niki Feijen 
from the Netherlands, and Britain's 
Rebecca Bathory and Matt Emmett, it 
seems that an increasing number of image 
makers, the world over are seeking out 
derelict buildings to record in loving detail. 

Maybe it's because decay is actually 
quite attractive. Like painters before them, 
photographers have been drawn to ruins 
from the earliest days. William Flenry Fox 
Talbot chose the tomb of Sir Walter Scott 
buried in the Gothic ruins of Dryburgh 
Abbey for a shot in 1847, and another 
19th-century pioneer, Frederick Archer, 
made the derelict Kenilworth Castle one 
of his first subjects. By the 1870s a 
‘Society for Photographing Relics of 
Old London' was founded. 

Textures of flaking paint, crumbling 
stone and rotting wood can certainly be 
things of beauty. In recent years, the 
ability to record decay's subtle and 
unexpected colours in greater low-light 
detail has further strengthened the 
appeal of decay as a subject. In some 
circles it's even now even referred to as 
'ruin porn'. 

Power of decay photography 

It's a beauty that's charged with emotions. 
I first became fully aware of the power of 
decay photography when I saw Yves 
Marchand and Romain Meffre's now 
classic book, The Ruins of Detroit. Every 
picture suggests the fallen pride of this 
once great city, equalling a masterpiece of 
Gothic literature in its expression of 
human mortality and the transience of 
earthly achievements. 

Like much photography, the genre 
exploits time. Flere is time past, captured 
after its sell-by date and, one imagines, 
only just before it disappears forever. 
There is also a sense of suspended 
animation. In the shots of Detroit, police 
offices are complete with scattered 
criminal records, books are abandoned in 



Although this building is in need of a paint 
job, the photo still conveys its beauty 


‘Decay is so popular 
because it’s the perfect 
photographic storm’ 

a library practically in mid-sentence and 
pianos lie overturned, as if in a moment of 
pique. Were it not for the festering 
materials and flaky cascading paintwork 
the people could have left the scene just 
that moment. 

And there's another contemporary 
factor adding to this heady photographic 
mix: urban exploration. Penetrating 
abandoned buildings to gain a normally 
unseen perspective on the built 
environment is a burgeoning interest. 
From the photographer's point of view, 
there's the thrill of the chase, all the 
hurdles to overcome to capture the 
image, be they fences and security guards 
or the hazards of rotten floors and 
cascading ceilings. From the viewer's 
perspective there's the classically 
definitive appeal of photography - its 
ability to reveal things that are otherwise 
hidden from view. 

Decay is so popular because it's the 
perfect photographic storm. It is an 
irresistible mix of beauty, tragedy, the 
expression of time, the capture of the 
elusive, and the allure of the hidden. Long 
may it continue. Decrepitude has a great 
photographic future. 

Jon Bentley is a TV producer and presenter best known 
for Top 6eor and Channel 5’s The OodgetShow 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 51 and win a year’s digital subscription to AP, worth £79.99 



In next week’s issue 

On sale Tuesday 6 March 


B&W film 

bonanza 

Matt Parry explains the ins 
and outs of processing your 
own black & white film 


Olympus M.Zuiko Digital 
ED 12-lOOmm f/4 IS Pro 

We test the best superzoom around 

Photography apps 

James Abbott rounds up six essential 
photo apps for your smartphone 

Sharpen up with Adobe CC 

James Paterson simplifies how to work 
with sharpening controls 
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SIGMA 



Introducing the flagship lens of the 
SIGMA Sports line. The ultimate in 
optical performance and functionality. 


0 Sports 

500mm F4 DG OS HSM 


Padded Case, Lens Hood and WR Protector included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



SIGMA USB DOCK 

Update, adjust and personalise. Customisation 
never thought possible. Sold separately. 



SIGMAS 

3 YEAR UK WARRANTY 

Fof rtgiitntion and conditionj log on to V MM 
www.iigmt imtging uk.com/wtrrtnty r 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 
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FLOWER PHOTOGRAPHY 


Garden 

From beautiful garden spaces to wild vistas 
and close-up plants and flowers, our experts 
share their 30 top tips for stunning images 




RossHoddinott 

Ross Hoddinott is one of the UK’s leading 
outdoor photographers. He is a multi-award 
winning artist and author of eight books. 
Ross has been an Ambassador for 
Manfrotto and Nikon UK. To see more of his 
work, visit www.rosshoddinott.co.uk. 


Wildflower landscapes 


We all love close-ups of flowers, but to provide context 
swap your macro lens for a wideangle one. Wideangles 
typically have a short minimum-focusing distance, 
enabling photographers to take photographs from 
up-close, often within 50cm. By getting close and going 
wide, you can show blooms within their environment and 
capture flower images with a three-dimensional feel. You 
could buy a dedicated wideangle macro - like Laowa's 
LX FX 15mm f/4 Wide Angle macro - but a standard 
wideangle lens will also suffice. 

I Tread carefully 

When getting close and wide to flowers you need to 
take extreme care not to damage them. Don't ever 
knowingly trample flowers, and always be careful where 
you tread and place the legs of your tripod. Don't leave 
footpaths and always be considerate - your subject's 
well-being is more important than your photo. 



2 Shoot handheld 
-at first! 

The grandeur and impact 
of a wildflower landscape 
can be greatly diluted if 
your composition isn't 
carefully structured. 
Camera height, orientation 
and perspective are all 
important considerations. 
To identify the best 
shooting angle it can be 
worthwhile working 
handheld at first. It will give 
you the freedom to quickly 
and instinctively explore 
various viewpoints. Once 
you've experimented, set 
up a tripod to perfect the 
composition that you feel 
works best. 

3 Shoot in 
golden light 

Consider the light's quality 
and direction. The golden 
hours (at sunrise and 
sunset) will produce the 
most attractive light, so set 
your alarm early and stay 
out late. 



4 Achieve f ront-to-back sharpness 

To achieve front-to-back sharpness, select a 
small aperture, such as f/16. Also think carefully 
about where you focus within the scene. One 
method is to calculate the hyperfocal distance, with 
the help of an app (e.g. PhotoPills). Or try double¬ 
distance focusing: this requires you to focus twice as 
far into the scene as the closest object. 



5 Use a 
polariser 

Polarising filters allow 
you to regulate the 
effects of polarised light. 
They saturate clear blue 
skies and reduce, or 
even eliminate, the glare 
reflecting from glossy or 
wet petals and leaves. 
They will give your 
photos some vibrancy. 
Whether you are 
shooting a carpet of 
bluebells or a field of 
poppies, a polarising 
filter will really help bring 
your shot alive. Simply 
rotate the filter's outer 
ring until you achieve the 
level of polarisation and 
effect you desire. 





























6 Get down low 

When photographing 
swathes of flowers, a 
worm's-eye view can prove 
very attractive. A low 
perspective will make 
blooms appear distorted, 
more imposing and lifelike. 
The most comfortable way 
to compose low-level shots 
is by using a camera with a 
variangle LCD, or by 
attaching a right-angle 
finder. Use a wideangle or 
fisheye lens and select a 
small aperture to generate 
a large depth of field. 
Flowers will typically stand 
out best against a colourful 
blue sky. 


7 Timing is 
important 

Owing to the ephemeral 
nature of wildflowers, 
timing is one of the key 
considerations. You want to 
visit wildflower landscapes 
when the display is close to 
its best. The optimum time 
can vary one year to the 
next because of weather 
and temperature. Hence 
closely monitor the 
wildflowers' progress by 
making repeat visits to 
landscapes where flowers 
are the integral feature. 

For example, regularly visit 
coastal cliff tops in early 
May when thrift is likely to 
be nearing its peak. 


8 Think about 
the background 

Simply including a colourful 
carpet of flowers in the 
foreground far from 
guarantees a great photo. 
You need to create a 
strong composition overall, 
boasting interest and 
balance. Look to include 
key interest in the 
background - a building, 
landmark, or dramatic 
scenery, perhaps. This will 
help create context and 
convey a better sense of 
place than a close-up is 
capable of doing. Select 
your viewpoint carefully 
and ensure that your 
foreground and the 
background complement 
each other, for example, a 
wide view of alpine flowers 
contrasted against a 
mountainous backdrop. 



9 Shoot woodland interiors 

One of the best places to capture 
environmental views of spring flowers is woodland. 
Bluebells, wild garlic and anemones can create 
vast, colourful carpets. However, in bright daylight, 
woodland can prove horribly contrasty and 
awkward to photograph well. Instead, visit on a 
bright, overcast day. Low-contrast light will allow 
you to capture colour and detail authentically. 


4 Avoid wind Windy weather can torment 
flower photographers, making it a struggle to 
focus and record subjects sharply. While subject motion is 
more obvious at higher magnifications, wind will still 
cause problems when shooting wider views. A faster 
shutter speed will be required to keep flowers and foliage 
crisp and sharp - increasing ISO sensitivity is normally the 
most practical way to generate this. I look for a forecast 
with a predicted wind speed of below lOmiles per hour. If 
windier, I tend to head to the shelter of woodland. 
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Jacky Parker 

Jacky Parker is an award-winning floral 
photographer. Her work has been published 
for companies such as Apple and Microsoft. 
In 2017, her images were displayed on giant 
banners to promote the gardens at RHS 
Wisley. See www.jackyparker.com 




Flower close-ups 


Despite being married to a photographer for over 
30 years, I only took an interest in this art form about 
12 years ago while studying for a diploma in horticulture. 

I recently moved to the beautiful New Forest in 
Hampshire, where I am creating a garden based around 
my photography and planting a number of rare and 
unusual plants and specimen trees. The most important 
criteria for my work is lighting. During the spring, I love 
the early morning soft light and dewy atmosphere, and 
during the autumn months I prefer the warm sunset glow 
of the late afternoon light. I like to get ‘down and dirty' 
with the plants and immerse myself with nature. 


I Go off-piste 

We all know of certain 
woodlands where there 
are usually more 
photographers than 
flowers. Try to go ‘off-piste' 
and find isolated areas 
around fallen trees. The 
wood anemone is quite 
often overlooked as it is 
usually hidden among leaf 
litter in the spring, yet it's 
one of my favourite spring 
woodland plants. 


2 Prepare and 
respect 

Wear suitable clothing. 
Getting among plants can 
be a dirty business, so 
dress appropriately. If you 
are shooting in public 
woodland please be careful 
when using a groundsheet. 

I have seen extensive 
damage to carpets of 
bluebells where 
photographers have 
flattened the flowers. 


3 Useabeanbag 

It's not always possible to lie down, so a small 
beanbag is another useful piece of kit to rest the 
camera on when shooting low to the ground. 
Cameras that have a tilting LCD, such as my Nikon 
D750, come in very handy for low-level shooting. 


4 Use a reflector 

An essential piece of 
my kit is a small eight-inch 
reflector. Not only do I use 
it as a reflector, it acts as a 
diffuser for bright sunlight 
and even as a cover to 
protect the plant during 
light rainfall. If I am unable 
to handhold it I use a 
plamp or clothes peg 
attached to a log/branch. 

5 Use a polariser 

A polarising filter can 
sometimes be useful to 
add crispness to the 
vibrant colours and detail 
in the sky if that is going to 
be part of the composition, 
such as when doing a 
worm's-eye view. 


Use a plamp 

1 A plamp is a useful 


tool for keeping unwanted 
foliage out of the shot 
without damaging it. The 
plants I've grown in my 
garden I will prune and 
move to an area of better 
light or background. 

















9 Focus stacking 

Rather than closing down the aperture, focus 
stacking is a great technique to achieve a macro 
image with a large depth of field. This involves using 
a tripod and taking several images on a wide 
aperture, altering the point of focus slightly each 
time and merging them into one image using 
software such as Helicon Focus. 


10 


Consider the foreground 

Often, we concern ourselves with the 


background so much that we overlook the importance 
of the foreground. By getting down low to ground level 
with a subject, such as crocuses, a very simple trick is 
to shoot through some out-of-focus foliage or grass to 
instil depth into the picture. 


Backlight 

The delicacy of 
flowers, particularly when 
shooting macro, can be 
best conveyed with careful 
backlight. Some flowers 
are so delicate and 
transparent I sometimes 
have to use reflected 
backlight to see all the 
detail, although sun flare 
can also add drama to 
the image. 


8 Use a wide 
aperture 

To isolate the subject 
from its surroundings, 

I nearly always shoot 
with a wide aperture of 
f/2.8 or wider. With 
careful composition this 
can create soft colours 
in the background and 
foreground when 
shooting through 
the foliage. 
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Claire Takacs 

Claire Takacs is an award-winning 
photographer from Australia who loves to 
capture the beauty and essence of gardens 
around the world. Her work is widely 
published in magazines internationally. 

See more at www.takacsphoto.com 


Gardens 


I see gardens as works of art and believe in their 
ever-increasing importance in our daily lives. I love to 
capture the beauty and essence of gardens and 
landscapes around the world, particularly while working 
with light. My work is widely published in magazines 
internationally, including Gardens Illustrated, Garden 
Design, House 8 Garden, Country Style and Morning Calm. 
I also won the inaugural International Garden 
Photographer of the Year Award in 2008. 


I Shoot into 
the light 

This is my top tip! It really 
creates the most exciting 
light and, often, images. I 
prefer avoiding complete 
flare though, as most of 
the time it can distort 
colours. Instead, position 
yourself and frame the 
image so that something 
blocks the direct sunlight 
from hitting the lens, such 
as a tree or house. 


Use a ladder 

Take your own ladder 
with you or ask the garden 
owners if you can borrow 
theirs. I've found this very 
useful recently, especially 
with gardens later in the 
season with tall perennial 
plantings. In the bottom 
right image, I wouldn't have 
been able to show both the 
garden and house without 
getting that extra height 
from standing on a ladder. 




4 Shoot at sunrise and sunset 

It's helpful to have at least two attempts at 
photographing a garden - sunset and sunrise - so you 
can get to know it more intimately. Shooting at these 
times of the day will let you capture both directions of 
light. Some gardens or parts of, will be best shot with 
evening light, while others benefit from morning light. 


3 Lead the eye in 

Framing your image so that a pathway in a 
garden leads and invites the viewer's eye into the 
image can be really powerful. It can help viewers 
imagine themselves being there more clearly and 
lead them through the garden scene. 



5 Create layered images 

Shoot as though you are photographing a 
landscape. Have foreground, mid-ground and 
background interest and edit/crop your images 
tightly, so that everything has a purpose and 
feels balanced. Try to create images that keep 
your eye within the frame by directing viewers 
to where you want them to look. 
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9 Timing is everything 

If possible, do an initial visit to the garden and talk 
to the owners/designers about peak moments in the 
garden; then plan your shoot around this. For example, 
being present for the flowering of these 20,000 blue 
irises at Bryans Ground was great. It's then just a 
matter of waiting for the best weather conditions. 


6 Spend time 
with owners/ 
designers 

It's very important to get a 
good feel for a garden. 

Find out what special 
plants will be flowering at 
the time of your shoot. Ask 
the owner/designer what 
they are trying to achieve, 
the viewpoints/angles 
they love or any of their 
favourite or special design 
features. It will really add to 
your photography if you do 
this, and make the whole 
experience more enjoyable 
and richer than purely just 
taking pictures. 

Remove 
distracting 
elements 

Avoid capturing distracting 
elements while shooting 
preferably or crop later 
when editing as a last 
resort. These could be 
garden hoses, distracting 


leaves, power lines, and so 
on. Work on your images 
and take another look at 
them in a few days - this 
way anything distracting 
should jump out at you. 
You want the viewer to 
look at the whole image 
and not that one 
distracting element. 

Link garden 
to the distant 
landscape 

Give the garden a sense 
of place by showing its 
context in the wider 
landscape. It's valuable 
to see how a garden is 
placed and connects to its 
surroundings. Try to do 
this when the light is at 
its best, that is, close to 
sunrise and sunset. This is 
when you can take those 
wider landscape shots, 
because the light is still 
soft and there isn't too 
much contrast. 





4 Use a reflector 

When shooting into direct sunlight 
and you are unable to block harsh rays 
from hitting the camera, depending on the 
angle, use the black cover of a reflector to 
prevent the flare from hitting the lens. 



Claire released her first 
book, Dreamscapes, 
published by Hardie 
Grant, in October 2017. 
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MICHAEL KENNA 


Holga-day 

mood 

Michael Kenna is lauded internationally 
for his serene square images taken on 
Hasselblads, but did you also know he’s 
a Holga fan? The great man discusses 
their appeal with Geoff Harris 





ot everyone will know 
Michael Kenna’s name, 
but they’ll probably 
know his style, which, 
in recent years, has been massively 
influential, and massively copied. 
While he never claimed to have 
invented this look, Kenna’s 


preference for beautifully toned, 
square-format prints; peaceful, 
Zen-flavoured scenes; and long- 
exposure water has made him one 
of the world’s most recognisable 
photographers. He’s just brought 
out a wonderful new collection of 
images taken with cheap Holga 




Umbrella, Shexian, 
Anhui, China, 2007. 
Kenna is widely 
travelled but is able 
to find inspiration in 
everyday objects 


film cameras, so AP found out the 
whys and wherefores. 

‘I began to photograph with Holga 
cameras because they were light, 
playful and unpredictable,’ explains 
this Lancashire native who has long 
been residing in the USA. I’ve used 
Hasselblad cameras for 30 years, 
and Holga cameras haven’t replaced 
them - they’ve just given my work a 
little extra twist. Photographs made 
with a Holga camera are far more 
unpredictable, which I rather like. 
They have taken me out of my 
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comfort zone, and the overall 
experience has been one of surprise 
and discovery.’ 

This said, Michael appreciates 
that in our digital age, where 
high-quality images captured on 
powerful but reasonably priced 
gear can be instantly shared, some 
people might struggle to understand 
the appeal of low-tech plastic 
cameras. As he explains, shooting 
on old Holgas is not for the faint¬ 
hearted. ‘There is no instant 
gratification, and it is impossible 


White Bird Flying, 
Paris 2007. 
Perfectly timed, 
considering the 
Holga's limitations, 
and great framing 


to foresee results with any great 
accuracy. The very act of developing 
an exposed film in a darkroom is 
fraught with anticipation and 
anxiety. The images may be out 
of focus, under or overexposed, 
scratched and/or vignetted. Or, 
they may be magical in a way that 
could never be previsualised.’ 

Fortunately, Michael stuck with 
it, and the quality and atmosphere 
of his Holga images, printed in his 
trademark square format, blow a lot 
of images taken on cutting-edge 


‘There is no instant 
gratification, and 
it is impossible to 
foresee results with 
any great accuracy’ 



Simtai Great Wall, Study 2, Beijing, China 
2007. A unique Kenna twist on one of the 
most photographed edifices in the world 



Pavilion Building, Summer Palace, Beijing, 
China, 2007. The tree 'fringing' makes the 
image, along with another lovely vignette 

digital gear out of the water. So 
what were the biggest technical 
limitations he faced and how did 
he get around them? 

‘To be honest, I just picked them 
up and snapped away without great 
regard to any possible technical 
limitations. Many of my pictures 
did not come out very well... some 
were underexposed, some over. It 
didn’t make long exposures, and 
I never used them on a tripod, 
although I know it is possible 
with some models. So all my 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 3 March 2018 


19 





MICHAEL KENNA 


Deva Offering, Lantau 
Island, Hong Kong, 2011. 
Kenna is influenced by 
Eastern philosophy and 
the minimalism of a lot of 
East Asian Buddhist art 







Snow-covered Fields, 
Hokkaido, 2004. Japan 
is an ongoing source of 
inspiration to Kenna 


© images were taken handheld. 

If I had been a more serious 
practitioner, I am sure that I could 
have made the cameras more 
practicable and controllable, but 
this was never my goal.’ 

Rather than the lo-fi technology 
in the Holga influencing Michael’s 
choice of composition and subject 
matter, he reckons it was more 
about getting him to experiment. 

Most Holga cameras have plastic 
lenses, so one cannot expect 
extremely fine resolution and crisp 
details. Perhaps this unconsciously 
influenced the choice of subject 
matter. For me, it was constant 
experimentation. I used the Holga 
cameras whenever I didn’t have the 
Hasselblads, and sometimes when 
I did. As mentioned, many of the 
resulting negatives were flawed - 
out of focus and incorrectly exposed 
- but I expected that ahead of time 
so it didn’t bother me.’ 

He also turned some of the ‘flaws’ 
of the Holga, such as light leakage, 
to his advantage. ‘Sometimes the 
“defects” of the negative made the 
image far more interesting than 
if it had been made with another, 
more predictable camera. Printing 
negatives made from Holga cameras 



Michael Kenna is a 
highly influential British 
photographer and 
expert printer who is 
known worldwide for 
his masterful black & 
white images, nearly 
always printed in square 
format. He has released 
several books, including 
Forms of Japan and 
Rouge. His latest book, 
Holga, priced £40, is 
published byPrestel, 
ISBN 978-3791383774, 
and is available now. 


‘I compare Holga images to opening Christmas 
presents. The waiting is a great part of the process’ 


was particularly fun, challenging, 
and at times exasperating. It is 
not possible to predict with any 
accuracy how the negative will be. 
Many times, I had to give up the 
printing, because the subject was 
not in focus. Sometimes there were 
scratches which made the negative 
irredeemable. But, this is all part 
of the Holga experience. One must 
keep an open mind and go with 
the flow.’ 

Can it be done digitally? 

Not everyone will have access to 
old film Holgas, or want to bother 
with their faff and unpredictability. 
We wondered if the same kind of 
approach used here could also be 
applied with a smartphone - and 
does Michael think this kind of 
look can ever be successfully 
replicated digitally? 

‘Smartphones are great for 
recording day-to-day experiences 
and events,’ he muses. ‘The Holga 
“vignette-look” can certainly be 
replicated quite easily and instantly 
with the billion and one apps 


available to all. However, I don’t 
think the experience will be the 
same. Part of the Holga charm is 
in its unpredictable nature. 
Smartphones are more and more 
predictable and instant. You know 
what you have when you make the 
exposure. This is not the Holga 
experience. I compare Holga images 
to opening Christmas presents. 

The waiting is a great part of the 
process. What you get is not always 
what you want - but sometimes it is 
much better!’ 

Any student of Kenna’s work will 
know that he tries to avoid over¬ 
complication in anything he does, 
and this stretches to his choice of 
gear - so in this sense, his yen for 
Holgas is entirely understandable. 
‘The gear that I use now is quite 
simple. I don’t like complicated 
cameras with bells and whistles. 

I essentially use the same 
equipment I’ve had for the past 
30 years. As you know, it is non¬ 
digital. I could perhaps see using 
lighter equipment in the future. My 
Hasselblad cameras seem to be 
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getting heavier and heavier! I need 
to go to the gym more frequently to 
carry all this stuff.’ 

On the shoulders of giants 

Michael must be one of the most 
widely emulated photographers in 
the world, be it by other pros or 
amateurs entering competitions. 
Does he find this annoying? 

‘I get asked this question a lot, so 
bear with me if I give you a longer 
answer. Frankly, at my age, very 
little annoys me any more. I 
sincerely believe it is normal and 
healthy to study the work of other 
artists, and even imitate others’ 
efforts, as a means to explore one’s 
personal vision. It has been this way 
throughout history in all mediums 
of creative expression. One advances 
by standing on the shoulders of 
giants. The perspective becomes a 
lot clearer from such high ground. 

If I can help other photographers 
in any way, I am very happy to do 
so, and of course, imitation is 
considered the best form of flattery 
(although it’s a bit overestimated in 
my humble opinion). 

‘On my own journey, I have 
actively tried to see through the eyes 
of many well-known photographers, 


including Eugene Atget, Ruth 
Bernhard, Brandt, Harry Callahan, 
Cartier-Bresson, Mario Giacomelli, 
Richard Misrach, Steiglitz, Josef 
Sudek, Hiroshi Sugimoto, Brett 
Weston and many others. I have 
gone to places where they have 
photographed, and have consciously 
emulated their style and subject 
matter. Other artists, in many 
mediums, have greatly helped 
my own development as a 
photographer. I have often credited 
those influences openly by including 
their names in the titles of work. 

I have done this simply out of 
respect and admiration. I do not 
feel that I have stolen from these 
artists. Courtesy and collaboration 
go a long way. 

‘Fundamentally, I believe that 
photographers worth their salt 
should and will work with passionate 
intensity to find their own voice. It 
has always been difficult to come 
up with something original, and 
it doesn’t get any easier with 
smartphones. True creativity does 
not come quickly, or at all. We are 
all individuals, and it is the search 
to discover ourselves, in our own 
personal vision and journey, 
that we find satisfaction.’ 



Michael’s choice of Holga 

Even when he's on his downtime, Michael continues to 
take pictures and keeps a range of Holga cameras to hand. 

‘To be honest, I haven't paid much attention to which 
particular Holga cameras I've used. Looking around the 
darkroom, here are some that are currently being used 
(see above). One is a Holga 120 GN, another a Holga 
120 GFN. I am in Korea photographing right now and 
have bought along a Holga 120 N made by Sunrise. 

For me, part of the Holga charm is that they are quite 
disposable and replaceable. I have personally never spent 
the time working out which camera did what. They are all 
a bit unique! 
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B Robert 
Doisneau 


AP takes a look at the life of the 
photographer behind that kiss 


W hen Robert 

Doisneau died 
in April 1994, 
he left behind 

some 450,000 negatives. An 
impressive figure, considering 
photography was not his first 
profession. Doisneau was born 
in Gentilly, France, in April 
1912, and was raised by his 
aunt; his father died in WWI 
and his mother died when he 
was seven. He spent his youth 
‘behind the macrame curtains 


of a conventional middle-class 
family’. His aunt was keen to 
educate him in music and the 
arts, and was not impressed 
when he expressed an interest 
in photography. As a result, 
Doisneau learnt engraving and 
lithography at the Estienne 
School in Paris, graduating 
in 1929. Having completed 
his studies, his attention 
returned to his first love: 
photography. While working 
for the advertising department 


of a pharmaceutical company, 
he began roaming the streets 
shooting textures, cobblestones 
and patterns. Rumour has it he 
chose these subjects because of 
a natural shyness, and it was 
some time before he began 
photographing people. In 1931, 
he became camera assistant to 
Andre Vigneau, and a year later 
had his first picture published 
in the newspaper Excelsior. 

La Resistance to legend 

At the age of 22, Doisneau 
began work as an advertising 
photographer at a Renault 
factory in Billancourt, Paris, 
which is where he received 
most of his formal training. 
Four years later, though, he lost 
his job due to repeated lateness, 
which gave him the ideal 
excuse to become an 
independent photographer. 
With the outbreak of World 
War II, he fought first with the 
army and then with the French 


Resistance, reportedly using 
his skills as an engraver to 
forge passports and ID papers. 
During the Liberation period 
Doisneau captured many 
images of Paris, but his most 
celebrated work was made after 
this period. Arguably the most 
famous is Le Baiser de VHotel de 
Ville (Kiss by the Town Hall), 
shown here. While it might 
look like an artfully composed 
shot of a young couple in love, 
according to Doisneau’s 
daughter Francine Deroudille, 
it was staged. ‘My father’s agent 
had pitched a series on the 
lovers of Paris to American 
publications, and Life magazine 
commissioned it,’ she explained 
during an interview for the BBC 
in 2017. To avoid legal issues, 
he asked two actor friends to 
walk around Paris, interacting 
as naturally as possible. While 
the shot wasn’t posed as such, 
the scene was set for a 
memorable picture. 
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YOURLETTERS 


Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox. Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Monkey business 

I write to compliment Tracy Calder on her 'Viewpoint' column in | 

AP 24 February. The term 'monkey chatter' describes perfectly | 

what often goes on in my head. When coupled with my tinnitus, 
concentration on making a photograph can be difficult. I feel 
Tracy may also be acquainted with the book Wherever You Go, 

There You Are by Jon Kabat-Zinn - a book that has nothing to do 
with photography, but everything to do with calming those 
monkeys. Having a small photography project really helps me to 
concentrate and subdue the effects of monkey chatter, and bring 
to the fore my creativity. 

It is also very interesting that Tracy's piece was linked to Geoff 
Harris's article ('Photography can save your life' in AP 24 
February) which deals with stress, anxiety and depression. 

Featured were Paul Sanders's images and observations. At the 
Aberystwyth Camera Club meeting a few years ago, I was 
honoured to attend Paul's extended talk on his life and work. It 
was moving and inspirational, and will never be forgotten by those 
present. His stunning images of calm contemplation show what 
can be done with mindful and studious application to the creative 
process. I have absolutely nothing against monkeys. I just don't 
want them in my head. 

Martin Hursthouse 

Thanks for sharing your experience with us, Martin. Did any 
other readers find these articles interesting? Do write in 
- Geoff Harris, deputy editor 



SAMSUNG - Samsung 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 


SD Adapter for microSD ► 



Street smarties 

I know the feeling experienced by 
Stevie Smith in his letter 'Who you 
looking at?' ('Inbox' in AP 17 
February). It is intimidating to go 
out there and do something others 
might not approve of or would 
even strongly object to. I've been 
a keen street photographer for 
six years now - started with 
photographing the backs of 
people, then progressed to facing 
them, but from a distance. Then I 
decided I just needed to display 
some confidence and see how it 
went. In all these years, I have only 


been confronted once, and then 
too the people who confronted me 
weren't even the subjects I was 
photographing. On most 
occasions, a smile does the trick. 

I use three golden rules: (1) Act 
confidently, even if you don't feel 
it; (2) Capture, smile, and move on; 
and (3) Be ready to explain. I have 
printed some simple business 
cards with my name, email and 
'Street Photographer' on them. I 
also have a folder on my phone so 
I can show previous work to put 
my subjects at ease. Try again 
Stevie, sounds like it wasn't a 



This stranger was happy to pose with 
his dog when asked by Graeme 


good day. There are lots of articles 
around about street photography 
tips and tricks; they really helped 
me and they will help you too. 

Rick Corbishley 

I found Stevie Smith's witty 
account of his attempts to 
emulate Dougie Wallace's 'in your 
face' style of street photography 
very funny ('Inbox' in AP 17 
February). This approach, which 
I think was first made famous by 
Bruce Gilden in the streets of 
Manhattan, is definitely not for 
the faint-hearted. For us, it's 
reasonably easy to adopt a range 
of discreet candid approaches, 
aided by such things as articulated 
screens on the back of our 
cameras. Either that or simply go 
up and ask people if you can take 
their photo. I have yet to meet a 
Glaswegian who is not happy to 
have their photograph taken. 

I took the above picture in 
Glasgow's Sauchiehall Street, 
and this gentleman was very 
willing to pose with his dog for me 
for several minutes. 

Graeme Youngson 


Is this good practice? Or would 
I be better off leaving them in and 
filling the card? I wonder if 
continually using the first section 
of the card would shorten its life? 
Roger Fox 

Modern memory cards from 
reputable companies are pretty 
resilient these days, but it's a 
good idea to regularly reformat 
cards to remove any stray 
images and rebuild the filing 
system. A much bigger priority, 
however, is to save images to a 
hard drive or Cloud storage, or 
to print them out. Memory 
cards are not designed as 
long-term storage solutions, 
and can get lost or damaged 
- Geoff Harris, deputy editor 

Ink extortion? 

I welcomed the article 'Get your 
best-ever prints' in AP 17 
February. Too many people are 
allowing their precious photos to 
languish on their phones or hard 
drives. Furthermore, the 
outrageous price of printer inks 
means companies like Epson and 
Canon are scaring off those who 
would otherwise love to try inkjet 
printing at home. Another 
turn-off for me is the matter of 
colour management. 

I began home printing six years 
ago, and after a number of 
setbacks I adopted a simple, but 
successful, process. Here's what 
I do. I calibrate my PC monitor 
with a Pantone Huey Pro device, 
which takes only a few minutes. 
Then, via the printer- 
management settings in my 
Epson Stylus Photo 1400 printer 
driver, I use the built-in Epson 
paper profiles. I get superb results 
every time I use any of 
Epson's fine papers. It's a 

Carole has adopted a simple method 
to get great prints from her Epson 


Some sage advice here 
from our readers, 
and watch out for 
more special 
features on street 
photography in 
AP soon - Geoff 
Harris, deputy 
editor 

Card query 

Every so often I delete 
all the pictures from 
a memory card and start again. 
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images, from Daguerreotypes to Angus McBean and Cecil Beaton. 
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+ 44 (0)1635 580595 orhugo@specialauctionservices.com 
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©JOHN DUDER 


YOUR LETTERS 




fail-safe method for newcomers 
- or old hands like me - to 
produce quality printouts. If 
printer manufacturers were to 
lower the extortionate price of 
their inks they might find that a 
number of photographers will 
embrace home printing. 

Carole Davies 

Film rap 

It's always a delight when AP 
runs an article on analogue 
photography, and Matt Parry's 
article ('Black & white film 
essentials' in AP 10 February) is 
no exception. Matt mentions the 
'sunny f/16' rule, which is 
something I often quote to digital 
users agonising over exposure, 
along with the fact that, in days 
gone by, the instruction leaflet 
with every roll of film included an 
exposure guide. Sadly, this 
seems to have disappeared 
around the time that DX coding 
on films arrived. It is incredible 
that we managed to get anything 
exposed right at all back then. 

It's ironic, though, that the same 
people who buy the latest digital 
marvels accept the wisdom of 
the elders who tell them to use 
manual exposure and spot 
metering 'because that's what 
the experts do' - and proceed to 
use a spot reading from the 
centre of the frame irrespective 
of the tones there, rather than 
seeking out midtones, metering, 
and recomposing. More power to 
Matt, AP, and the small number 
of specialist firms which stock 
film, chemicals and paper. My 
darkroom never closed. This 
picture of a boy on a slide (see 
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John took this picture back in 1970; 
this is a scan of the negative 


below) is recently scanned from 
a negative I took in 1970. 

John Duder 


Wow, that image brought back 
some memories. It's great to 
have your support - Geoff 
Harris, deputy editor 

Jolly Roger 

I want to thank Roger Hicks and 
his wife Frances for all the work 
they have done in photography 
education. I still have many of 
their books in my library, some 
stretching back to the 1980's. In 
addition, I have purchased an 
ebook or two from them, and 
subscribed to their website for a 
few years. I have also read Roger's 
magazine articles and followed his 
forum posts at times. 

Their work has been very useful 
and helpful to me through the 
years. As I have recently (in my 
'semi-retirement') gone back to 
developing film and scanning it, as 
well as using my old medium- 
format and 35mm rangefinder 
cameras, Roger and Frances's 
older work continues to be very 
useful to me. I will venture a guess 
that no one ever gets rich writing 
books and articles on 
photography, and that they take a 
tremendous amount of work for 
an ultimately somewhat limited 
circulation. So, I want you to know 
that all that work has had meaning 
for me, and I am most appreciative 
and very grateful for it. I have very 
much enjoyed reading it all. 

Steve Rosenblum 


Thanks, Steve. We have passed 
this on to Roger, and I am sure 
he will be thrilled - Nigel 
Atherton, editor 

Look beyond London 

There have been two great 
photography retrospectives 
announced recently: one for 
Andreas Gursky and one for the 
late Brian Duffy. As always, they 
are both being exhibited in 
London. Although the city thinks 
that it is, culturally, the centre of 
the known universe, there are in 
fact other vibrant cities and towns 
which are nearer, cheaper and 
more convenient for the majority 
of UK photography enthusiasts. 
Let's hope that one day some 
enterprising gallery or an 
individual will see the benefit 
of touring the images of our 
photography heroes. 

Geoff Maxted 
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“Tony Hurst’s photos are magical. He looks at the products 
most of us just take out of a box and use, and creates art. 
As a fellow photographer, I stand in awe of his skill. ” 

-Joe McNally, Photographer, Director, Nikon Ambassador 

“Mr. Hurst is quite a magician. ” 

- Damien Demolder, Photographer, Journalist 

“His photographs are exquisite masterpieces. ” 

- Mike Maloney, OBE, 

Britain’s Most Decorated Press Photographer 


Limited, signed edition of 500 copies, hardcover, 
105 pages 100 of which are in colour, weight: 809g. 
Cost £125 including free shipping in the U.K. 



TO ORDER TELEPHONE 

020-7828 4925 


f Facebook: Grays of Westminster a YouTube: Grays of Westminster # Twitter: @nikonatgrays 0 Instagram: @nikonatgrays 

•• Flickr: Grays of Westminster in Linkedln: Grays of Westminster G+ Google+: Grays of Westminster *P Pinterest: nikonatgrays 






DLIFE 


Tufted 

ducks 



With their bold, black & white plumage and 
piercing gold eyes, tufted ducks are striking 
subjects to capture over the winter months 


Tufted ducks are widespread, and as such 
are often neglected as photographic 
subjects, overshadowed by other species. 
However, with their contrasting black & 
white plumage and piercing golden eyes, 
they can look very striking. Being so 
common also has its advantages: they 
are not difficult to spot, and you should 
be able to find some near you. 

Habitat 

I've photographed tufted ducks all over 
the place, from out in the countryside 
miles from any sort of settlement, to small 
ponds in London. Most open water bodies 
should hold them, but look for one where 


you can get to water level, as the resulting 
shots will be more intimate. 

Best time to shoot 

Winter is a good time to photograph these 
birds, as birds from Iceland and northern 
Europe boost their population. Early in the 
morning or late afternoon (just before 
sunset) are the best times to photograph 
as bird activity is much higher, and if the 
sun is out, the quality of light is much 
better due to its lower angle. Shooting at 
these times also gives you the opportunity 
to experiment with photographing into the 
light to get silhouettes, something that can 
be very effective in certain situations. 



Position yourself at water level to capture more intimate and engaging shots 


KIT LIST 


Beanbag 



To get intimate images from water level, 
a beanbag can be a convenient way 
of stabilising your 
camera, as 
tripods can be 
fiddly when 
working from ground 
level, even if the legs 
splay out to 90°. 


> Binoculars 

I never go shooting 
without 
binoculars. 

I find 
them 
essential 
for finding my 
subject, as binoculars 
are much lighter and clearer to look 
through than a camera viewfinder. 
Well worth investing in! 



Birds prefer to 
land into the wind, 
so position 
yourself accordingly 


* m- 

Shoot just above 
the water level for 
beautiful blur 
























WILDLIFE WATCH 


Technique 



Shooting advice 


Type of images 

There is a wide range of image 
possibilities, from those taken just above 
water level to throw the foreground and 
background completely out of focus, to 
action shots of them flying, taking off and 
landing. If you are going for the former, 
invest in an angle viewfinder, to save you 
craning your neck to see through the 
camera's viewfinder. 

For flight shots, remember that many 
birds prefer to take off and land into the 
wind, so consider your position. The 
silhouette of tufted ducks is distinctive, 
with the tuft on the top of their heads, 
which can look great when shooting into 
the light early or late in the day. Their 
bright eyes also stand out fantastically 
against dark backgrounds. One image 
I am still trying to get is the perfectly 
timed diving shot - where the tip of the 
beak is just touching the water, with 
a perfect reflection! 


Camera settings 

I use continuous autofocus (as birds are 
very rarely stationary for long) and the 
fastest frame rate. The latter is more 
important if you're hoping to photograph 
them flying or diving. I also use single¬ 
spot autofocus to minimise the risk of 
focusing away from the eye. Their 
high-contrast plumage can pose 
problems in exposure, resulting in 
potential loss of detail in blown-out 
highlights or dark shadows. By shooting 
early or late in the day, these problems 
can be reduced as the light is not as 
harsh. Given the potential difficulties 
with exposing for their plumage, you 
may want to consider using manual 
exposure if the light is constant. With 
this method, you can take an exposure 
reading off a neutral colour, such as grass, 
then dial it in and adjust as required by 
checking the histogram to ensure you're 
not losing detail. 


About the tufted ducks 


Tufted ducks are one of the UK’s commonest diving ducks, and 
are found throughout the country. In winter, they are often found 
in large flocks with other species such as pochard and coot. 


• Location Tufted ducks breed throughout most of the UK 
except parts of Scotland, Wales and the south west. Wintering 
birds boost numbers and colonise areas absent during the 
breeding season, such as coastal Wales and the south west. 

• Size Length, 44cm; wingspan, 70cm. 

• Nest The nests are built in thick cover on flooded gravel 
pits, lakes and reservoirs, and lined with down from the 
female’s breast. 

• Diet Most food is obtained by diving for the likes of 
molluscs, aquatic insects and some plants. 

• Population 16,000-19,000 breeding pairs; swells to 110,000 
in winter due to arrival of birds from Iceland and North Europe. 


Tufted ducks can 
be found all over 
the UK in winter 
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Fighting siskins 
Canon E0S-1D X, 500mm +1.4x, 
1/200sec at f/13, ISO 800, Canon 
Speedlite 600EX-RT x 3 at 1/8th 
manual power 


ANDREW'S TOP TIPS FOR GARDEN BIRD PHOTOGRAPHY USING FLASH 



Behind the glass 

Choose your hide. Glass windows act as a great 
hide, disguising your movements from birdlife. 
Ensure it’s a comfortable spot to set up as 
you'll be there for a while, and make sure it 
has few reflections. 


All the world’s a stage 

Think of your set-up as a studio and then 
think out of the box. Your foreground might 
be anything from a branch to a watering can, 
as birds will perch on most objects - even 
flash stands! 


Set the focus 

If you want birds to land on a certain spot, or 
fight over food and territory, put your cache 
of seeds and nuts in one spot. You can then 
prefocus on that spot and use a remote trigger 
to catch interactions. 
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Technique 





Andrew Fusek Peters 

Andrew Fusek Peters is a conservation photographer and 
nature writer. He is currently on commission for the National 
Trust and Natural England on Shropshire’s uplands. His 
books include Wilderland, Upland anA the National Trust’s 
Carding Mill Valley and the Long Mynd guidebook. Visit 
www.andrewfusekpeters.com 



a flash 


Andrew Fusek Peters shows how 
high-speed flash can be used to capture 
incredible candid shots of garden birds 


I first became interested in the 
potential of photographing 
the birds in my garden when 
I was given the book Birds 
In Action by Eric Hosking and Cyril 
Newberry Published in 1949, this 
book was an eye-opener for me, 
with photographs showing that 
the short duration of flash could 
be used to freeze motion. Since 
then I have researched and refined 
my photography technique, but 
it all boils down to this: the flash 
duration of a Canon Speedlite (other 
makes are similar) at l/8th manual 
power is about l/3,750sec, and at 
1/16 power it is l/6,300sec. At lower 
power, the flash is less bright, so you 


need a set of flashguns (I use three 
or four) in an array around a home- 
built feeding station. Using wireless 
trigger and hidden food sources 
while exposing for darkness means 
the flash will do all the work to light 
both the birds and foreground. This 
means you can set your camera to 
a ridiculous f-stop, a low shutter 
speed and ISO, and have the 
opportunity to capture moments 
that are normally a blur too fast 
for the human eye. 

Set the stage 

Begin by building your studio stage 
set. Trawl your local woods or 
park and find a mossy fallen 



High-speed sync 

On sunny days, experiment with high-speed 
sync, where flash matches your shutter speed. 
Prefocusing when using a wideangle can 
provide context and background, producing 
a human-eye perspective. 



Patience is a virtue 

With this type of photography you will take 
hundreds of photos before capturing a gem. 
The action happens so fast that sometimes you 
can miss the moment even when using a 
remote trigger. But persistence pays off. 



Don’t bin them 

I captured a once-in-a-lifetime moment of a 
woodpecker displaying its marvellous wings. 
However, the bottom of the frame cut off its 
tail. Instead of sending it to trash, I cropped in 
tight to make a more intimate portrait. 
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© branch or stick. It must be sturdy 
enough to hide a food source 
and/or to perch on. This is your 
foreground, so it has to also look 
beautiful. Now, choose the right spot 
in your garden. If you have a shed with 
windows, or a room inside with a clear 
view, put your branch in line of sight. 
Check that your glass does not have 
reflections and that the sun doesn’t 
shine directly towards you. Put 
feeders on either side of the branch 
and drill holes to hide nuts/seeds away 
from the camera. Think of it like a 
magic trick - a bird on a feeder is too 
obvious; far better to have a photo on 
a pleasing perch. Set up your flash in 
an array to either side of the branch. 

With your camera set up on a tripod, 
it’s time to do some test shots. Dial in 
flash settings anywhere from 1/4 to 
1/32 depending on the weather. If it’s 
rainy, put small, clear Ziploc bags over 
the flash, which will also help to 
diffuse the light. Set your camera to 
its flash limit - my Canon EOS 5D 
Mark IV is l/200sec at f/16 - and try 
different ISO settings and test shots to 
make sure the foreground is not blown 
out. The background needs to be dark. 
With plenty of feeders and hidden 
food sources, birds should start 
appearing. Prefocus on a spot and use 
a remote trigger to fire. There will be 
a lot of missed shots. It took me three 
winters to get the picture of the 
fighting siskins (pages 32-33). When 
processing, reduce the highlights and 
increase the shadows/blacks if you 
want a more textured background. 


Any harmful effects? 

Will the birds be disturbed with your 
use of a flash? As a conservation 
photographer mainly working under 
commission to the National Trust, 

I concentrate a lot on declining bird 
species, and showing the beauty of 
our birds can help raise awareness. 
These garden birds kept returning to 
perches that I used a flash on and 
showed little disturbance. No studies 
have proven that the use of a flash can 
be harmful to birds so long as it is 
used sparingly. In contrast, studies 
show that garden feeding has actually 
reversed the decline of species such as 
the goldfinch. Songbirds even persist 
among cars, security lights, loud noise, 
trucks, lightning and thunder. Sadly, 
the biggest danger is cats. 

While the use of a flash works better 
on overcast days, I once used it when 
photographing goldfinches when the 
sun was out. It made an incredible 
rim-like effect and blurred the wings 
to transform the flare of the 
goldfinches into a painting 
(pictured top right). 



Fighting goldfinches 
with rimlight 

Canon EOS 5D Mark IV, HHMOOmm, 
l/200sec at f/22, ISO 250 




Flashguns 

Reliable flashguns are core to 
this technique. You need at least 
three, but more is better. They 
also have to be exactly the same 
make and model so that flash 
duration matches, otherwise you 
can get ghosting. I use Canon’s 
Speedlite 600EX-RT, but 
Yongnuo are a cheaper option. 


◄ Tripod 

Avery sturdy tripod is essential if 
you are to support the weight of 
heavy telephoto lenses. I use the 
Manfrotto 055 Carbon Fibre 
tripod with the Lensmaster 
RH-1 gimbalheadto 
enable me to react 
quickly to different 
focus situations. 
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◄ Telephoto 
lenses 

A telephoto zoom or prime 
gives the necessary reach 
to close in on small songbird 
action. I use the Canon EF 500mm 
or the Canon EF 100-400mm. The 
new Sigma AF 100-400mm or 
Tamron 100-400mm are good 
budget options. 


Technique 


Ten simple steps 

for camera set up 

Get your gear set up for high-speed flash 


sturdy and your tripod head 
tightened up. This will help 
ensure pin-sharp shots. 


I An overcast day, rain or snow 
are brilliant conditions for this 
kind of high-speed flash work, as 
the flashguns won't be fighting 
against the sunlight. 

2 Your camera and lens need 
to be at exact right-angles to 
the feeders and branch set-up. If 
birds flare up, you have a better 
chance of catching them. 

3 Make sure your wireless 
flash trigger is seated firmly 
in the hotshoe and adjust the 
settings on the back of your 
camera to manual, full zoom 
and to 1/32 power. 

4 Focus on the exact spot 
where the food is hidden. If 
necessary, put something on the 
spot and use live focus zoomed in. 

If exposing for darkness, start 
with 1/200sec at f/16 to f/20, 
and ISO 400 to ISO 1,250, 
depending on the weather. 

6 Lock off the camera by 
making sure the tripod is 


Attach a remote wireless 
trigger to the camera. The 
trigger needs to be set to burst 
mode as the guns will fire at least 
three times before they need to 
be recharged. 

8 Take some test shots. Fire 
a burst and check both the 
back of the screen and your 
histogram. You don't want to blow 
out either bird or foreground. 
Adjust settings if required. 

9 If rain is streaking down the 
outside window, give up 
gracefully. The glass needs to be 
clean and clear, as do your lens 
and sensor. 

Shoot raw for better 
control once you're at 
the postproduction stage. At this 
point, you can dial down flash 
highlights and bring up shadow 
detail if necessary. 






Perching goldfinch on a branch 

Canon EOS 5D Mark IV, 100-400mm, 1/125sec at f/20, ISO 800 
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stbench image stabilisation 


keeping it 



Andy Westlake explains everything you need 
to know about image stabilisation and how to get 
the best results from your camera 



Image stabilisation can be built into 
the lens or camera body. Some 
systems use both at the same time 


I mage stabilisation has become so 

ubiquitous and universally accepted as 
a useful tool that it's easy to forget it's 
become a mainstream feature only 
recently But, now, while no camera maker 
would dream of selling a camera kit without 
some form of stabilisation except at bargain- 
basement prices, just a decade ago Canon and 
Nikon were happily shifting shelf-loads of DSLRs 
with unstabilised 18-55mm kit zooms. 

Perhaps because of this, there are still a 
number of myths and misunderstandings 
regarding stabilisation, its benefits and its 
pitfalls. In this article I'm going to take a close 
look at all aspects of the technology, so you 
can better understand how it works, what it 
can and cannot do, and how you can exploit 
it to get better pictures. 

Background 

In 1994 Nikon became the first company to 
include optical stabilisation in a camera, in a 
38-105mm lens that was built into the Zoom 
700VR 35mm film compact. However the 
following year, Canon introduced the 
technology to a wider audience with the EF 
75-300mm f/4.5-5.6 IS USM: the first 
image-stabilised lens for SLR cameras. At 
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around £400 it was expensive for a consumer 
telezoom, and its stabilisation system was 
considerably less effective than modern ones, 
bringing perhaps two stops of benefit. 

Like most transformative technologies, image 
stabilisation was rather derided when it first 
appeared; it was seen as a crutch for poor 
handholding technique that offered little 
practical advantage for the price. But it 
expanded the range of light conditions in which 
photographers could shoot handheld, especially 
given the low-ISO film most of us were using at 
the time. The Canon lens also introduced 
photographers to the benefits of a stabilised 
viewfinder, allowing more accurate composition. 

Initially, relatively few lenses included image 
stabilisation, and these were mostly large, 
expensive telephoto primes. More than a 
decade passed before the technology 
appeared in the mass-produced, inexpensive 
kit lenses routinely sold with SLRs. 

Canon and Nikon embraced in-lens optical 
stabilisation simply because with film, it was the 
only practical solution. Consequently, third- 
party lens makers such as Sigma, Tamron and 
Tokina also adopted in-lens stabilisation to 
keep their offerings competitive. However, 
once digital cameras started to become 


mainstream an alternative approach emerged, 
with Minolta debuting in-body stabilisation in its 
Dimage A1 bridge camera of 2003. Similar 
technology has since found its way into models 
from Pentax, Olympus, Sony and Panasonic. 

While photographers have spent a lot of time 
arguing over the relative merits of these two 
approaches, it turns out that their strengths are 
actually complementary. So most recently 
we've seen Panasonic, Sony and Olympus 
evolve hybrid systems that combine the best of 
in-lens and in-body stabilisation. This approach 
gives astonishingly effective results, with 
Panasonic and Olympus providing the current 
state-of-the-art technology. 

What does IS do? 

Whenever you’re handholding a camera or 
lens, you can never keep it completely steady. 
Instead, the precise angle the camera is 
pointing will be continually changing, as your 
muscles work to counteract its weight. If this 
movement is sufficiently large during the 
course of the exposure, then your images will 
turn out blurred. 

Image-stabilisation systems use gyro sensors 
to measure these camera movements that 
cause image blurring. Optical systems then 


move a group of elements within the lens 
up-and-down and side-to-side to 
compensate, so that the image is projected 
stably onto the film or sensor. In-body systems 
move the image sensor itself to track the 
shaking image; as well as moving up-and- 
down or side-to-side, the sensor can be 
rotated around the lens's optical axis. 

It's crucial to understand that IS doesn't 
affect image blurring from subject motion at 
slow shutter speeds. So it's of little benefit if 
you need to keep moving objects sharp; on the 
other hand it's genuinely useful when you want 
to exploit motion blur for artistic effect. 

Axes of evil 

You'll often see image-stabilisation systems 
described in terms of the number of axes of 
shake they can counteract. In-lens systems are 
almost invariably 2-axis: they correct up-down 
and left-right angular movements (pitch and 
yaw). In most situations these are by far the 
biggest cause of blur, so 2-axis stabilisation 
works perfectly well for most photography. 

However during long-exposure shooting, 
another type of camera movement becomes 
important, in the form of rotation around 
the lens axis (or roll). There's nothing 
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IBIS with 
manual lenses 

ONE significant advantage of in-body 
stabilisation is that it can work with any lens you 
can mount on the camera. However the body 
has to know the focal length you're using, so 
that it can apply the right level of correction. 

So if you're working with lenses that don't 
communicate this information - perhaps 
inexpensive manual-focus optics, or classic 
lenses via non-electronic mount adapters - 
you'll have to program it in yourself. Set it 
wrong and the IS system will either under- or 
over-correct for shake, making your images 
more blurred than they should be. Fortunately 
all camera manufacturers provide an interface 
for doing this reasonably easily. 

One consequence, however, is that it's not 
very practical to use adapted zoom lenses with 
in-body stabilisation. It's not entirely impossible, 
but personally, I'd turn off stabilisation instead. 



© in-lens systems can do to combat this, 
but in-body systems can correct it by 
rotating the sensor in the opposite direction. 
This means 3-axis in-body systems can be 
more effective with slow shutter speeds, 
particularly when you're shooting with 
wideangle lenses. 

For close-up photography, there's another 
problem. At high subject magnifications, 
movement of the lens's entrance pupil a 
fraction of a millimetre upwards or sideways 
relative to the subject can result in visible 
blurring. This can be addressed by both in-lens 
and in-body systems, but relatively few lenses 
attempt to deal with it. However a few of 
Canon's macro lenses include the firm's ‘Hybrid 
IS' that provides 4-axis correction. In-body 
5-axis systems can also correct for this motion. 

Some readers may have realised that 
logically, there's a sixth 'axis', which is a 
back-and-forth movement of the camera 
relative to the subject. However this can only 
be compensated by continuous autofocus. 

How slow can you go? 

Camera and lens manufacturers generally like 
to tell you how effective their stabilisation 
systems are, and the Cl PA standard of testing 



now used should ensure that these quoted 
numbers are comparable between different 
firms. You'll see wording along the lines of 'the 
optical stabilisation delivers four stops benefit', 
which essentially means that you'll be able to 
use shutter speeds four stops slower than 
would be otherwise possible. However, this 
means you first need to know what shutter 
speed you could safely use without IS. 

To define a 'safe' shutter speed at which 
images shouldn't be blurred due to hand¬ 
shake, photographers have traditionally used 
the '1/focal length' rule of thumb. This 
suggests that in order to get sharp images, you 
need to shoot at speeds of at least 1/50sec 
with a 50mm lens, or 1/25sec with a 24mm 
lens, or 1/1 OOsec with a 100mm lens, and so 
on. This assumes you're using a full-frame 
camera; otherwise, you'll need to take the 
crop factor into account. So with that 50mm 
lens, you would need at least 1/80sec on an 
APS-C camera or 1/1 OOsec on a Micro Four 
Thirds model. 

In reality, this is an overly simple way of 
looking at things. Camera shake is random, 
meaning it doesn't affect every picture in the 
same way even when they're shot identically. 
So if you take five shots at 1/50sec with a 


50mm (equivalent) lens, a couple might be 
pin-sharp, one might be distinctly blurred, and 
the others somewhere in between. Drop the 
shutter speed to 1/25sec and you could still 
get one or two usable shots out of five. This 
random nature means that there's actually no 
hard cut-off point for a safe shutter speed 
where pictures are 'sharp' not 'blurred'. 

What's more, the rule assumes that you 
always get the same degree of shake, 
regardless of the camera or lens you're using. 
But there's a world of difference between 
handholding an 18-55mm kit zoom that 
weighs 200g and a 1.5kg 70-200mm f/2.8. 
In general, as your lenses get larger and 
heavier, you'll need to err towards selecting 
increasingly higher shutter speeds than the 
rule might suggest. Other factors can also 
affect shake; for example it's easier to keep a 
camera steady if it has a decent handgrip. 
Equally, low temperatures, high winds or even 
how much coffee you've been drinking can all 
increase shake. Even the angle at which you're 
pointing the camera will have an effect; you'll 
get less-sharp shots pointing your camera up 
or down, compared to holding it level. 

What's more, if you want to get pixel-sharp 
images from a modern sensor of 24MP or 
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IS and tripods 

YOU'LL frequently come across the suggestion 
that image stabilisation must always be turned 
off when you're using a tripod. This was 
certainly true with older IS systems, which 
had an obvious tendency for the image to drift 
visibly when the camera was locked down 
on a tripod. However, it's usually less of a 
problem with modern systems. It's also worth 
considering that if you're using a long lens on a 
windy day, image stabilisation can be useful to 
combat any resultant camera movement. 

As always, the best thing to do is observe 
carefully how your own cameras and lenses 
behave, and take some test shots to check 
whether leaving the IS turned on causes 
blurring. If you find it doesn't, then don't worry 
too much about leaving it switched on. You 
may well find that some other tripod-related 
settings disable stabilisation anyway; for 
instance some cameras automatically turn it 
off when either the self-timer or mirror lock-up 
function is engaged. 



more, you'll need to use faster shutter speeds 
again. Personally I'd err towards choosing 
shutter speeds twice as fast to be sure of 
getting genuinely sharp shots, meaning I'd use 
1/IOOsec with a 50mm equivalent lens. 

What this all means is that if a system 
promises four stops of stabilisation with a 
50mm equivalent focal length, I wouldn't take 
that as meaning I should always get sharp 
shots at 1/3sec (i.e. four stops slower than 
1/50sec). Instead I'd expect to be able to get 
most of my shots decently sharp at 1/6sec, 
with a reasonable chance of getting some 
sharp pictures at slower shutter speeds, 
especially if I shoot a few duplicates. Likewise, 
with a 70-200mm f/2.8 giving four stops of 
stabilisation, at the 200mm end I'd expect to 
need 1/30sec at least to be confident of 
getting sharp results. 

That said, if you exploit image stabilisation 
fully, it's possible to get sharp images handheld 
at very slow shutter speeds. This is particularly 
the case when you're able to support the 
camera and lens by leaning on a wall or railing, 
or using a monopod. You'll get best results 
when you also practise good handholding 
technique: adopt a comfortable shooting 
stance, hold the camera to your eye, and 


‘If you exploit image stabilisation fully, it’s possible to get 
sharp images handheld at very slow shutter speeds’ 



IS also lets you use smaller apertures Canon EOS 5D Mk IV, Tamron 70-200mm f/2.8 G2 at 200mm, 1/30sec at f/16, IS0100 
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Testbench 



Above: Stabilisation is 
ideal for shooting 
handheld at night 
Olympus OM-D E-M5 Mark II, 
12-40mmf/2.8at19mm, 
1/5sec at f/2.8, ISO 200 


Right: Here I was able 
to use a low ISO 
without sacrificing 
depth-of-field 
Olympus OM-D E-M10 Mark III, 
14-42mm f/3.5-5.6 at 42mm, 
1/10sec atf/6.3, ISO 200 


Video 

stabilisation 

WHILE image stabilisation is equally 
important for both photography and video, 
the two require rather different things. In 
photography, the aim is to keep a single 
exposure as sharp as possible. But with 
video, the need is to smooth out motion 
between frames, so footage looks as steady 
as possible. This demands correction of 
different kinds of motion, with rotation 
around the lens axis and swaying movements 
that are slower but larger than hand-shake 
being particularly important to address. 

Pretty effective video stabilisation can be 
achieved entirely electronically by matching 
up the footage from frame-to-frame. For 
example, recent Canon EOS models include 
in-camera 5-axis digital IS that works rather 
well. But it's important to understand that 
this is purely for video, and doesn't apply 
when you're shooting stills. 

In my experience, though, the best results 
for handheld video shooting still come from 
cameras that offer mechanical in-body 
stabilisation, in particular those with Micro 
Four Thirds sensors such as the Olympus 
OM-D E-MI Mark II and the Panasonic 
Lumix DC-GH5 - the latter being the 
camera of choice for handheld video. 



support the lens with your free hand. In 
such cases you might be surprised by just 
how slow you can go; with the latest cameras 
and lenses I regularly attempt handheld shots 
at shutter speeds of up to 1 second with wider 
lenses, and can often get a sharp image out of 
four or five attempts. 

As usual, the best thing to do is to carry out 
some tests to see what works for you. Shoot a 
detailed test scene at a range of shutter 
speeds, taking five shots at each. Examine the 
resultant files on your computer and determine 
which meet your standards for sharpness. For 
optically stabilised zooms, you might like to test 
at the two extremes of the zoom range; 
however I've found that in-lens systems tend 
to be equally effective at all focal lengths. The 
same certainly isn't true for in-body IS, though, 
which tends to be most effective with wider 
lenses. So for these you need to test with a 
range of different lenses. 

In-lens versus in-body IS 

With in-lens stabilisation systems being used 
by the big two camera manufacturers, Canon 
and Nikon, it might be tempting to assume that 
it's a technically superior approach to solving 
the problem of hand-shake. But as I've already 
explained, it's not that simple - the firms' 
adoption of optical stabilisation was initially 
dictated by the requirements of film SLRs. 

However, optical stabilisation does have 
some very significant advantages. It's more 
power efficient and effective with telephoto 
lenses, because a relatively small movement 


of the corrective optical group is needed to 
combat blur. By contrast, in-body systems 
simply can't move the image sensor far 
enough, quickly enough to compensate for 
shake with lenses of around 300mm or longer. 
Yet it's precisely these optics that absolutely 
need stabilisation to be usable handheld - it's 
barely possible to compose pictures accurately 
with ultra-telephotos otherwise. 

Optical stabilisation can also be incorporated 
relatively easily into small, cheap zooms, 
whereas in-body IS generally adds substantial 
cost to a camera, along with a little extra bulk. 
With SLRs, optical IS also stabilises the image 
that's projected onto the separate autofocus 
sensor, theoretically resulting in more 
accurate and reliable AF compared to using 
in-body IS. With mirrorless cameras, of 
course, in-body IS stabilises both the 
viewfinder image and the AF system. 

On the other hand, with in-lens IS, you have 
to pay for the privilege every single time you 
buy a lens. Optical IS has also proven difficult 
to include in certain lens types, meaning that 
there are relatively few image-stabilised 
wideangle zooms and fast primes on the 
market. In contrast, if your camera has in-body 
IS, every lens you can use automatically 
becomes stabilised. 

It's worth noting that not all in-body IS 
systems are created equal. Instead, smaller 
sensors have an inherent advantage over 
larger ones: not only is the sensor unit lighter, 
which means it takes less power to move, but it 
also has to travel a shorter distance to achieve 
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the same stabilising effect. As a result, Micro 
Four Thirds cameras tend to offer more 
effective stabilisation, and continue to work 
with longer lenses, compared to APS-C or 
full-frame models. 

Dual IS systems 

With in-body IS excelling in those areas where 
in-lens IS falls down, it's no real surprise that 
some camera manufacturers have started to 
use them hand in hand. Sony, Olympus and 
Panasonic all now offer some kind of Dual IS 
system in which in-body and in-lens 
stabilisation systems work together. For 
example, if you were to mount an optically 
stabilised lens on a Sony mirrorless model 


Who calls it what? 

Manufacturers use a variety of terms for image 
stabilisation. Here’s a quick summary 


1 ACRONYM 

STANDS FOR 

MANUFACTURER 1 

IS 

Image Stabilisation 

Canon, Olympus 

OS 

Optical Stabilisation 

Sigma 

OIS 

Optical Image Stabilisation 

Fujifilm, Panasonic 

OSS 

Optical SteadyShot 

Sony 

SR 

Shake Reduction 

Pentax (in-body) 

SSI 

SteadyShot Inside 

Sony (in-body) 

VC 

Vibration Compensation 

Tamron 

VCM 

Vibration Correction Module 

Tokina 

VR 

Vibration Reduction 

Nikon 


with in-body stabilisation, then the lens's 
optical correction is used to combat tilt and 
yaw, while the sensor reduces blur from roll 
around the lens axis. Olympus's Sync IS goes a 
step further and uses both the in-lens and 
in-body systems together to correct larger 
tilt-and-yaw movements. 

Hybrid systems are the most effective of all, 
but are still somewhat in their infancy. 
Olympus's Sync IS system is staggeringly 
effective with a specified 6.5 stops stabilisation, 
meaning its flagship OM-D E-MI Mark II 
mirrorless camera allows handheld shooting at 
shutter speeds longer than a second with the 
M.Zuiko Digital ED 12-100mm f/4 IS Pro lens. 
But the firm only offers one other optically 
stabilised lens, in the shape of the M.Zuiko 
Digital ED 300mm f/4 IS Pro. Meanwhile, 
Panasonic has a much larger range of 
stabilised lenses, but only its most recent 
bodies include in-body stabilisation that works 
as part of its Dual IS system. Frustratingly, 
Olympus's and Panasonic's hybrid systems 
aren't cross-compatible, so if you use a 
Panasonic lens on an Olympus camera (or vice 
versa) you can use either the optical or in-body 
IS, but not both together. 

IS modes 

Usually you want to correct blur from all 
possible axes of camera movement. But when 
you're panning the camera to track a moving 
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Dlympus's Sync IS, the in-lens and in-body systems work together to combat pitch and yaw motion darker areas of the image. 


subject, the IS system can fight against what 
you're trying to do. So most cameras and 
lenses have specific modes that turn off 
stabilisation in the direction you're moving the 
camera. Most modern systems also attempt to 
detect this kind of camera movement and 
automatically switch to panning mode. 

Certain lenses also offer additional 
stabilisation modes. For example, many Nikon 
lenses have an 'Active' setting that's designed 
for use when shooting from a moving vehicle. 
Essentially, this allows the optics to move 
further so they can correct larger shaking 
motions of the lens. Flowever, this increased 
decentring can bring a sharpness penalty. 

Canon and Tamron have also recently 
introduced another IS mode. While Mode 1 is 
for normal use and Mode 2 for panning, Mode 
3 doesn't stabilise the viewfinder image and 
only activates IS at the point of exposure. In 
principle this gives the greatest stabilisation. 

Creative uses of IS 

Because IS first appeared on telephoto lenses, 
it's tempting to think that it's not really needed 
with other lens types. After all you can safely 
shoot at slower shutter speeds with wideangle 
lenses, while large-aperture primes let you use 
higher shutter speeds to avoid hand-shake. 

This, however, rather misses the point. Image 
stabilisation is useful whenever you might want 
to shoot with a slow shutter speed handheld, 
regardless of the lens you're using. Quite 
simply, it lets you use the lowest possible ISO 
for the best image quality while keeping shutter 
speeds high enough to avoid unwanted motion 
blur. You'll certainly want stabilisation if you 
shoot video handheld, too. 

You can also exploit stabilisation for more 
creative uses. Typically, you might wish to use 
a small aperture for extended depth of field. 
But you could also use a long shutter speed 
for deliberate motion blur, without having to 
set up a tripod. Alternatively in the low-light, 
high-contrast situations that you'll come across 
when shooting about town at night, 
stabilisation can enable you to expose to 
maintain highlight details, while also using low 
ISO settings to exploit their greater dynamic 
range in order to pull out details in the 
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PRINTER TEST 


Testbench 



Epson Expression 
Photo HD XP-15000 


Never say dye? Pigment inks are 
strictly off the menu in Epson’s new 
A3+ large-format photo printer. 

Matthew Richards puts it to the test 


E pson has a long and 
illustrious history in 
manufacturing six-ink 
photo printers. The 
time-honoured approach is to add 
light or 'photo' cyan and magenta 
inks to the usual CMYK (cyan, 
magenta, yellow and black) line-up. 
The resulting extension in gamut is 
a better fit for photo printing. In 
recent years, we've seen five-ink 
printers from Epson, following 
Canon's lead of combining CMYK 


dye-based inks with an additional 
pigment black ink, for effective 
document and photo printing from 
a single device. The new XP-15000 
bucks both trends. 

As an A3+ printer, the Epson 
is capable of producing 19x13in 
borderless output. It's a six-ink 
printer, but the six inks are not 
what you might expect. CMYK 
dye-based inks are still at the 
core, but the two additions are 
dye-based grey and red inks. 


The grey ink is intended to 
improve the quality of black & 
white photo printing, while the red 
ink promises to extend the colour 
range and enable more vivid 
colour reproduction. 

Many photographers prefer 
pigment-based inks for large- 
format inkjet printing, as they tend 
to be more resistant to fading over 
the decades, especially if the prints 
are going to be hung on a wall. 

The flip side is that pigment-based 
inkjets like the Epson SureColor 
P600 (£530) fail to give 
super-smooth output on glossy 
photo paper. It's simply because 
the larger molecules of pigment 
ink are too big to be fully absorbed 
beneath the topmost, shiny 
surface of glossy photo paper. 


In terms of longevity, the Claria 
Photo HD dye-based inks are 
nevertheless rated at 200-300 
years if photo prints are stored in 
an album, and almost a century 
when framed behind glass. It's also 
worth noting that prints created 
with dye-based inks are more 
resistant to scratches and scrapes 
than pigment-based prints. 

All things considered, the new 
XP-15000 is better for glossy 
photo printing and is up against 
competition from the likes of the 
Canon Pixma Pro-100S (£340), 
as well as Epson's own Expression 
Photo XP-960 (£200). The latter 
has a slightly smaller maximum 
print size of A3 (16.5x11.7in) 
but adds a built-in A4 
scanner, memory card slot 
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PRINTER TEST 


© and 4.3-in touchscreen, 
instead of a smaller 2.4-in 
screen with no touch-sensitivity. 
The XP-960 also has a more 
conventional range of six 
dye-based inks, whereas the 
Canon Pro-100S bumps up the 
range to eight dye inks, including 
the conventional six-pack, plus 
grey and light grey inks for 
enhanced mono photo printing. 

It’s a lightweight 

The Epson XP-15000 is unusually 
compact and lightweight for an 
A3+ printer. It's actually less than 
half the weight of the competing 
Canon Pro 100S and, while the 
Epson doesn't have such an 
industrial, heavy-duty feel to it, 
build quality certainly isn't flimsy. 
The input and output trays, 
buttons and switches all have a 
good-quality feel to them and 
operate smoothly and effectively. 

The input tray at the front can 
accept paper sizes up to A4, with 
a capacity of 200 to 250 plain 
paper sheets, depending on 
thickness. The rear feeder 
accommodates larger paper sizes 
of up to A3+ as well as thicker 
specialist media. You can also 
print directly onto white-faced 
CDs, DVDs and Blu-Ray discs. 

The print head is based on 
Epson's long-standing Micro Piezo 
technology, enabling a maximum 
resolution of 5,760x1,440dpi, 
with a minimum droplet size of 
1.5pl (picolitre), which is typical 
for Epson printers. 

Well connected, the printer has 
USB, Ethernet, Wi-Fi and Wi-Fi 
Direct interfaces built in. The last 
of these enables wireless linking to 
compatible devices without using 
a Wi-Fi router. Apple AirPrint and 
Google Cloud Print are supported, 
while Epson's free apps such as 



Creative Print and Email Print 
enable you to print photos directly 
from Facebook or via email from 
pretty much anywhere in the 
world. As such, the printer can 
switch on automatically and 
extend its output tray when it 
receives a print job. 

Quality, speed and cost 

By default, ‘automatic photo 
enhancements' are applied 


when printing photos. This has 
long been standard practice for 
Epson, and it can be a mixed 
blessing. For example, the 
additional red ink cartridges 
enable an attractive warmth in 
skin tones, but this is largely 
stripped out when using the auto 
or ‘people' enhancement setting. 
Meanwhile, landscape images 
can take on a rather lurid 
appearance, with inky blue 


skies that can become over¬ 
saturated and artificial. 

Ultimately, the range of 
enhancements on offer are 
only really worth using if you're 
printing photo images direct from 
your camera; they might otherwise 
look a bit bland. If you take the 
trouble of editing your photos 
before printing, you'll get much 
better and more consistent 
results by turning off corrections 


EPSON XP-15000 Series: Low Ink Reminder 

EPSON Ink Low 

□ X 

The printer is 
sold with 


. Cv „ low-capacity 

378/378XL 'Set"Up' 

Sl cartridges. 

Red These are the 
. ^ levels after just 

378/378XL 14 A4 and 

Magenta j AO + 

378/378XL 5IA 

Black photo prints 

378/378XL 


^ ■ 

■ - 1 - 

Click here to receive offers on ink and 

other updates from Epson. 

V 

Already Purchased Remind Me Later 

Buy Epson Ink 

Print this window 



The cartridge line-up 
is a novel mix of 
CMYK plus red and 
grey inks, but the 
capacities are 
small for an 
A3+ printer 
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altogether. Colour quality then 
becomes impressively accurate 
on the whole, although the overall 
gamut or colour space isn't better 
than that from a conventional 
six-ink photo printer with a more 
traditional ink line-up. 

For black & white photo printing, 
the additional grey cartridge 
helps to give smoother tonal 
graduations. The dedicated ‘Black 
and White Photo' mode locks the 


printer in its high-quality setting 
and helps avoid the magenta 
colour cast that we noticed in 
regular colour mode. Even so, 
mono photo quality doesn't quite 
have the fidelity of the competing 
Canon Pro 100S printer. 

Dye-based inkjet printers are 
typically faster than their pigment- 
based counterparts. The XP- 
15000 is no slouch, turning 
out A4 and A3+ borderless 


prints at its standard photo quality 
setting in Imin 47sec and 3min 
30sec, respectively. In high-quality 
mode, the speed drops to 3min 
7sec for A4 and 6min 2sec for 
A3+. That's about 40% slower 
than the Canon Pro 100S, but 
if you're creating quality prints to 
last a lifetime, an extra minute or 
90 seconds isn't long to wait. 

Running costs are, frankly, a bit 
disappointing. Like many recent 



The 2.4-in LCD is small by current 
standards and isn't a touchscreen 


‘The additional 
grey cartridge helps 
to give smoother 
tonal graduations’ 

Epson and Canon printers, the 
XP-15000 gives you the option to 
buy standard or ‘XL' high-capacity 
replacement cartridges. The exact 
amount of ink varies between 
colours, but even the XL 
cartridges average out to 10ml, 
which is a bit low for A3+ printing. 
Suffice to say, you'll need to 
replace the cartridges often if you 
regularly create A3+ prints, and 
they're not cheap either. 

The average cost of an XL 
cartridge is £19, so the price per 
millilitre works out to £1.80. That's 
pricier than the £1.44 per ml of 
the XP-960's ink, and more than 
twice the price of ink for the 
Canon Pixma Pro 100S, which 
comes in 13ml cartridges at 
a cost of 85p per ml. To make 
matters worse, the printer is sold 
with ‘setup cartridges' which, in 
our tests, started running out 
after as few as 14 A4 and six 
A3+ photo prints. 


Our verdict 


The Epson XP-15000 is 
refreshingly manageable in size 
and weight for an A3+ printer, 
which is useful if you want to stash 
it away when you're not creating 
photo prints. The printer itself is 
reasonably priced but ink costs are 
relatively expensive, and even the 
'XL' cartridges have a fairly low 
capacity. Print quality is impressive 
for both colour and mono photo 
printing, although the auto 
enhancement features are 
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generally best avoided. Overall, 
it's a good printer, but the Canon 
Pixma Pro 100S is a better 
performer, not much more 
expensive to buy 
and rather 
cheaper 
to run. 


Amateur 

Photographer 

Testbench 

Recommended 

★★★★ 



For and against 


♦ Compact and lightweight 

♦ Simple interface with 
colour LCD 

♦ Output tray extends 
automatically 

♦ Good print quality for 
colour and mono 

-Sold with low-capacity 
set-up’ cartridges 

-XL cartridges hold fairly little 
ink for an A3+ printer 

-Not the quickest dye-based 
photo printer around 

— Lacks the A3-format Epson 
XP-960’s ‘all-in-one’ extras 


Data file 


Price £300 
Printing method 

Micro Piezo inkjet 

Ink technology 6x 

dye-based inks 

Printing resolution 

5,760x1,440dpi 
Colours Cyan, 
magenta, yellow, 
black, grey, red 
Dimensions 
479x370x159mm 
Weight 8.5kg 
Compatibility Mac 
OS X 10.6.8 or later, 
Windows XP or later 
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ACCESSORIES 


Testbench 



Hoya Ultra-Pro 
Polariser 


Michael Topham tests a 
pro-spec screw-in polariser 

• From £77 •vwwv.intro2020.co.uk 


At a glance 


• Available in sizes 
37mm-82mm 

• Water, scratch and 
stain-resistant coating 

• Low-profile 
aluminium frame 

• 90% light transmission 



ALTHOUGH the job of all 
polarising filters is the same, 
inasmuch as they’re designed to 
block out stray light rays, suppress 
reflections from the surface of 
water and intensify colours, you'll 
often find subtle differences 
between various examples. In the 
case of the world's biggest optical 
glassmaker, Hoya, photographers 
have three types of screw-in 
polariser filters to choose from. 
Hoya's Ultra-Pro range is the 
company's premium offering and 
sits above the cheaper NX-10 
series and mid-range REVO 
polarising filters. The advantage of 
choosing Hoya's Ultra-Pro filters 
is that they have the toughest 
glass construction, feature 16 
layers of anti-reflective coatings 
and offer 25% greater light 
transmission. As well as the 
above, each filter is designed to 
repel water and oil while being 
scratch and stain resistant to 
give them the durability that's 
required when shooting in the 
great outdoors. 

At first glance, this filter doesn't 
seem much different from a 
standard screw-in polariser. 
Compare it to older examples, 
though, and you'll notice its 
thinner profile that helps to 
reduce the effects of vignetting at 
the edges when it's paired with 
wideangle lenses. The rear-most 
part of the filter is ridged to make 


it easier 
to tighten. 

However, as is the case 
with all screw-in filters, it should 
never be over-tightened. The 
front section rotates with a 
pleasing level of resistance, and 
users of the filter can expect a 
three-stop reduction in light when 
it's set to its maximum effect, 
whereas there's just one-stop of 
light loss at its minimum effect. 

Verdict 

Inspecting shots taken with and 
without the filter clearly reveals 
that it does its job of overcoming 
reflections and enhancing colour 
very effectively. Blue skies and 
green foliage are considerably 
richer and more saturated when 
it's attached, but like all polarisers 
it still requires refinement by the 
user out in the field to achieve the 
best results. Like all the great 
things in life, Hoya's Ultra-Pro 
filters come at a high price (£230 
for 77mm size), but rather than 
buying cheap and having to buy 
twice, you get reassurance that 
this is a product that's made to 
last and will provide excellent 
service. If you want one of the 
finest examples of screw-in 
polariser that money can buy, 
you should look no further. 


HOYA NX-10 POLARISING FILTER 


If Hoya’s Ultra-Pro filters don’t fit within the budget of what 
you’re prepared to spend on a polariser, the company’s NX-10 
series is worth a look. These filters may not fall into the 
company’s premium category of polarisers, but they’re 
more affordable and offer good value for money. Aimed at 
beginners and serious amateurs, the NX-10 polariser isn’t 
surface coated like the Ultra-Pro. They’re available in sizes 
from 37mm to 82mm and the common 77mm size costs £99. 


HOYA A 

Mi 0 
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Tech Talk 


TechSupport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


Unstable time-lapse exposure 

Q l shoot a lot of time lapses on my Nikon D610, and 
although I have always experienced some degree of 
aperture flickering, in recent months it has become 
a lot worse. I shoot mostly on aperture priority for changing light 
conditions and somewhere between f/8-f/16. I've read various 
forums and blogs that say flickering is unavoidable, but my 
fluctuations appear to be on every other photo and so big 
(sometimes +/- 0.5 EV) that it can't be normal. 

Mylo Wilkin (AP forum) 

A Fundamentally, large frame-to-frame variations in the 
brightness of the scene are potentially unavoidable if 
the actual conditions are variable. A prime example 
would be if broken cloud was moving across the sun. It may be 
that some careful choice of the shot's interval time might be 
required. A shorter interval could smooth out the brightness 
differences. Another thing to look at is whether your choice 
of metering area selection is being influenced by something 
in the scene changing brightness when the rest of the scene 
isn't. Taking things from the opposite perspective, you could 
use spotmetering to target that part of the scene you want 
to be exposed correctly the most. If, however, the exposure 
'flicker' happens even when the ambient 
light is quite constant, then this 
points to an issue with the 
camera. Try 
shooting in 
shutter 
priority 
mode to 
eliminate 
such a 
possibility. 


Mylo has 
noticed 
time-lapse 
flickering on 
the Nikon D610 



Jpw Windows Live' 

a® Essentials 
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Several free photo-editor options exist 

Windows Photo Editor swap 

Q l currently use an 

Olympus Pen E-PL6 
compact camera. Images 
are downloaded to my laptop via 
the Olympus Viewer software. 
Previously, I used to edit pictures 
using the Windows Photo Editor 
program, but I recently had to 
update my laptop to a new version 
of Windows 7. Can you suggest 
some free or inexpensive editing 
software I could use, which is 
compatible with Windows 7, as 
I no longer have the Windows 
editing software. I can edit 
thumbnails in the Olympus 
Viewer but need something 
to edit photos in library mode. 

Any help is appreciated. 

Mhairi Chambers 

A lt sounds like what you 
need is the photo-editing 
component of Microsoft's 
free Windows Live Essentials 
suite. Microsoft ended support 
for this a year ago and also 
withdrew its download link; 
however, if you run an internet 
search for 'Windows Live 
Essentials download', you will find 
it in the CNET download archive. 

If you prefer, there are many 
other free programs you could 
try, such as IrfanView, GIMP 
(GNU Image Manipulation 
Program), Paint.NET, and 
PhotoScape. These vary in 
complexity and power and, 
therefore, ease of use. If you 
are using an internet-connected 
PC, you could also try Adobe's 
Photoshop Express, which is a 
free online and stripped-down, 
but still capable, editor based on 
Photoshop. You could also use 
the software you already have: 


Olympus Viewer. This is a 
powerful program in its own 
right and is not simply for editing 
thumbnails. It is clunky with 
slower PCs, and it may take some 
time getting used to its more 
advanced features. 

Options for an IR 
camera conversion 

Q With spring not too far 
away, I have decided to 
get my old, and now 
unused, Canon EOS 450D 
infra-red converted. I'm interested 
in both false colour and mono 
infrared. What are the best options 
for tailoring the camera conversion 
for these goals? I'm not all that 
clued-up on the 'nanometre' 
range to aim for. If you have any 
other tips, I'm all ears! 

Fabian Priestly 

A Basically, camera 
manufacturers filter 
out infrared (IR) because 
digital sensors are sensitive to 
it, and this can interfere with 
visible light image recording. 

A block of IR blocking glass is 
placed in front of the sensor, 
often called a 'hot mirror'. There 
are three ways to approach the 
task of converting a camera for 
IR photography. The easiest, 
cheapest, but least desirable 
method is to slap an IR filter 
on the end of a lens without 
converting the camera. This 
results in very long exposure 
times and a very dark viewfinder, 
even when using live view. 

Two camera conversion routes 
are available. First, let all light 
through to the sensor, including 
IR, by replacing the hot mirror 
with clear glass. Second, replace 
the hot mirror glass with glass 
that only transmits light in the 
required wavelength. With the 
first method you need to place 
an IR filter on your lens, but 
DSLR viewfinder darkness can be 
a problem, though this time you 
can use your camera screen in 


live view. If you are ambitious 
enough, the first option gives you 
the freedom to use different IR 
filters for different projects. 

Adapters may be needed if 
lens filter sizes vary. It also means 
the correct filter will enable the 
camera to shoot normal visible 
light once again. The most 
versatile IR filter is 720nm. This 
transmits just enough of the 


visible light spectrum to enable 
vibrant false-colour IR images to 
be produced and at the same 
time allow effective mono IR 
conversions. Lengthen the 
nanometre figure to optimise 
for mono IR photography and 
reduce it if you want to play 
with more visible colour. 

Q&A compiled by lan Burley 
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The hump on 
the back of the 
body houses 
mirrors that are 
integral to the 
camera's design 


The Cyclope 
is unusual in 
placing the lens 
at the top of 
the body 


BLAST FROM THE PAST 


Alsaphot 
Cyclope 

John Wade reveals a strangely designed rollfilm camera 


LAUNCHED 1952 


PRICE AT LAUNCH £300 
GUIDE PRICE NOW £ 750 - 


One of the joys of collecting classic 
cameras is finding one that totally 
ignores traditional design 
concepts. If the camera is still 
usable, it's even better. The 
Cyclope ticks both boxes. 

In conventional camera design 
there must always be a space, 
equivalent at least to the lens's 


focal length, between the lens 
and the film. The Cyclope reduces 
that space considerably by the use 
of mirrors. Placed at the back of 
the body, the first mirror reflects 
the image from the lens 
downwards to a second mirror 
that reflects it back to the film, 
which runs along the front rather 
than the back of the body. 

The result is threefold: a 
slimmer-than-normal body for 
a rollfilm camera; the positioning 
of the lens at the top, rather than 
at the more common centre of 
the body; and the red window 
through which the film 
numbers are read 
being located below 
to the right 



The film carrier can 
be removed from the 
body for loading 
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of the lens on the front of the 
body, instead of the expected 
place on the back. 

Apertures of f/4.5-f/22 and 
shutter speeds of 1-1/175sec 
are set around the top rim of the 
Boyer Saphir 105mm lens, beside 
which a direct-vision viewfinder 
sits on the top plate. 

Further peculiarities emerge 
when loading the 120-size rollfilm 
on a carrier which is withdrawn 
from the base of the body. In this 
way, film can be loaded outside 
the camera before being inserted 
back through the base and locked 
into position. And, of course, the 
film is loaded with the backing 
paper facing the front of the 
camera and the film's emulsion 
side facing the back! 

All in all, the Alsaphot Cyclope 
is a very weird and strangely 
wonderful camera to use. 

What’s good Compact design, 
still usable with 120 film, 
collectable investment. 

What’s bad The mirrors can 
be knocked out of alignment; 
viewfinder is awkward to use. 
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ABSOLUTELY BEAUTIFUL. IT GIVES YOU A VERY FILMIC FEEL! 

MARK MANN - AWARD WINNING PHOTOGRAPHER & FILMMAKER 

MICHAEL KELLY, LIT WITH ROTOLIGHT ANOVA PRO 2 


DESIGNED FOR STUDIO / LOCATION PHOTO & VIDEO HIGH SPEED SYNC FLASH(1/8000TH), NO RECYCLE TIME 
BEST IN CLASS POWER OUTPUT, >10,700 LUX AT 3 FT BI-COLOUR (6300-3150K), FLICKER FREE OUTPUT 
UNRIVALLED BATTERY LIFE <72w CONSUMPTION INTEGRATED ELINCHROM SKYPORT HSS FLASH RECEIVER 


AVAILABLE TO PURCHASE 
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t: 0160 348 6413 
w: wexphotovideo.com 


t: 0207 837 5649 
w: theflashcentre.com 


t: 0208 380 7400 
w: cvp.com 


AVAILABLE TO HIRE / PURCHASE 

ROTOLIGHT" 

T»v 

t: 0175 342 2750 
w: rotolight.com 
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Photoloy Mark Mann - www.markmannphoto.com 
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Our comprehensive listing of key specifications for cameras and lenses 




Cameras 


Viewfinder 

The biggest difference 
between DSLRs and 
mirroriess cameras 
is that the latter use 
electronic, rather than 
optical viewfinders. 
They’re more power 
hungry, but can 
display more 
information and show 
exactly how your 
pictures will turn out. 


Size and weight 

Mirrorless models tend 
to be smaller and 
lighter than DSLRs, 
and not just the 
cameras themselves, 
but their lens systems, 
too. However, there’s 
still a wider choice 
of lenses available 
for DSLRs. 


Nil 

■ ^ 

A, " Nikon 


Controls 

Entry-level cameras 
tend to have simple, 
easy-to-understand 
controls, while more 
expensive models add 
lots of buttons and 
dials to give quick 
access to settings. 


Interchangeable-lens cameras 
come in two types: DSLRs 
with optical viewfinders, 
and mirrorless models with 
electronic viewing 


Handgrip 

DSLRs traditionally 
have relatively large 
handgrips, while many 
mirrorless models have 
much smaller grips 
to keep size down. 
However, some can 
accept accessory grips 
to improve handling 
with larger lenses. 


Lens mount 

Each camera brand 
uses its own lens 
mount, and mirrorless 
cameras use different 
lenses to DSLRs even 
from the same brand. 
However, mirrorless 
models can often use 
DSLR lenses via a 
mount adapter. 


ALMOST all serious photographers 
prefer to use cameras with 
interchangeable lenses, as this gives 
the greatest degree of creative 
flexibility. At one time, this meant 
digital single-lens reflex (DSLR) 
cameras, but these have now been 
joined by mirrorless compact 
system cameras (CSCs) that use 
electronic viewfinders. Previously, 
these lagged behind DSLRs in some 
respects such as autofocus. But the 


latest models have narrowed the 
gap considerably, and are true 
alternatives to DSLRs, offering the 
same image quality and creative 
options. Camera manufacturers 
offer a range of models, from 
simple, relatively inexpensive 
beginner-friendly designs through 
to sophisticated professional 
models. In the middle of the range 
you'll find enthusiast cameras with 
more advanced control layouts. 


SPONSOREDBY 

PARKCameras 



Park Cameras was established in 1971 in Burgess Hill, West Sussex. For over 40 years they have forged a reputation 
across the photographic industry as one of the top independent photographic retailers in the UK, serving the needs of 
all photographers, from enthusiasts through to professionals, through the very highest level of customer service. 
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ALL PRICES ARE RRPS, STREET PRICES MAY VARY 


BUYING GUIDE 


S' S — <= 

DSLR cameras | j s , Il!!i s 11 

TOUCHSCREEN 

BATTERY LIFE 
(SHOTS) 

MflfYTU /MM\ 

mum inii; 

HEIGHT (MM) 

DEPTH (MM) 

WEIGHT 

NAME & MODEL RRP SCORE SUMMARY SHOOTING SCREEN 

DIMENSIONS 


Canon EOS 1300D 

£450 

4 ★ 

Beginner-friendly model with simple controls and built-in Wi-Fi 

18MP 

Canon EF 

12,800 

1080p 


9 

3 

95 

• 

• 

3in 



500 

129 

101.3 

77.6 

485g 

Canon EOS 200D 

£580 

4.5^ 

Very compact entry-level DSLR with fully-articulated touchscreen 

24.2MP 

Canon EF 

51,200 

1080p 


9 

5 

95 

• 

• 

3in 

• 

• 

650 

122.4 

92.6 

69.8 

453g 

Canon EOS 700D 

£750 

4.5^ 

Likeable entry-level DSLR, but sensor is now looking dated 

18MP 

Canon EF 

12,800 

1080p 

• 

9 

5 

95 


• 

3in 

• 


440 

133 

100 

79 

580g 

Canon EOS 750D 

£599 

4 ★ 

Entry-level model with 24MP sensor and articulated touchscreen 

24.2MP 

Canon EF 

25,600 

1080p 

• 

19 

5 

95 


• 

3in 

• 

• 

440 

131.9 

100.7 

77.8 

555g 

Canon EOS 760D 

£649 

5^ 

Higher-end version of EOS 750D with improved control layout 

24.2MP 

Canon EF 

25,600 

1080p 

• 

19 

5 

95 

• 

• 

3in 

• 

• 

440 

131.9 

101 

77.8 

565g 

Canon EOS 800D 

£780 

4.5 ★ 

Updates EOS 750D with sophisticated 45-point autofocus 

24.2MP 

Canon EF 

25,600 

1080p 

• 

45 

6 

95 

• 

• 

3in 

• 

• 

600 

131 

99 

76.2 

532g 

Canon EOS 77D 

£830 

4.5^ 

Same core spec as EOS 800D but in higher-end body design 

24.2MP 

Canon EF 

25,600 

1080p 

• 

45 

6 

95 

• 

• 

3in 

• 

• 

600 

131 

100 

76.2 

540g 

Canon EOS 80D 

£999 

5^ 

Extremely capable mid-range DSLR for enthusiast photographers 

24.2MP 

Canon EF 

25,600 

1080p 

• 

45 

7 

100 

• 

• 

3in 

• 

• 

960 

139 

105.2 

78.5 

730g 

Canon EOS 7D Mk II 

£1599 

4.5^ 

High-speed APS-C DSLR includes sophisticated AF system 

20.2MP 

Canon EF 

51,200 

1080p 

• 

65 

10 

100 


• 

3in 



670 

148.6 

112.4 

78.2 

910g 

Canon EOS 6D 

£1700 

4.5 ★ 

Canon's most affordable full-frame DSLR includes Wi-Fi and GPS 

20.2MP 

Canon EF 

102,400 

1080p 

• 

11 

4.5 

97 

• 


3in 



980 

145 

111 

71 

755g 

Canon EOS 6D Mk II 

£1999 

4.5 ★ 

Includes 26.2MP full-frame sensor and fully articulated screen 

26.2MP 

Canon EF 

102,400 

1080p 

• 

45 

6.5 

98 

• 


3in 

• 

• 

1,200 

144 

110.5 

74.8 

765g 

Canon EOS 5D Mklll 

£2999 

5^ 

Great all-round DSLR for serious enthusiasts and professionals 

22.3MP 

Canon EF 

102,400 

1080p 

• 

61 

6 

100 



3.2in 



950 

152 

116 

76 

950g 

Canon EOS 5DS 

£2999 


High-resolution model with 50MP sensor 

50.6MP 

Canon EF 

12,800 

1080p 

• 

61 

5 

100 



3.2in 



700 

152 

116.4 

76.4 

845g 

Canon EOS 5DS R 

£3199 

5^ 

Same as the 5DS, but low-pass filter removed for maximum resolution 

50.6MP 

Canon EF 

12,800 

1080p 

• 

61 

5 

100 



3.2in 



390 

152 

116.4 

76.4 

845g 

Canon EOS 5D Mk IV 

£3599 

4.5*- 

Hugely accomplished workhorse model, but pricey 

30.4MP 

Canon EF 

102,400 

3840p 

• 

61 

77 

100 

• 


3.2in 


• 

900 

151 

116 

76 

890g 

Canon EOS-IDXMkll 

£5199 


Professional high-speed sports and action model 

20.2MP 

Canon EF 

409,600 

3840p 

• 

61 

14 

100 



3.2in 

• 

• 

1,210 

158 

167.6 

82.6 

1340g 

Nikon D3400 

£399 

4 ★ 

Adds Bluetooth to D3300 for connecting to smartphone 

24.2MP 

Nikon F 

25,600 

1080p 

• 

11 

5 

95 


• 

3in 

• 


1,200 

124 

98 

75.5 

445g 

Nikon D5300 

£830 

4.5^ 

Ageing mid-range DSLR is now available at bargain prices 

24.2MP 

Nikon F 

25,600 

1080p 

• 

23 

5 

95 

• 

• 

3.2in 

• 


700 

125 

98 

76 

530g 

Nikon D5600 

£800 

4.5^ 

Excellent image quality and handling, plus Bluetooth connectivity 

24.1MP 

Nikon F 

25,600 

1080p 

• 

39 

5 

95 

• 

• 

3.2in 

• 

• 

970 

124 

97 

78 

465g 

Nikon D7200 

£939 

4^ 

Updates the D7100 with some useful extras such as Wi-Fi 

24.2MP 

Nikon F 

25,600 

1080p 

• 

51 

6 

100 

• 

• 

3.2in 



1,100 

135.5 

106.5 

76 

765g 

Nikon D7500 

£1299 

4.5 ★ 

Places the excellent sensor from the D500 into a smaller body 

20.9MP 

Nikon F 

1,640,000 

3840p 

• 

51 

8 

100 

• 

• 

3.2in 

• 

• 

950 

135.5 

104 

72.5 

720g 

Nikon D500 

£1729 

5^ 

Probably the best DX-format DSLR ever, with remarkable autofocus 

20.9MP 

Nikon F 

1,640,000 

3840p 

• 

153 

10 

100 

• 


3.2in 

• 

• 

1,240 

147 

115 

81 

860g 

Nikon D610 

£1800 

5^ 

Nikon's cheapest full-frame model with a solid feature set 

24.3MP 

Nikon F 

25,600 

1080p 

• 

39 

6 

100 


• 

3.2in 

• 


900 

141 

113 

82 

850g 

Nikon D750 

£1800 

5^ 

Great all-round enthusiast full-frame model with tilting screen 

24.3MP 

Nikon F 

51,200 

1080p 

• 

51 

6.5 

100 

• 

• 

3.2in 

• 


1,230 

140.5 

113 

78 

840g 

Nikon DF 

£2600 

4 ★ 

Retro-styled full-frame model with excellent sensor 

16.2MP 

Nikon F 

204,800 



39 

5.5 

100 



3.2in 



1,400 

143.5 

110 

66.5 

765g 

Nikon D810 

£2699 

5^ 

High-resolution full-frame DSLR offers superb image quality 

36.3MP 

Nikon F 

51,200 

1080p 


51 

12 

100 


• 

3.2in 



1,200 

146 

123 

82 

980g 

Nikon D850 

£3499 

5^ 

High speed and superb image quality make this the best DSLR yet 

45.7MP 

Nikon F 

102,400 

3840p 

• 

153 

7 

100 

• 


3.2in 

• 

• 

1,840 

146 

124 

78.5 

1005g 

Nikon D5 

£5199 


Nikon's top-end sports and action model for professionals 

20.8MP 

Nikon F 

3,280,000 

3840p 

• 

153 

14 

100 



3.2in 

• 

• 

3,780 

160 

158.5 

92 

1405g 

Pentax K-S2 

£649 

4.5 ★ 

Includes a fully articulated screen and in-body stabilisation 

20.2MP 

Pentax K 

51,200 

1080p 

• 

11 

5.4 

100 

• 

• 

3in 

• 


410 

122.5 

91 

72.5 

678g 

Pentax K-70 

£600 

4.5^ 

Solid performer that updates the K-S2 with a 24MP sensor 

24.2MP 

Pentax K 

102,400 

1080p 


11 

6 

100 

• 

• 

3in 

• 


410 

125.5 

93 

74 

688g 

Pentax K-3II 

£769 

4.5^ 

Well-featured enthusiast model with in-body stabilisation and GPS 

24.3MP 

Pentax K 

51,200 

1080p 

• 

27 

8.3 

100 



3.2in 



720 

131.5 

102.5 

77.5 

785g 

Pentax KP 

£1099 

4 ★ 

Compact but well-specified DSLR with interchangeable hand-grips 

24.3 MP 

Pentax K 

819,200 

1080p 

• 

27 

7 

100 

• 

• 

3in 

• 


390 

131.5 

101 

76 

703g 

Pentax K-1 

£1599 

5^ 

The first Pentax full-frame DSLR is excellent value for money 

36MP 

Pentax K 

204,800 

1080p 

• 

33 

4.4 

100 

• 


3.2in 

• 


760 

136.5 

110 

85.5 

lOIOg 

Sigma SD Quattro 

£850 

3^ 

SD-mount mirrorless camera with unique Foveon X3 sensor 

19.6MP 

Sigma SD 

6400 



9 

3.6 

100 



3in 



tbc 

147 

95.1 

90.8 

703g 

Sigma SD Quattro H 

£1499 


Physically identical body to SD Quattro, but with larger APS-H sensor 

25.7MP 

Sigma SD 

6400 



9 

3.8 

100 



3in 



tbc 

147 

95.1 

90.8 

708g 

Sony Alpha 68 

£479 

3^ 

Excellent AF and sensor, but low-resolution LCD screen and no Wi-Fi 

24MP 

Sony A 

25,600 

1080p 

• 

79 

8 

100 


• 

2.7in 

• 


580 

142.6 

104.2 

82.8 

675g 

Sony Alpha 7711 

£1000 

4.5^ 

Impressive autofocus and fast shooting, plus good handling 

24.3MP 

Sony A 

25,600 

1080p 

• 

79 

12 

100 

• 

• 

3in 

• 


480 

142.6 

104 

81 

647g 

Sony Alpha 9911 

£2999 

4.5^ 

Places the superb sensor from the Alpha 7RII in a DSLR-styled body 

42.4MP 

Sony A 

102,400 

3840p 

• 

79 

12 

100 

• 

• 

3in 

• 

• 

100 

142.6 

104.2 

76.1 

849g 


We've tried our hardest to ensure that the information in this guide is as complete and accurate as possible. However, some errors will inevitably 
have crept in along the way: if you spot one, please let us know by emailing ap@timeinc.com. We don't have space to list every single product on 
the market, so we don't include the most expensive speciality optics such as long telephoto primes. Before making a major purchase we advise you 
to double-check prices, along with any crucial specifications or requirements, with either a reputable retailer or the manufacturer's website. 


PARKCameras 



www.parkcameras.com/ap 


01444 23 70 42 


For the latest range of DSLR and CSC models at competitive 
low prices, visit Park Cameras in store or online. 


Speak to a member of our expert team for free impartial 
advice to help you find the perfect camera for your needs. 




54 


3 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 







































sponsored by PARKCameras 


Mirrorless cameras 


NAME & MODEL_RRP SCORE_SUMMARY_SHOOTING SCREEN DIMENSIONS 


Canon EOS M10 

£399 


Compact, extremely simple CSC designed for beginners 

18MP 

Canon M 

25,600 

1080p 


49 

4.6 


• 

• 

3in 

• 

• 

255 

108 

66.6 

35 

301g 

Canon EOS M100 

£449 

3^ 

Lightweight model for beginners, but overly simplistic 

24.2MP 

Canon M 

25,600 

1080p 


49 

6.1 


• 

• 

3in 

• 

• 

295 

108.2 

67.1 

35.1 

302g 

Canon EOS M3 

£599 

4^ 

Mid-range model with enthusiast controls but no viewfinder 

24.3MP 

Canon M 

25,600 

1080p 

• 

49 

4.2 


• 

• 

3in 

• 

• 

250 

110.9 

68 

44.4 

366g 

Canon EOS M6 

£730 

3.5^ 

Update to EOS M3 with faster autofocus and improved controls 

24.2MP 

Canon M 

25,600 

1080p 

• 

49 

9 


• 

• 

3in 

• 

• 

295 

112 

68 

44.5 

390g 

Canon EOS M5 

£1049 

4 ★ 

DLSR-style mirrorless camera combines speed and good handling 

24.2MP 

Canon M 

25,600 

1080p 

• 

49 

9 

• 

• 

• 

3.2in 

• 

• 

295 

115.6 

89.2 

60.6 

427g 

Fujifilm X-A10 

£500 

4 ★ 

Simple entry-level CSC with tilting screen for selfies 

16.3MP 

Fuji X 

25,600 

1080p 


49 

6 


• 

• 

3in 

• 


350 

119.6 

67.4 

40.4 

331g 

Fujifilm X-A3 

£599 


Fuji's budget range of viewfinderless CSCs gains 24.2MP sensor 

24.2MP 

Fuji X 

25,600 

1080p 


77 

10 


• 

• 

3in 

• 

• 

410 

116.9 

66.9 

40.4 

339g 

ESa Fujifilm X-A5 

£549 


Speedier budget model with new processor and phase detection AF 

24.2MP 

Fuji X 

51,200 

3840p 


91 

6 


• 

• 

3in 

• 

• 

450 

116.9 

67.7 

40.4 

361g 

Fujifilm X-E2S 

£549 

4^ 

Rangefinder-style design with viewfinder and analogue controls 

16.3MP 

Fuji X 

51,200 

1080p 

• 

49 

7 

• 

• 

• 

3in 



350 

129 

74.9 

37.2 

350g 

Fujifilm X-E3 

£849 

4.5^ 

Excellent image quality in compact body that handles well 

24.3MP 

Fuji X 

51,200 

3840p 

• 

325 

5 

• 

• 


3in 


• 

350 

121.3 

73.9 

42.7 

337g 

IMJ Fujifilm X-H1 

£1699 


Pro flagship with robust build and 5-axis in-body stabilisation 

24.3MP 

Fuji X 

51,200 

4096p 

• 

325 

14 

• 

• 


3in 

• 

• 

310 

139.8 

97.3 

85.5 

673g 

Fujifilm X-T20 

£799 

5^ 

Small SLR-style model with strong feature set including touchscreen 

24.3MP 

Fuji X 

51,200 

3840p 

• 

325 

8 

• 

• 

• 

3in 

• 

• 

350 

118.4 

82.8 

41.4 

383g 

Fujifilm X-T1 

£1100 

5^ 

Retro design based around analogue control dials and large EVF 

16.3MP 

Fuji X 

51,200 

1080p 

• 

49 

8 

• 

• 


3in 

• 


350 

129 

89.8 

46.7 

440g 

Fujifilm X-Pro2 

£1349 

5^ 

High-end model with unique optical/electronic hybrid viewfinder 

24.3MP 

Fuji X 

51,200 

1080p 

• 

77 

8 

• 

• 


3in 



250 

140.5 

82.8 

45.9 

495g 

Fujifilm X-T2 

£1450 

5^ 

Superb image quality and handling make it the best APS-C CSC to date 

24.3MP 

Fuji X 

51,200 

1080p 

• 

325 

14 

• 

• 


3in 

• 


340 

132.5 

91.8 

49.2 

507g 

Leica CL 

£2250 

4.5^ 

Gorgeous APS-C mirrorless model with viewfinder and touchscreen 

24.2MP 

Leica L 

50,000 

3840p 


49 

10 

• 

• 


3in 


• 

220 

131 

78 

45 

403g 

Leica TL 

£1350 


Stylish aluminium body and touchscreen-led control 

16MP 

Leica L 

12,500 

1080p 


195 

5 


• 

• 

3.7in 


• 

400 

134 

69 

33 

384g 

Leica TL2 

£1700 

4^ 

Update to the TL with 24MP sensor and much faster operation 

24MP 

Leica L 

50,000 

3840p 


49 

20 


• 


3.7in 


• 

250 

134 

69 

33 

399g 

Leica SL 

£5500 

4^ 

Leica's full-frame CSC has an astonishing viewfinder 

24MP 

Leica L 

50,000 

4096p 


49 

11 

• 

• 


3in 


• 

400 

147 

104 

39 

847g 

Olympus PEN E-PL8 

£399 


Retro external design hides serious specifications 

16.IMP 

Mic4/3 

25,600 

1080p 


81 

8.5 


• 

• 

3in 

• 

• 

350 

117.1 

68.3 

38.4 

374g 

EUa Olympus PEN E-PL9 

£650 


Entry-level CSC with built-in flash and 4K video but no viewfinder option 

16.IMP 

Mic4/3 

25,600 

3840p 


121 

8.6 


• 

• 

3in 

• 

• 

350 

117.1 

68 

39 

380g 

Olympus OM-DE-MIOII 

£549 

4.5^ 

Mid-range model has a strong feature set and performs very well 

16.IMP 

Mic4/3 

25,600 

1080p 


81 

8.5 

• 

• 

• 

3in 

• 

• 

320 

119.5 

83.1 

46.7 

342g 

Olympus OM-DE-MIO III 

£699 

4.5^ 

Excellent mid-range CSC with simplified, easy-to-use interface 

16.IMP 

Mic4/3 

25,600 

3840p 


121 

8.6 

• 

• 

• 

3in 

• 

• 

330 

121.5 

83.6 

49.5 

410g 

Olympus 0M-DE-M5II 

£900 

5^ 

Combines great handling and image quality with stylish looks 

16MP 

Mic4/3 

25,600 

1080p 

• 

81 

10 

• 

• 


3in 

• 


750 

123.7 

85 

44.5 

469g 

Olympus PEN-F 

£1000 

5^ 

Lovely retro rangefinder-styled CSC with built-in viewfinder 

20.3MP 

Mic4/3 

25,600 

1080p 


81 

10 

• 

• 

• 

3in 

• 

• 

330 

124.8 

72.1 

37.3 

427g 

Olympus OM-D E-MI II 

£1850 

5^ 

Superb AF system, super-fast shooting and remarkable in-body IS 

20.4MP 

Mic4/3 

25,600 

3840p 

• 

121 

18 

• 

• 


3in 

• 

• 

440 

134.1 

90.9 

68.9 

574g 

Panasonic Lumix G7 

£679 

4 ★ 

4K video capture in a relatively inexpensive SLR-style CSC 

16MP 

Mic4/3 

25,600 

3840p 

• 

49 

8 

• 

• 

• 

3in 

• 

• 

360 

124.9 

86.2 

77.4 

410g 

Panasonic Lumix G9 

£1499 

4.5^ 

High-speed, rugged photo-centric flagship CSC with in-body IS 

20.3MP 

Mic4/3 

25,600 

3840p 

• 

225 

9 

• 

• 


3in 

• 

• 

890 

136.9 

97.3 

91.6 

658g 

Panasonic Lumix G80 

£699 

4.5^ 

DSLR-style model for enthusiasts with in-body IS and 4K video 

16MP 

Mic4/3 

25,600 

3840p 

• 

49 

9 

• 

• 

• 

3in 

• 

• 

330 

128.4 

89 

74.3 

505g 

Panasonic Lumix GX800 

£500 

4 ★ 

Tiny easy-to-use pocket CSC with tilting screen and 4K video 

16MP 

Mic4/3 

25,600 

3840p 


49 

5.8 


• 

• 

3in 

• 

• 

210 

106.5 

64.6 

33.3 

269g 

Panasonic Lumix GX80 

£599 

4.5^ 

Well-judged compact model with IS, tilting screen and viewfinder 

16MP 

Mic4/3 

25,600 

4096p 


49 

8 

• 

• 

• 

3in 

• 

• 

290 

122 

70.6 

43.9 

426g 

Panasonic Lumix GX8 

£1000 

5^ 

In-body stabilisation and tilting viewfinder in a large rugged body 

20.3MP 

Mic4/3 

25,600 

3840p 

• 

49 

8 

• 

• 


3in 

• 

• 

330 

133.2 

78 

63.1 

487g 

EUa Panasonic Lumix GX9 

£699 


Compact body with tilting screen and viewfinder, and 5-axis stabilisation 

20.3MP 

Mic4/3 

25,600 

3840p 


49 

9 

• 

• 

• 

3in 

• 

• 

900 

124 

72.1 

46.8 

450g 

Panasonic Lumix GH5 

£1299 

4.5^ 

Video-focused high-end CSC with in-body stabilisation and 4K recording 

20.2MP 

Mic4/3 

25,600 

4096p 

• 

225 

12 

• 

• 


3.2in 

• 

• 

410 

138.5 

98.1 

87.4 

725g 

ES3 Panasonic Lumix GH5S 

£2199 


Professional video version of GH5 with 10.2MP multi-aspect sensor 

10.2MP 

Mic4/3 

204,800 

4096p 

• 

225 

11 

• 

• 


3.2in 

• 

• 

410 

138.5 

98.1 

87.4 

660g 

Sony Alpha 5000 

£420 

4 ★ 

Simple, compact model aims to compete with entry-level DSLRs 

20.IMP 

Sony E 

16,000 

1080p 

• 

25 

3.5 


• 

• 

3in 

• 


420 

110 

63 

36 

296g 

Sony Alpha 5100 

£549 

4^ 

One of the very best entry-level cameras for video and image quality 

24MP 

Sony E 

25,600 

1080p 


179 

6 


• 

• 

3in 

• 

• 

400 

110 

63 

36 

283g 

Sony Alpha 6000 

£670 

4.5^ 

Sophisticated AF and an impressive APS-C sensor 

24MP 

Sony E 

25,600 

1080p 


179 

11 

• 

• 

• 

3in 

• 


310 

120 

67 

45 

344g 

Sony Alpha 6300 

£1000 

4.5^ 

Premium CSC that boasts fast AF tracking and 4K video 

24.2MP 

Sony E 

51,200 

3840p 

• 

425 

11 

• 

• 

• 

3in 

• 


350 

120 

66.9 

48.8 

404g 

Sony Alpha 6500 

£1500 

5^ 

Technically hugely accomplished CSC with in-body image stabilisation 

24.2MP 

Sony E 

51,200 

3840p 

• 

425 

11 

• 

• 

• 

3in 

• 

• 

350 

120 

66.9 

53.3 

453g 

Sony Alpha 7 

£1300 

4.5^ 

One of the lightest, smallest full-frame cameras 

24.3MP 

Sony E 

25,600 

1080p 

• 

117 

5 

• 

• 


3in 

• 


340 

127 

94 

48 

474g 

Sony Alpha 7II 

£1498 

5^ 

The full-frame Alpha 7II includes in-body image stabilisation 

24.3MP 

Sony E 

25,600 

1080p 

• 

117 

5 

• 

• 


3in 

• 


350 

126.9 

95.7 

59.7 

556g 

Sony Alpha 7R 

£1700 

4.5^ 

Same body design as the Alpha 7 but higher resolution sensor 

36.4MP 

Sony E 

25,600 

1080p 

• 

25 

4 

• 

• 


3in 

• 


340 

127 

94 

48 

465g 

Sony Alpha 7RII 

£2599 

5^ 

A big step up from the A7R; one of the best full-frame cameras available 

42.4MP 

Sony E 

102,400 

3840p 

• 

399 

5 

• 

• 


3in 

• 


290 

126.9 

95.7 

60.3 

625g 

Sony Alpha 7R III 

£3200 

5^ 

Same sensor as A7RII, but faster and with improved body design 

42.4MP 

Sony E 

102,400 

3840p 

• 

399 

10 

• 

• 


3in 

• 

• 

650 

126.9 

95.6 

73.7 

657g 

Sony Alpha 7S 

£2259 

4 ★ 

Remarkable low-light and video capabilities 

12.2MP 

Sony E 

409,600 

1080p 

• 

25 

5 

• 

• 


3in 

• 


380 

126.9 

94.4 

48.2 

489g 

Sony Alpha 7SII 

£2500 

5^ 

A specialist camera for low-light shooting and 4K video 

12.2MP 

Sony E 

409,600 

3840p 

• 

169 

5 

• 

• 


3in 

• 


310 

126.9 

95.7 

60.3 

627g 

Sony Alpha 9 

£4500 

5^ 

Super-fast CSC with 20fps shooting and stunning overall performance 

24.2MP 

Sony E 

204,800 

3840p 

• 

693 

20 

• 

• 


3in 

• 

• 

650 

126.9 

95.6 

63 

673g 


EXPECTED TO ARRIVE IN MARCH! 


Panasonic 
LUMIX CX9 

Pre-order to receive one of the first 
available cameras in the UK! 


NEW! 





Panasonic 


NOW IN STOCK! 

Sony 
a7R III 

Learn more and watch our hands on video 
at www.parkcameras.com/sony-a7r-iii 


£3,199 00 


SONY 
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ALL PRICES ARE RRPS, STREET PRICES MAY VARY 


BUYING GUIDE 


Lenses 


Interchangeable lenses come in 
a huge array of types for shooting 
different kinds of subjects 

IN GENERAL, the easiest way 
to expand the kinds of pictures 
you can take is by buying 
different types of lenses. For 
example, telephoto lenses 
let you zoom in on distant 
subjects, while macro lenses 
enable close-ups of small 
objects. Large-aperture 
lenses allow you to isolate 
subjects against blurred 
backgrounds, or shoot in 
low light without having 
to raise the ISO too high. 

Meanwhile, all-in-one 
superzooms cover a wide 
range of subjects, but usually 
with rather lower optical quality. 



Lens mounts 

Each manufacturer has its own 
lens mount and most aren’t 
compatible with one another. For 
example, a Canon DSLR can’t use 
Nikon lenses, although you can 
use independent brands if you get 
them with the right mount. 


Built-in focus motor 

Most lenses now incorporate an internal 
motor to drive the autofocus, although 
some are still driven from the camera 
body. DSLR lenses often use ultrasonic- 
type motors for fast focusing, while 
those for mirrorless cameras tend to 
employ video-friendly stepper motors. 


Filter thread 

A thread at the front of 
the camera will have 
a diameter, in mm, which 
will allow you to attach 
a variety of filters or 
adapters to the lens. 


Maximum 

aperture 

Wider apertures mean 
you can use faster, 
motion-stopping 
shutter speeds. 


LENS SUFFIX GUIDE USED BY MANUFACTURERS 


AF Nikon AF lenses driven from camera 
AF-S Nikon lenses with Silent Wave Motor 
AF-P Nikon lenses with stepper motors 
AL Pentax lenses with aspheric elements 
APD Fujifilm lenses with apodisation elements 
APO Sigma Apochromatic lenses 
ASPH Aspherical elements 
AT-X Tokina's Advanced Technology Extra Pro 
AW Pentax all-weather lenses 
CS Samyang lenses for APS-C cropped sensors 
D Nikon lenses that communicate distance info 
DA Pentax lenses optimised for APS-C-sized sensors 


DC Nikon defocus-control portrait lenses 

DC Sigma's lenses for APS-C digital 
DG Sigma's designation for full-frame lenses 
Di Tamron lenses for full-frame sensors 
Di-ll Tamron lenses designed for APS-C DSLRs 
Di-Ill Tamron lenses for mirrorless cameras 
DN Sigma's lenses for mirrorless cameras 
DO Canon diffractive optical element lenses 
DT Sony lenses for APS-C-sized sensors 
DX Nikon's lenses for DX-format digital 
E Nikon lenses with electronic apertures 

E Sony lenses for APS-C mirrorless 


ED Extra-low Dispersion elements 
EF Canon's DSLR lenses for full frame 
EF-S Canon lenses for APS-C sized sensors 
EF-M Canon's lenses for its mirrorless M range 
EX Sigma's 'Excellent' range 
FA Pentax full-frame lenses 
FE Sony lenses for full-frame mirrorless 
G Nikon lenses without an aperture ring 
HSM Sigma's Hypersonic Motor 
IF Internal Focusing 
IS Canon's Image-Stabilised lenses 
L Canon's'Luxury'range of lenses 


LD Low-Dispersion glass 
LM Fujifilm Linear Motor 
MP-E Canon's high-magnification macro lens 
OIS Optical Image Stabilisation 
OS Sigma's Optically Stabilised lenses 
PC-E Nikon tilt-and-shift lenses 
PF Nikon Phase Fresnel optics 
PRO Tokina and Olympus Professional lenses 
PZD Tamron Piezo Drive focus motor 
SAM Sony Smooth Autofocus Motor 
SDM Pentax's Sonic Direct Drive Motor 
SMC Pentax Super Multi Coating 


SP Tamron's Super Performance range 
SSM Sony Supersonic Motor lenses 
STF Sony and Laowa Smooth Trans Focus 
STM Canon lenses with stepper motor 
TS-E Canon Tilt-and-Shift lens 
UMC Ultra Multi Coated 
USM Canon lenses with an Ultrasonic Motor 
USD Tamron Ultrasonic Drive motor 
VC Tamron's Vibration Compensation 
VR Nikon's Vibration Reduction feature 
XR Tamron Extra Refractive Index glass 
WR Weather Resistant 


DSLR Lenses 


| LENS 


SUMMARY 

MOUNT 


DIMENSIONS 

9 CANON DSLR 

EF 8-15mm f/4 L USM 

£1499 


Impressive-looking fisheye zoom lens from Canon 



• 





• 

15 

n/a 

78.5 

83 

540g 

EF-S 10-18mm f/4.5-5.6 IS STM 

£299 

4 ★ 

A superb ultra-wideangle that's a must-have for anyone shooting landscapes and cityscapes 

• 


• 






22 

67 

74.6 

72 

240g 

EF-S 10-22mm f/3.5-4.5 USM 

£990 

4 ★ 

A good performer, with solid MTF curves and minimal chromatic aberration 



• 






24 

77 

83.5 

89.8 

385g 

EF 11-24mm f/4 L USM 

£2799 

5^ 

Long-awaited by Canon full-frame users, this is the world's widest-angle rectilinear zoom lens 



• 





• 

28 

n/a 

108 

132 

IIBOg 

EF 14mm f/2.8 LII USM 

£2810 

4.5^ 

Impressive resolution at f/8 but less so wide open 



• 





• 

20 

n/a 

80 

94 

645g 

EF-S 15-85mm f/3.5-5.6 IS USM 

£900 

4 ★ 

Four-stop image stabilisation and Super Spectra coatings, together with a useful range 

• 


• 






35 

72 

81.6 

87.5 

575g 

EF 16-35mm f/2.8 Lll USM 

£1790 

4.5* 

A good performer with strong results at f/8 in particular 



• 





• 

28 

82 

88.5 

111.6 

635g 

EF 16-35mm f/2.8 L III USM 

£2150 


Revamped wideangle zoom includes new optics in a weather-sealed lens barrel 



• 





• 

28 

82 

89.5 

127.5 

790g 

EF 16-35mm f/4 L IS USM 

£1199 

4 ★ 

Versatile and with a useful IS system, this is a very good ultra-wideangle zoom for full-frame cameras 

• 


• 





• 

28 

77 

82.6 

112.8 

615g 

TS-E 17mm f/4 L 

£2920 


Tilt-and-shift optic with independent tilt-and-shift rotation and redesigned coatings 



• 





• 

25 

77 

88.9 

106.9 

820g 

EF 17-40mm f/4 L USM 

£940 


Designed to match the needs of demanding professionals - and does so with ease 



• 





• 

28 

77 

83.5 

96.8 

500g 

EF-S 17-55mm f/2.8 IS USM 

£795 

4 ★ 

Very capable lens with three-stop image stabilisation, Super Spectra coating and a circular aperture 

• 


• 






35 

77 

83.5 

110.6 

645g 

EF-S 18-55mm f/3.5-5.6 IS STM 

£195 


Versatile, affordable standard zoom featuring four-stop image stabilisation 

• 


• 






25 

58 

69 

75.2 

205g 

EF-S 18-55mm f/4-5.6 IS STM 

£220 


Latest standard zoom for Canon's APS-C EOS DSLRs, with compact design and updated optics 

• 


• 






25 

58 

66.5 

61.8 

215g 

EF-S 18-135mm f/3.5-5.6 IS 

£500 


Four-stop image stabilisation, and automatic panning and tripod detection 

• 


• 






45 

67 

75.4 

101 

455g 

| EF-S 18-135mm f/3.5-5.6 IS STM 

£478 


Uses stepper motor for silent and fast autofocus that’s also well suited to video work 

• 


• 






39 

67 

76.6 

96 

480g 

| EF-S 18-135mm f/3.5-5.6 IS USM 

£500 


Versatile wideangle zoom with new Nano USM focus technology 

• 


• 






39 

67 

77.4 

96 

515g 

1 EF-S 18-200mm f/3.5-5.6 IS 

£740 

4 ★ 

Automatic panning detection (for image stabilisation) and a useful 1 lx zoom range 

• 


• 






45 

72 

78.6 

102 

595g 

§ EF 20mm f/2.8 USM 

£610 


Wideangle lens with a floating rear-focusing system and a USM motor 



• 





• 

25 

72 

77.5 

70.6 

405g 

| EF24mmf/1.4Lll USM 

£2010 


Subwavelength structure coating, together with UD and aspherical elements 



• 





• 

25 

77 

83.5 

86.9 

650g 

1 EF 24mm f/2.8 IS USM 

£750 

4 ★ 

Small wideangle optic with image stabilisation 

• 


• 





• 

20 

58 

68.4 

55.7 

280g 

| EF-S 24mm f/2.8 STM 

£165 

4^ 

Bargain price, tiny carry-everywhere size and a highly competent imaging performance 



• 






16 

52 

68.2 

22.8 

125g 

1 TS-E24mmf/3.5Lll 

£2550 


Tilt-and-shift optic with independent tilt-and-shift rotation and redesigned coatings 



• 





• 

21 

82 

88.5 

106.9 

780g 
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DSLR Lenses 


IMAGE 

STABILISATION 

SONY ALPHA 

C=> 

■cE 

FOUR THIRDS 

| 

PENTAX 


FULL FRAME 

MIN FOCUS (CM) 

FILTER THREAD (Ml 

| 

LENGTH (MM) 

1 

LENS 

RRP 

SCORE 

SUMMARY 


MOUNT 



DIMENSIONS 

EF 24-70mm f/2.8 LIIUSM 

£2300 

5^ 

Professional-quality standard zoom lens with a fast aperture 



• 





• 

38 

82 

88.5 

113 

805g 

EF 24-70mm f/4 L IS USM 

£1499 


L-series zoom said to be compact, portable and aimed at both professionals and amateurs 

• 


• 





• 

38 

77 

83.4 

93 

600g 

EF 24-105mm f/4 L IS II USM 

£1129 

4^ 

Reworked workhorse zoom for full-frame cameras uses an all-new optical design 

• 


• 





• 

45 

77 

83.5 

118 

795g 

EF 24-105mm f/3.5-5.6 IS STM 

£479 

3.5^ 

A versatile standard zoom lens that's an ideal route into full-frame photography 

• 


• 





• 

48 

77 

83.4 

104 

525g 

EF 28mmf/1.8USM 

£570 


USM motor and an aspherical element, together with a wide maximum aperture 



• 





• 

25 

58 

73.6 

55.6 

31 Og 

EF 28mm f/2.8 IS USM 

£730 

3.5^ 

Lightweight and inexpensive lens, with a single aspherical element 

• 


• 





• 

38 

52 

67.4 

42.5 

185g 

EF 28-300mm f/3.5-5.6 L IS USM 

£3290 


L-series optic with expansive range, image stabilisation and a circular aperture 

• 


• 





• 

78 

77 

92 

184 

1670g 

EF-S 35mm f/2.8 Macro IS STM 

£399 


Features an innovative built-in dual-LED light for close-up shooting 

• 


• 






13 

49 

69.2 

55.8 

190g 

EF 35mm f/2 IS USM 

£799 


First 35mm prime from Canon to feature an optical stabilisation system 

• 


• 





• 

24 

67 

62.6 

77.9 

335g 

EF 35mm f/1.4 LII USM 

£1799 

5^ 

An outstanding addition to the L-series line-up 



• 





• 

28 

72 

80.4 

104.4 

760g 

EF 40mm f/2.8 STM 

£230 


A portable and versatile compact pancake lens. A fast maximum aperture enables low-light shooting 



• 






38 

52 

68.2 

22.8 

130g 

TS-E 45mm f/2.8 

£1200 


Tilt-and-shift lens designed for studio product photography 



• 





• 

48 

72 

81 

90.1 

645g 

EF 50mm f/1.2L USM 

£1910 


Very wide maximum aperture and Super Spectra coatings, and a circular aperture 



• 





• 

45 

72 

85.8 

65.5 

580g 

EF 50mm f/1.4 USM 

£450 

5^ 

Brilliant performer, with a highly consistent set of MTF curves. AF motor is a tad noisy, though 



• 





• 

45 

58 

73.8 

50.5 

290g 

EF 50mmf/1.8 STM 

£130 

5^ 

Lightest EF lens in the range, with wide maximum aperture and a Micro Motor 



• 





• 

35 

49 

69.2 

39.3 

130g 

TS-E 50mm f/2.8L Macro 

£2500 


One of a trio of tilt-and-shift macro lenses, this replaces the TS-E 45mm f/2.8 



• 





• 

27 

77 

86.9 

114.9 

945g 

EF-S 55-250mm f/4-5.6 IS STM 

£265 


A compact telephoto lens featuring smooth, quiet STM focusing when shooting movies 

• 


• 






118 

58 

70 

111.2 

375g 

EF-S 60mm f/2.8 Macro USM 

£540 

4^ 

Great build and optical quality, with fast, accurate and near-silent focusing 



• 






20 

52 

73 

69.8 

335g 

MP-E 65mm f/2.8 l-5x Macro 

£1250 


Macro lens designed to achieve a magnification greater than lx without accessories 



• 





• 

24 

58 

81 

98 

71 Og 

EF70-200mm f/2.8 L USM 

£1540 


Non-stabilised L-series optic, with rear focusing and four UD elements 



• 





• 

150 

77 

84.6 

193.6 

131 Og 

EF70-200mmf/2.8 LISII USM 

£2000 

5^ 

A great lens but also a costly one. Peak resolution at 8.4 cycles-per-pixel is simply amazing 

• 


• 





• 

120 

77 

88.8 

199 

1490g 

EF 70-200mm f/4 L USM 

£790 


A cheaper L-series alternative to the f/2.8 versions available 



• 





• 

120 

67 

76 

172 

705g 

EF 70-200mm f/4 L IS USM 

£1450 

5^ 

A superb option for the serious sports and action photographer 

• 


• 





• 

120 

67 

76 

172 

760g 

EF 70-300mm f/4.5-5.6 IS USM 

£470 

4 ★ 

A great level of sharpness and only the small apertures should be avoided 

• 


• 





• 

150 

58 

76 

143 

630g 

EF 70-300mm f/4.5-5.6 IS II USM 

£499 

4.5^ 

Updated mid-range telephoto zoom with new optics and much-improved autofocus 

• 


• 





• 

120 

67 

80 

145.5 

71 Og 

EF70-300mmf/4-5.6 LIS USM 

£1600 

5^ 

An L-series lens with a highly durable outer shell 

• 


• 





• 

120 

67 

89 

143 

1050g 

EF70-300mm f/4.5-5.6 DO IS USM 

£1700 


Three-layer diffractive optical element and image stabilisation 

• 


• 





• 

140 

58 

82.4 

99.9 

720g 

EF75-300mm f/4-5.6 III 

£300 


Essentially the same lens as the 75-300mm f/4-5.6 III USM but with no USM 



• 





• 

150 

58 

71 

122 

480g 

EF75-300mm f/4-5.6 III USM 

£350 

2.5^ 

Good but not outstanding. The inclusion of a metal lens mount is positive, though 



• 





• 

150 

58 

71 

122 

480g 

EF 85mm f/1.2 LII USM 

£2640 

4^ 

A well-crafted lens, with fast and quiet AF with good vignetting and distortion control 



• 





• 

95 

72 

91.5 

84.0 

1025g 

EF 85mm f/1.4L IS USM 

£1570 

5^ 

Sublime, highly desirable portrait lens combines large aperture and optical image stabilisation 

• 


• 





• 

85 

77 

88.6 

105.4 

950g 

EF 85mmf/1.8USM 

£470 

5^ 

Non-rotating front ring thanks to rear-focusing system, as well as USM 



• 





• 

85 

58 

75 

71.5 

425g 

TS-E 90mm f/2.8 

£1670 


Said to be the world's first 35mm-format telephoto lens with tilt-and-shift movements 



• 





• 

50 

58 

73.6 

88 

565g 

TS-E 90mm f/2.8L Macro 

£2500 


One of a trio of tilt-and-shift macro lenses, this replaces the TS-E 90mm f/2.8 



• 





• 

39 

77 

86.9 

116.5 

915g 

EF 100mm f/2 USM 

£559 


A medium telephoto lens with a wide aperture, making it ideal for portraits 



• 





• 

90 

58 

75 

73.5 

460g 

EF 100mm f/2.8 Macro USM 

£650 

4^ 

A solid performer, but weak at f/2.8 (which is potentially good for portraits) 



• 





• 

31 

58 

79 

119 

600g 

EF 100mm f/2.8 L Macro IS USM 

£1060 

5^ 

Stunning MTF figures from this pro-grade macro optic 

• 


• 





• 

30 

67 

77.7 

123 

625g 

EF 100-400mm f/4.5-5.6 L IS II USM 

£1999 

4.5^ 

L-series construction and optics, including fluorite and Super UD elements 

• 


• 





• 

98 

77 

94 

193 

1640g 

EF 135mm f/2 L USM 

£1360 


L-series construction with two UD elements and wide maximum aperture 



• 





• 

90 

72 

82.5 

112 

750g 

TS-E 135mm f/4L Macro 

£2500 


One of a trio of tilt-and-shift macro lenses, with 1:2 magnification 



• 





• 

49 

82 

88.5 

139.1 

1110g 

EF 180mm f/3.5 L Macro USM 

£1070 


L-series macro lens with inner focusing system and USM technology 



• 





• 

48 

72 

82.5 

186.6 

1090g 

EF 200mm f/2.8 LII USM 

£960 


Two UD elements and a rear-focusing system in this L-series optic 



• 





• 

150 

72 

83.2 

136.2 

765g 

EF300mmf/4 LIS USM 

£1740 


Two-stop image stabilisation with separate mode for panning moving subjects 

• 


• 





• 

150 

77 

90 

221 

1190g 

EF 400mm f/5.6 L USM 

£1660 


Super UD and UD elements, as well as a detachable tripod mount and built-in hood 



• 





• 

350 

77 

90 

256.5 

1250g 

NIKON DSLR 

8-15mm f/3.5-4.5 E ED Fisheye AF-S 

£1299 


Fisheye zoom for full-frame DSLRs that gives a circular view at 8mm and full-frame coverage at 15mm 





• 



• 

16 

n/a 

77.5 

83 

485g 

10-20mm f/4.5-5.6 GVRAF-PDX 

£330 

3.5^ 

Inexpensive wide zoom for DX DSLRs has effective image stabilisation but rather average optics 

• 




• 




22 

72 

77 

73 

230g 

10-24mm f/3.5-4.5 G ED AF-S DX 

£834 

4 ★ 

MTF performance is good from wide open to f/11, only breaking down past f/22 





• 




24 

77 

82.5 

87 

460g 

10.5mm f/2.8 G ED DX Fisheye 

£678 


DX format fisheye lens with Nikon’s Close-Range Correction system and ED glass 





• 




14 

n/a 

63 

62.5 

300g 

12-24mm f/4 G ED AF-S DX 

£1044 

4^ 

This venerable optic may be a little weak at f/4, but otherwise it's a good performer 





• 




30 

77 

82.5 

90 

485g 

14mm f/2.8 D ED AF 

£1554 

5^ 

A really nice lens that handles well and offers excellent image quality 





• 



• 

20 

n/a 

87 

86.5 

670g 

14-24mm f/2.8 G ED AF-S 

£1670 

5^ 

A remarkable piece of kit, producing sharp images with little chromatic aberration 





• 



• 

28 

n/a 

98 

131.5 

970g 

16mm f/2.8 DAF Fisheye 

£762 


Full-frame fisheye lens with Close-Range Correction system and 25cm focus distance 





• 



• 

25 

n/a 

63 

57 

290g 

16-35mm f/4 G ED AF-S VR 

£1072 

5^ 

A fantastic lens that deserves to be taken seriously, with very little CA throughout 

• 




• 



• 

28 

77 

82.5 

125 

685g 

16-80mm f/2.8-4E ED VR AF-S DX 

£869 

4^ 

This new standard zoom for DX-format users is designed as a travel lens for APS-C DSLRs 

• 




• 




35 

72 

80 

85.5 

480g 

16-85mm f/3.5-5.6 G ED VR AF-S DX 

£574 

4 ★ 

Boasting Nikon's second-generation VR II technology and Super Integrated Coating 

• 




• 




38 

67 

72 

85 

485g 

17-55mm f/2.8 GED-IF AF-S DX 

£1356 

4^ 

A higher-quality standard zoom for DX-format DSLRs 





• 




36 

77 

85.5 

110.5 

755g 

18-35mm f/3.5-4.5 G ED AF-S 

£669 

5^ 

Wideangle zoom with instant manual-focus override for full-frame DSLRs 





• 



• 

28 

77 

83 

95 

385g 

18-55mm f/3.5-5.6 GII AF-S DX 

£156 

3.5^ 

Entry-level standard zoom lens 





• 




28 

52 

73 

79.5 

265g 

18-55mm f/3.5-5.6 GVRIIAF-SDX 

£229 


Popular 3x zoom lens that is remarkably compact and lightweight, offering great portability 

• 




• 




28 

52 

66 

59.5 

195g 

18-55mm f/3.5-5.6 GAF-PDX 

£149 


A compact, lightweight DX-format zoom that's an ideal walk-around lens 





• 




25 

55 

64.5 

62.5 

195g 

18-55mm f/3.5-5.6 GVRAF-PDX 

£199 


A compact, lightweight DX-format zoom lens with Vibration Reduction 

• 




• 




25 

55 

64.5 

62.5 

205g 

18-105mm f/3.5-5.6 G ED VR AF-SDX 

£292 

4.5^ 

Kit lens for Nikon D90 & D7000 with Silent Wave Motor and Vibration Reduction 

• 




• 




n/a 

67 

76 

89 

420g 

18-140mm f/3.5-5.6 G ED VR AF-SDX 

£579 


A compact and lightweight DX-format zoom, this lens is a great all-rounder 

• 




• 




45 

67 

78 

97 

490g 

18-200mm f/3.5-5.6 GIF-ED VR II AF-S VR DX 

£762 

4.5^ 

Four-stop VR II system, two ED and three aspherical elements in this DX superzoom lens 

• 




• 




50 

72 

77 

96.5 

560g 

18-300mm f/3.5-5.6 GED-IF VR 

£850 

4 ★ 

DX-format zoom lens with wideangle to super-telephoto reach 

• 




• 




45 

77 

83 

120 

830g 

18-300mm f/3.5-6.3 G ED VR 

£849 


New DX-format 16.7x zoom with super-telephoto reach - a compact walk-around lens 

• 




• 




48 

67 

78.5 

99 

550g 
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BUYING GUIDE 





DSLR Lenses 


IMAGE 

STABILISATION 

SONY ALPHA 

<=> 

FOUR THIRDS 

| 

PENTAX 

±2. 

FULL FRAME 

MIN FOCUS (CM) 

FILTER THREAD (Ml 

| 

LENGTH (MM) 

Is 

LENS 

RRP 

SCORE 

SUMMARY 


MOUNT 



DIMENSIONS 

19mmf/4EED PC 

£3300 


Super-wideangLe tilt-and-shift lens for architecture and landscape photography 





• 



• 

25 

n/a 

89 

124 

885g 

20mm f/1.8 G ED AF-S 

£679 


A fast FX-format prime lens that's compact and lightweight 





• 



• 

20 

77 

82.5 

80.5 

335g 

20mm f/2.8 D AF 

£534 


Compact wideangle lens with Nikon's Close-Range Correction system 





• 



• 

25 

62 

69 

42.5 

270g 

24mm f/2.8 D AF 

£427 


Compact wide lens with Close-Range Correction system 





• 



• 

30 

52 

64.5 

46 

270g 

24mm f/UG ED AF-S 

£1990 

5^ 

Nothing short of stunning. Aside from its high price, there is very little to dislike about this optic 





• 



• 

25 

77 

83 

88.5 

620g 

24mm f/1.8 G ED AF-S 

£629 


Fast FX-format lens that aims to appeal to landscape, interior, architecture and street photographers 





• 




23 

72 

77.5 

83 

355g 

24mm f/3.5 D ED PC-E 

£1774 


Perspective Control lens with Nano Crystal Coating and electronic control over aperture 





• 



• 

21 

77 

82.5 

108 

730g 

24-70mm f/2.8 G ED AF-S 

£1565 

5^ 

An excellent set of MTF curves that show outstanding consistency, easily justifying the price of this lens 





• 



• 

38 

77 

83 

133 

900g 

24-70mm f/2.8 E ED VR 

£1849 

5^ 

Nikon's latest pro-spec standard zoom looks like its best lens yet 

• 




• 



• 

38 

82 

88 

154.5 

1070g 

24-85mm f/3.5-4.5 G ED VR 

£520 

5^ 

FX-format standard zoom with Auto Tripod detection and VR 

• 




• 




38 

72 

78 

82 

465g 

24-120mm f/4 G ED AF-S VR 

£1072 

5^ 

Constant maximum aperture of f/4 and the addition of VR makes this a superb lens 

• 




• 



• 

45 

77 

84 

103 

71 Og 

28mm f/1.4E ED AF-S 

£2080 


Boasts a dust- and drip-resistant build for reliable shooting in challenging weather conditions 





• 



• 

28 

77 

83 

100.5 

645g 

28mm f/1.8 G ED AF-S 

£619 

5^ 

If you crave a wide aperture and prefer a single focal length then this Nikon prime delivers 





• 



• 

25 

67 

73 

80 

330g 

28mm f/2.8 DAF 

£282 


Compact wideangle lens with a minimum focusing distance of 25cm 





• 



• 

25 

52 

65 

44.5 

205g 

28-300mm f/3.5-5.6 G ED AF-S VR 

£889 

4.5^ 

Technical testing shows this zoom to be, as Nikon claims, the 'ideal walkabout lens' 

• 




• 



• 

50 

77 

83 

114 

800g 

35mm f/1.8 G AF-S DX 

£208 

5^ 

Designed for DX-format DSLRs, a great standard prime lens 





• 




30 

52 

70 

52.5 

200g 

35mm f/1.8 6 ED AF-S 

£479 


Fast FX-format prime lens with bright f/1.8 aperture. Versatile and lightweight 





• 



• 

25 

58 

72 

71.5 

305g 

35mm f/2 DAF 

£324 

3^ 

At wide-aperture settings this optic achieves respectable resolution, which decreases with aperture 





• 



• 

25 

52 

64.5 

43.5 

205g 

35mm f/1.4G ED AF-S 

£1735 

5^ 

A Nano Crystal-coated lens designed for the FX range 





• 



• 

30 

67 

83 

89.5 

600g 

40mm f/2.8 G AF-S DX Micro 

£250 

5^ 

A budget-priced macro lens that delivers the goods on multiple fronts 





• 




20 

52 

68.5 

64.5 

235g 

45mm PC-E f/2.8 D ED Micro 

£1393 


Perspective Control (PC-E) standard lens used in specialised fields such as studio and architecture 





• 



• 

25 

77 

82.5 

112 

740g 

50mmf/1.4DAF 

£292 

5^ 

Entry-level prime puts in a fine performance while offering backwards compatibility with Al cameras 





• 



• 

45 

52 

64.5 

42.5 

230g 

50mm f/UG AF-S 

£376 

5^ 

Internal focusing and superior AF drive makes this a good alternative to the D-series 50mm f/1.4 

• 




• 



• 

45 

58 

73.5 

54 

280g 

50mm f/1.8 DAF 

£135 


Compact, lightweight, affordable prime, will stop down to f/22 





• 



• 

45 

52 

63 

39 

160g 

50mm f/1.8 G AF-S 

£200 

5^ 

A cut-price standard lens for FX shooters or a short telephoto on DX-format DSLRs 





• 



• 

45 

58 

72 

52.5 

185g 

55-200mm f/4-5.6 G VR AF-S DX 

£314 

3.5^ 

Designed for DX-format cameras, with Vibration Reduction and SWM technology 

• 




• 




110 

52 

73 

99.5 

335g 

55-200mm f/4-5.6 G VR IIAF-SDX 

£251 


Offers a versatile focal range and an ultra-compact design, perfect for smaller DX-format DSLRs 

• 




• 




110 

52 

70.5 

83 

300g 

55-300mm f/4.5-5.6 G VR AF-S DX 

£378 

3^ 

Offers a wide telephoto coverage, but better options available 

• 




• 




140 

58 

76.5 

123 

530g 

58mm f/UG AF-S 

£1599 

4 ★ 

FX-format full-frame premium prime lens with large f/1.4 aperture 





• 



• 

58 

72 

85 

70 

385g 

60mm f/2.8 D AF Micro 

£405 

5^ 

Nikon's most compact Micro lens, with Close Range Correction (CRC) system 





• 



• 

22 

62 

70 

74.5 

440g 

60mm f/2.8 G ED AF-S Micro 

£500 


Micro lens with 1:1 repro ratio, as well as a Silent Wave Motor and Super ED glass 





• 



• 

18 

62 

73 

89 

425g 

70-200mm f/2.8 G ED VR II AF-S 

£2085 

5^ 

Very little to fault here, with stunning image quality and consistent results at different focal lengths 

• 




• 



• 

140 

77 

87 

209 

1540g 

70-200mm f/2.8 EFL ED VR AF-S 

£2650 


Latest update to Nikon's pro workhorse fast telephoto zoom brings electronic aperture control 

• 




• 



• 

110 

77 

88.5 

202.5 

1430g 

70-200mm f/4 G ED VR 

£1180 

5^ 

Latest 70-200mm offers third-generation VR and weight savings over its more expensive f/2.8 cousin 

• 




• 



• 

1000 

67 

78 

178.5 

850g 

70-300mm f/4.5-5.6 G ED AF-S VR 

£556 

4 ★ 

Feature-packed optic, with a VR II system, 9-bladed diaphragm, SWM and ED glass 

• 




• 



• 

1500 

67 

80 

143.5 

745g 

70-300mm f/4.5-5.6 E ED VRAF-P 

£750 


Nikon's first full-frame lens to feature a stepper motor for autofocus 

• 




• 



• 

1200 

67 

80.5 

146 

680 

70-300mm f/4.5-6.3 G AF-P DX 

£300 


Budget telephoto zoom with stepper motor for AF and space-saving collapsible design 





• 




110 

58 

72 

125 

400g 

70-300mm f/4.5-6.3 G VR AF-P DX 

£350 


Adds extremely useful optical stabilisation to Nikon's budget compact telephoto 

• 




• 




110 

58 

72 

125 

415g 

80-400mm f/4.5-5.6 G ED VR AF-S 

£1899 

5^ 

Successor to the 80-400mm f/4.5-5.6D ED VR, focusing is excellent at tracking fast-moving subjects 

• 




• 



• 

175 

77 

95.5 

203 

1570g 

85mm f/3.5 G ED AF-S DXVR 

£522 


DX-format Micro lens with a 1:1 reproduction ratio, VR II system and ED glass 

• 




• 




28 

52 

73 

98.5 

355g 

85mm f/1.4G AF-S 

£1532 

5^ 

Fast mid-tele lens with an internal focusing system and rounded diaphragm 





• 



• 

85 

77 

86.5 

84 

595g 

85mm f/1.8 G AF-S 

£470 

5^ 

Rear-focusing system and distance window in this medium telephoto lens 





• 



• 

80 

67 

80 

73 

350g 

85mm f/2.8D PC-E Micro 

£1299 


Perspective Control (PC-E) telephoto, designed to be ideal for portraits and product photography 





• 



• 

39 

77 

83.5 

107 

635g 

105mm f/1.4E ED AF-S 

£2049 


A105mm FX-format prime lens with bright f/1.4 aperture, ideal for portraiture 





• 



• 

100 

82 

94.5 

106 

985g 

105mm f/2.8 G AF-S VR II Micro 

£782 

4.5^ 

A very sharp lens, with swift and quiet focusing and consistent MFT results 

• 




• 



• 

31 

62 

83 

116 

720g 

105mm f/2 DAF DC 

£980 


A portrait lens with defocus control 





• 



• 

90 

72 

79 

111 

640g 

135mm f/2 DAF DC 

£1232 


Defocus-Image Control and a rounded diaphragm in this telephoto optic 





• 



• 

110 

72 

79 

120 

815g 

180mm f/2.8 DED-IFAF 

£782 


Useful telephoto length and internal focusing technology, together with ED glass 





• 



• 

150 

72 

78.5 

144 

760g 

200mm f/4 DED-IFAF Micro 

£1429 


1:1 reproduction range in this Micro lens, with a Close-Range Correction system 





• 



• 

50 

62 

76 

104.5 

1190g 

200-500mm f/5.6 E ED VR AF-S 

£1179 


A super-telephoto zoom lens compatible with Nikon FX-format DSLR cameras 

• 




• 



• 

220 

95 

108 

267.5 

2300g 

300mm f/4 EPF ED VR AF-S 

£1230 

5^ 

Light, compact AF-S full-frame telephoto lens with ED glass elements 

• 




• 



• 

140 

77 

89 

147.5 

755g 

LAOWA DSLR 

12mm f/2.8 Zero D 

£899 


Ultra-wideangle lens for full-frame DSLRs that exhibits minimal distortion 


• 

• 


• 

• 


• 

18 

77 

74.8 

82.8 

609g 

15mm f/41:1 Macro 

£449 


Wideangle lens, with 1:1 Macro available in Canon, Nikon, Pentax, Sony E and Sony A 


• 

• 


• 

• 


• 

12 

77 

83.8 

64.7 

41 Og 

60mm f/2.8 2X Ultra-Macro 

£319 

3.5^ 

With 2:1 Macro, an all-in-one option for normal portrait photography as well as ultra-macro 


• 

• 


• 

• 


• 

18.5 

62 

95 

70 

503g 

105mm f/2 IT3.21STF 

£649 


Designed for full-frame DSLRS, and features an apodization element that renders lovely bokeh 


• 

• 


• 

• 


• 

90 

67 

98.9 

76 

745g 


PARKCameras 



www.parkcameras.com/ap 


01444 23 70 42 


A DSLR or CSC is nothing without a lens attached! 
Visit Park Cameras where you'll find hundreds of lenses 
available for a wide range of uses, for a variety of budgets. 

• Canon • Fujifilm • Nikon • Olympus 

• Panasonic • Pentax • Samyang • Sigma 

• Sony • Tamron • Voigtlander • Zeiss 
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PENTAX DSLR 


DA 10-17mm f/3.5-4.5 smc ED IF 
DA12-24mmf/4smc EDALIF 

£590 

£1050 


Fisheye zoom lens with Super Protection coating and Quick Shift manual focus 

Two aspherical elements, ELD glass and a constant aperture of f/4 in this wide zoom 






• 

• 



14 

30 

n/a 

77 

71.5 

83.5 

68 

87.5 

320g 

430g 

DA 15mm f/4 smc ED AL Limited 

£820 


Limited-edition lens with hybrid aspherical and extra-low-dispersion elements 






• 



18 

49 

39.5 

63 

212g 

FA 15-30mm f/2.8 EDSMWRHD 

DA* 16-50mmf/2.8smc EDALIFSDM 

DA 16-85mm f/3.5-5.6 ED DCWR 

£1500 

£950 

£600 

3.5* 

Weather-resistant ultra-wideangle zoom with fast maximum aperture and fixed petal-type hood 

A nice balance and robust feel, but poor sharpness at f/2.8 (which significantly improves from f/4 onwards) 
Weather-resistant, this zoom features a round-shaped diaphragm to produce beautiful bokeh 






• 

• 

• 


• 

28 

30 

35 

n/a 

77 

72 

98.5 

98.5 

78 

143.5 

84 

94 

1040g 

600g 

488g 

DA 17-70mm f/4 smc AL IF SDM 

DA 18-50mm f/4-5.6 DCWR RE 

£630 

£230 


Featuring Pentax's Supersonic Direct-drive (SDM) focusing system 

Super-thin standard zoom that's weather-resistant and features a round-shaped diaphragm 






• 

• 



28 

30 

67 

58 

75 

71 

93.5 

41 

485g 

158g 

DA 18-55mm f/3.5-5.6 smc ALWR 

£229 


A weather-resistant construction and an aspherical element, as well as SP coating 






• 



25 

52 

68.5 

67.5 

230g 

DA 18-135mm f/3.5-5.6 DA ED DC WR 

DA 18-270mm f/3.5-6.3 smc ED SDM 

DA 20-40mm f/2.8-4 ED Limited DC WR 

£600 

£699 

£829 

3.5^ 

A weather-resistant mid-range zoom lens 

15x superzoom for company's K-mount DSLRs featuring two extra-low-dispersion (ED) elements 

With state-of-the-art HD coating, a completely round-shaped diaphragm, and weather resistant 






• 

• 

• 



40 

49 

28 

62 

62 

55 

73 

76 

68.5 

76 

89 

71 

405g 

453g 

283g 

DA 21mm f/3.2 smc AL Limited 

FA 24-78mm f/2.8 EDSDMWR 

£600 

£1149 


This limited-edition optic offers a floating element for extra-close focusing 

Full-frame-compatible premium standard zoom - includes a HD coating to minimise flare and ghosting 






• 

• 


• 

20 

38 

49 

82 

63 

109.5 

25 

88.5 

140g 

787g 

FA 28-105mm f/3.5-5.6 ED DC HD 

£549 


Standard zoom lens for the K-1 full-frame DSLR that’s much more affordable than the 24-70mm f/2.8 






• 


• 

50 

62 

73 

86.5 

440g 

FA 31 mm f/1.8 smc AL Limited 

FA 35mm f/2 smc AL 

DA 35mm f/2.8 smc Macro 

£1149 

£550 

£640 

4.5^ 

Aluminium body; when used on a Pentax DSLR offers a perspective similar to that of the human eye 

A compact wideangle lens that weighs a mere 214g 

Despite slight edge softness, this lens performs excellently and is a pleasure to use 






• 

• 

• 


• 

• 

30 

30 

14 

58 

49 

49 

68.5 

64 

46.5 

65 

44.5 

63 

345g 

214g 
215g 

DA 35mm f/2.4 smc DS AL 

DA 48mm f/2.8 smc Limited 

£180 

£450 

5^ 

A budget-priced prime lens for beginners 

Pancake lens with SMC coating and Quick Shift focusing system 






• 

• 



30 

40 

49 

49 

63 

63 

45 

15 

124g 

90g 

DA 48mm f/2.8 XS 

£325 


The world's smallest fixed-focal-length lens 






• 



40 

n/a 

62.9 

9 

52g 

FA 43mm f/1.9 smc Limited 

FA 50mm f/1.4 smc 

DA 50mm f/1.8 smc DA 

£729 

£399 

£249 

4^ 

Focal length is ideal for portraits as well as everyday use, and features an SMC multi-layer coating 
High-quality fast prime. The 'FA' indicates that its image circle covers the 35mm full-frame format 
Affordable short telephoto lens ideal for portraits 






• 

• 

• 


• 

• 

45 

45 

45 

49 

49 

52 

27 

63.5 

38.5 

64 

38 

63 

155g 
220g 
122g 

DFA 50mm f/2.8 smc Macro 

DA* 50-135mm f/2.8 smc ED IF SDM 

£550 

£1200 

4 ★ 

Macro lens capable of 1:1 reproduction and with a Quick Shift focus mechanism 

Constant f/2.8 aperture; well suited to portraiture and mid-range action subjects 






• 

• 


• 

19 

100 

49 

67 

60 

76.5 

67.5 

136 

265g 

765g 

DA 50-200mm f/4-5.6 smc EDWR 

£210 


Weather-resistant construction, Quick Shift focus system and an SP coating 






• 



n/a 

49 

69 

79.5 

285g 

DA* 55mm f/1.4 smc SDM 

DA 55-300mm f/4.5-6.3 ED PLM WR RE 
DA 55-300mm f/4-5.8 ED WR 

£800 

£400 

£399 

4.5^ 

Despite questions about the particular sample tested, this lens scores highly 

Compact weather resistant telephoto zoom has video-friendly fast and silent autofocus motor 
Weatherproof HD telephoto lens featuring quick shift focusing system 






• 

• 

• 



45 

95 

140 

58 

58 

58 

70.5 

76.5 

71 

66 

89 

111.5 

375g 

442g 

466g 

DA 60-250mm f/4 smc ED IF SDM 

DA 70mm f/2.4 smc AL Limited 

£1450 

£600 

4.5^ 

With a constant f/4 aperture and an ultrasonic motor for speedy focusing 

Medium telephoto lens with an aluminium construction and a Super Protect coating 






• 

• 



110 

70 

67 

49 

167.5 

63 

82 

26 

1040g 

130g 

D-FA* 70-200mm f/2.8 ED DC AW 

£1850 


New addition to Pentax's high-performance Star (*) series developed for best image rendition 






• 


• 

120 

77 

91.5 

203 

1755g 

FA 77mm f/1.8 smc Limited 

D-FA 100mm f/2.8 Macro WR 

FA 150-450mm f/4.5-5.6 ED DC AW 

£1050 

£680 

£2000 

5^ 

With Pentax’s Fixed Rear Element Extension focusing system for ‘sharp, crisp images' 

Street price makes this something of a bargain for a true macro offering full-frame coverage 
Super-telephoto lens with weather resistance, designed to produce extra-sharp, high-contrast images 






• 

• 

• 


• 

• 

• 

70 

30 

200 

49 

49 

86 

48 

65 

241.5 

64 

80.5 

95 

270g 

340g 

2000g 

DA* 200mm f/2.8 smc ED IF SDM 

DA* 300mm f/4 smc ED IF SDM 

£1000 

£1300 

4.5^ 

SDM focusing system on the inside, and dirtproof and splashproof on the outside 

This tele optic promises ultrasonic focus and high image quality thanks to ED glass 






• 

• 



120 

140 

77 

77 

83 

83 

134 

184 

825g 

1070g 


SAMYANG DSLR 


8mm f/3.5 UMC Fisheye CSII 

10mm f/2.8 EDASNCSCS 

£274 

£429 


Wideangle fisheye lens designed for digital reflex cameras with APS-C sensors 

Features a nano crystal anti-reflection coating system and embedded lens hood 









38 

24 

n/a 

n/a 

75 

86 

77.8 

77 

417g 
580g 

12mm f/2.8 EDASNCS Fisheye 

£430 


Fisheye ultra wideangle prime lens for full-frame DSLRs 








• 

28 

n/a 

77.3 

70.2 

500g 

14mm f/2.4 XPMF 

£899 


High-end ultra-wideangle prime with premium optics and large maximum aperture 


• 






• 

28 

n/a 

95 

109.4 

791g 

m AF 14mm f/2.8 EF 

£649 


Samyang's first autofocus SLR lens, featuring weather-sealed construction 


• 






• 

28 

n/a 

90.5 

95.6 

485g 

14mm f/2.8 ED UMC 

£279 


Ultra-wideangle manual-focus lens; bulb-like front element means no filters can be used 








• 

28 

n/a 

94 

87 

552g 

16mm f/2.0 ED AS UMC CS 

£389 


Fast wideangle lens for digital reflex cameras fitted with APS-C sensors 









28 

n/a 

89.4 

83 

583g 

20mm f/1.8 ED AS UMC 

£430 


Large-aperture manual focus wideangle lens for full-frame DSLRs 








• 

28 

77 

83 

113.2 

520g 

24mm f/1.4 AS UMC 

£499 


Fast ultra-wideangle manual-focus lens comprising 13 elements arranged in 12 groups 








• 

25 

77 

95 

116 

680g 

24mm f/3.5 EDASUMSTS 

£949 

3^ 

Tilt-and-shift wideangle lens for a fraction of the price of Canon and Nikon’s offerings 








• 

28 

82 

86 

110.5 

680g 

35mm f/1.4 AS UMC 

£369 

4.5^ 

While manual focus only, this prime impressed us in real-world use, making it something of a bargain 








• 

38 

77 

83 

111 

660g 

50mm f/1.4 AS UMC 

£299 


Manual-focus fast standard prime for full-frame DSLRs 








• 

45 

77 

74.7 

81.6 

575g 

85mm f/1.2 XPMF 

£899 


High-end manual focus lens sports an impressively fast maximum aperture 



• 





• 

88 

86 

93 

98.4 

1050g 

85mm f/1.4 IF MC 

£239 


Short fast telephoto prime, manual focus, aimed at portrait photographers 








• 

100 

72 

78 

72.2 

513g 

100mm f/2.8 ED UMC Macro 

£389 


Full-frame compatible, the Samyang 188mm is a close-up true Macro lens 








• 

30 

67 

72.5 

123.1 

720g 

135mm f/2 ED UMC 

£399 


Manual focus portrait prime has fast aperture for subject isolation and background blur 








• 

80 

77 

82 

122 

830g 


Treat yourself to a new camera or lens by trading in your existing kit with PARKCameras. 
We offer competitive quotes and provide a hassle free service. 


Step 1 

Get a quote 



Simply complete the form at our website or pop 
into our showroom and talk to our friendly staff. 


2 

Post or bring 
us your gear 

Having accepted the quotation, simply send your 
equipment to us or head to one of our stores. 




Step 3 

Receive your payment 
or new product! 

Once the equipment has been received & checked, 
your new gear / payment shall be sent to you. 
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BUYING GUIDE 



4.5mm f/2.8 EXDCHSM 

8mm f/3.5 EX DG 

£739 

£799 


Circular fisheye lens designed for digital, with SLD glass and a gelatin filter holder 

The world's only 8mm lens equipped with autofocus also boasts SLD glass 



• 

• 


• 

• 


• 

• 

• 

13 

13 

n/a 

n/a 

76 

73.5 

77.8 

68.6 

470g 

400g 

8-16mm f/4.5-5.6 DC HSM 

£800 

4 ★ 

Excellent performance at 8mm, which sadly drops at the 16mm end 


• 

• 


• 

• 

• 


24 

72 

75 

105.7 

555g 

10mm f/2.8 EX DC 

£599 


A Hyper Sonic Motor (HSM) and built-in hood feature in this diagonal fisheye lens 



• 


• 


• 


13 

n/a 

75.8 

83 

475g 

10-20mm f/3.5 EX DC HSM 

£650 

5^ 

An absolute gem of a lens that deserves a place on every photographer's wish list 


• 

• 


• 

• 

• 


24 

82 

87.3 

88.2 

520g 

12-24mm f/4 DG HSM IA 

£1649 

5^ 

Premium full-frame wideangle zoom designed to have minimal distortion in its wideangle imagery 



• 


• 


• 

• 

24 

n/a 

101 

132 

1150g 

12-24mm f/4.5-5.6 II DG HSM 

£649 


Ultra-wideangle zoom for full-frame SLRs, available in all of the main mounts 


• 

• 


• 

• 

• 

• 

28 

n/a 

87 

120.2 

670g 

14mmf/1.8 DG HSM IA 

£1679 


World's first f/1.8 ultra-wideangle prime lens for full-frame DSLRs 



• 


• 


• 

• 

27 

n/a 

95.4 

126 

1170g 

nwi 14-24mm f/2.8 DG HSM 1A 

TBC 


Pro-specification fast ultra-wide prime for full-frame DSLRs includes weathersealed construction 



• 


• 


• 

• 

26 

n/a 

96.4 

135.1 

1150g 

15mm f/2.8 EX DG 

£629 

4 ★ 

This fisheye optic puts in a very solid performance - not to be dismissed as a gimmick! 


• 

• 


• 

• 

• 

• 

15 

n/a 

73.5 

65 

370g 

17-50mm f/2.8 EX DC OS HSM 

£689 


FLD and aspherical elements, a constant f/2.8 aperture and Optical Stabilisation 

• 

• 

• 


• 

• 

• 


28 

77 

83.5 

92 

565g 

17-70mm f/2.8-4 DC Macro OS HSM 

£449 


Compact redesign of this well-received lens launches the 'Contemporary' range 

• 

• 

• 


• 

• 

• 


22 

72 

79 

82 

470g 

18-35mm f/1.8 DC HSM 

£799 

5^ 

Said to be the world's first constant f/1.8 zoom; DoF equivalent of constant f/2.7 on full frame 



• 


• 


• 


28 

72 

78 

121 

81 Og 

18-200mm f/3.5-6.3 DC OS 

£449 

4^ 

Excellent resolution and consistent performance, but control over CA could be a little better 

• 


• 


• 


• 


45 

45 

79 

100 

61 Og 

18-250mm f/3.5-6.3 DC OS HSM 

£572 

4.5* 

A very capable set of MTF curves that only shows minor weakness at wide apertures 

• 

• 

• 


• 

• 

• 


45 

72 

79 

101 

630g 

18-250mm f/3.5-6.3 DC Macro OS HSM 

£500 


Ultra-compact 13.8x high zoom ratio lens designed exclusively for digital SLR cameras 

• 

• 

• 


• 

• 

• 


35 

62 

73.5 

88.6 

470g 

18-300mm f/3.5-6.3 DC Macro OS HSM 

£499 


Compact and portable high ratio zoom lens offering enhanced features to make it the ideal all-in-one lens 


• 

• 


• 

• 

• 


39 

72 

79 

101.5 

585g 

20mmf/1.4DG HSM IA 

£799 

5^ 

An outstanding wideangle fixed-focal-length lens 



• 


• 


• 

• 

27.6 

n/a 

90.7 

129.8 

950g 

24mmf/1.4DG HSM 1A 

£799 

5^ 

The latest addition to Sigma's 'Art' line of high-quality fast primes 



• 


• 


• 

• 

25 

77 

85 

90.2 

665g 

24-35mm f/2 DG HSM IA 

£949 

5^ 

The world's first large-aperture full-frame zoom offering a wide aperture of f/2 throughout the zoom range 



• 


• 


• 

• 

28 

82 

87.6 

122.7 

940g 

24-70mm f/2.8 DG OS HSM 1A 

£1399 


Latest premium fast standard zoom for full frame includes optical image stabilisation 

• 


• 


• 


• 

• 

37 

82 

88 

107.6 

1020g 

24-105mm f/4 DG OS HSM 1A 

£849 

4.5^ 

Serious full-frame alternative to own-brand lenses at a lower price, with no compromises in the build 

• 

• 

• 


• 


• 

• 

45 

82 

89 

109 

885g 

30mmf/1.4DC HSM IA 

£360 


Unique fast prime for APS-C DSLRs that gives 45mm equivalent 'normal' angle of view 


• 

• 


• 

• 

• 


38 

62 

63.3 

74.2 

435g 

35mmf/1.4DG HSM 1A 

£799 

5^ 

Superb large-aperture prime; first lens in company's 'Art' series 


• 

• 


• 

• 

• 

• 

38 

67 

77 

94 

665g 

50mmf/1.4DG HSM IA 

£849 

5^ 

This lens has a unique design that pays off in truly excellent image quality 


• 

• 


• 


• 

• 

48 

77 

85.4 

100 

815g 

50-100mm f/1.8 DC HSM 1A 

£829 

5^ 

This APS-C-format lens aims to cover the focal lengths of three prime lenses in one 



• 


• 


• 


37.4 

82 

93.5 

170.7 

1490g 

50-500mm f/4.5-6.3 DG OS HSM 

£1499 

4 ★ 

A1 Dx zoom range, SLD elements and compatibility with 1,4x and 2x teleconverters 

• 

• 

• 


• 

• 

• 

• 

188 

95 

104.4 

219 

1970g 

70-200mm f/2.8 EX DG OS HSM 

£1539 


Two FLD glass elements, said to have the same dispersive properties as fluorite 

• 

• 

• 


• 

• 

• 

• 

148 

77 

86.4 

197 

1430g 

70-300mm f/4-5.6 APO DG Macro 

£235 


This tele-zoom lens has a 9-bladed diaphragm and two SLD elements 


• 

• 


• 

• 

• 

• 

95 

58 

76.6 

122 

550g 

70-300mm f/4-5.6 DG Macro 

£170 

3^ 

Generally unremarkable MTF curves, and particularly poor at 388mm 


• 

• 


• 

• 

• 

• 

95 

58 

76.6 

122 

545g 

85mmf/1.4DG HSM 1A 

£1199 

5^ 

Optically stunning fast short telephoto prime is the ultimate portrait lens for DSLR users 



• 


• 


• 

• 

85 

86 

95 

126 

1130g 

100-400mm f/5-6.3 DG OS HSM I C 

£799 

4.5^ 

Relatively lightweight telezoom comes with weathersealing and choice of push-pull or twist zoom 

• 


• 


• 


• 

• 

168 

67 

86.4 

182.3 

1160g 

105mm f/2.8 EX DG OS HSM Macro 

£649 

4.5^ 

An optically stabilised macro lens, this super-sharp lens is one of our favourites 

• 


• 


• 


• 

• 

31.2 

62 

78 

126.4 

725g 

120-300mm f/2.8 DG HSM IS 

£3599 


First lens in company's 'Sports' series; switch enables adjustment of both focus speed and focus limiter 


• 

• 


• 

• 

• 

• 

158 

185 

124 

291 

3390g 

135mm f/1.8 DG HSM IA 

£1399 

5^ 

Super-fast portrait prime designed to provide sufficient resolution for 58MP DSLRs 



• 


• 


• 

• 

87.5 

82 

91.4 

114.9 

1130g 

150mm f/2.8 EX DG OS HSM Macro APO 

£999 


A macro lens offering image stabilisation 

• 


• 


• 


• 

• 

38 

72 

79.6 

150 

950g 

150-600mm f/5-6.3 DG OS HSM I C 

£1199 


Budget 'Contemporary' version of Sigma's long-range telephoto zoom is smaller and lighter 

• 


• 


• 


• 

• 

288 

95 

105 

260.1 

1930g 

150-600mm f/5-6.3 DG OS HSM IS 

£1599 


This portable, high-performance telephoto zoom from Sigma's Sports line is dust and splashproof 

• 


• 


• 


• 

• 

268 

105 

121 

290.2 

2860g 

180mm f/2.8 EX DG OS HSM Macro APO 

£1499 

5^ 

1:1 macro lens featuring three FLD glass elements and floating inner-focusing system 

• 

• 

• 


• 


• 

• 

47 

86 

95 

204 

1640g 

300mm f/2.8 APO EX DG HSM 

£2899 


Extra Low Dispersion (ELD) glass, multi-layer coatings and a Hyper Sonic Motor 


• 

• 


• 

• 

• 

• 

258 

46 

119 

214.5 

2400g 


SONY DSLR 


11-18mm f/4.5-5.6 DT 

16mm f/2.8 Fisheye 

£609 

£709 

3^ 

A solid overall performance that simply fails to be outstanding in any way 

Fisheye lens with a close focusing distance of 20cm and a 180° angle of view 


• 

• 






• 

25 

28 

77 

n/a 

83 

75 

80.5 

66.5 

360g 

400g 

16-35mm f/2.8 ZASSMIIT* 

£1999 

4.5^ 

High-end Zeiss wideangle zoom lens ideal for full-frame Alpha DSLRs and SLTs 


• 






• 

28 

77 

83 

114 

900g 

16-50mm f/2.8 SSM 

16-80mm f/3.5-4.5 ZA T* 

£569 

£709 

4^ 

4.5^ 

Bright short-range telephoto lens 

Carl Zeiss standard zoom lens 


• 

• 







188 

35 

72 

62 

81 

72 

88 

83 

577g 

445g 

16-105mm f/3.5-5.6 DT 

18-135mm f/3.5-5.6 DT SAM 

18-250mm f/3.5-6.3 DT 

£559 

£429 

£559 

3^ 

3.5^ 

An ambitious lens that is good in parts, although quality drops off at 105mm 

A versatile zoom with Direct Manual Focus 

Good overall, but performance dips at longer focal lengths 

• 

• 

• 

• 







48 

45 

45 

62 

62 

62 

72 

76 

75 

83 

86 

86 

470g 

398g 

440g 

20mm f/2.8 

24mm f/2 ZA SSM T* 

£559 

£1119 

3.5^ 

Wideangle prime lens with rear focusing mechanism and focus range limiter 

An impressively bright wideangle Carl Zeiss lens 


• 

• 






• 

• 

25 

19 

72 

72 

78 

78 

53.5 

76 

285g 

555g 

24-70mm f/2.8 ZASSM IIT* 

£1899 

5^ 

Carl Zeiss mid-range zoom lens with superb optics ideal for full-frame Alpha DSLRs 


• 






• 

34 

77 

83 

111 

955g 

28-75mm f/2.8 SAM 

30mm f/2.8 DT SAM Macro 

35mm f/1.4 G 

£709 

£179 

£1369 

4 ★ 

A constant f/2.8 aperture and a Smooth Autofocus Motor (SAM) in this standard zoom 

Macro lens designed for digital with 1:1 magnification and Smooth Autofocus Motor 

With an equivalent focal length of 52.5mm, a wide aperture and aspherical glass 


• 

• 

• 






• 

• 

38 

12 

38 

67 

49 

55 

77.5 

70 

69 

94 

45 

76 

565g 

150g 
510g 

35mm f/1.8 DT SAM 

50mm f/1.8 DT SAM 

£179 

£159 

4.5^ 

Budget-price indoor portrait lens 

A very useful lens that performs well and carries a rock-bottom price tag 


• 

• 







23 

34 

55 

49 

70 

70 

52 

45 

170g 

170g 

50mm f/1.4 

£369 

5^ 

While this lens performs well overall, performance at f/1.4 could be better 


• 






• 

45 

55 

65.5 

43 

220g 

| 50mmf/1.4ZASSM 
a 50mm f/2.8 Macro 
| 55-200mm f/4-5.6 DT SAM 

£1300 

£529 

£219 

4^ 

Carl Zeiss design said to be ideal for quality-critical portraiture and low-light shooting 

A macro lens with a floating lens element 

Designed for cropped-sensor cameras, with a Smooth Autofocus Motor 


• 

• 

• 






• 

• 

45 

20 

95 

72 

55 

55 

81 

71.5 

71.5 

71.5 

60 

85 

518g 

295g 

305g 

55-300mm f/4.5-5.6 DT SAM 
| 70-200mm f/2.8 G SSM II 

£309 

£2799 


Compact, lightweight telephoto zoom offering smooth, silent operation 

High-performance G Series telephoto zoom lens 


• 

• 






• 

140 

120 

62 

77 

77 

87 

116.5 

196.5 

460g 

1340g 

| 70-300mm f/4.5-5.6 G SSM 

£869 

3.5^ 

G-series lens with ED elements, Super Sonic wave Motor and a circular aperture 


• 






• 

120 

62 

82.5 

135.5 

760g 

1 70-400mm f/4-5.6 G SSM II 

£1799 


Redesign of original features a new LSI drive circuit and promises faster autofocus 


• 






• 

150 

77 

95 

196 

1500g 


60 
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DSLR Lenses 


LENS 

RRP 

SCORE 

SUMMARY 

MOUNT 



DIMENSIONS 

85mm f/1.4 ZA Planar T* 

£1369 


Fixed-focal-length lens aimed at indoor portraiture 


• 






• 

85 

72 

81.5 

72.5 

560g 

85mm f/2.8 SAM 

£219 


A light, low-price portraiture lens 


• 






• 

60 

55 

70 

52 

175g 

100mm f/2.8 Macro 

£659 


Macro lens with circular aperture, double floating element and wide aperture 


• 






• 

35 

55 

75 

98.5 

505g 

135mm f/1.8 ZASonnarT* 

£1429 


A bright, Carl Zeiss portrait telephoto lens 


• 






• 

72 

77 

84 

115 

1004g 

135mm f/2.8 STF 

£1119 


Telephoto lens fitted with apodisation element to give attractive defocus effects 


• 






• 

87 

80 

80 

99 

730g 


TAMRON DSLR 


10-24mm f/3.5-4.5 SP AF Di IILD Asph IF 

£511 

3.5^ 

Good consistency at 10mm and 18mm, but a steep decline at 24mm 


• 

• 


• 

• 



24 

77 

83.2 

86.5 

406g 

10-24mm f/3.5-4.5 DilIVCHLD 

£580 

4.5^ 

Wideangle zoom of APS-C with dust and splashproofing and optical stabilisation 

• 


• 


• 




24 

77 

83.6 

84.6 

440g 

15-30mm f/2.8 SP DiVC USD 

£950 

4 ★ 

Excellent value, this is the only wideangle zoom with image stabilisation and an f/2.8 aperture 

• 

• 

• 


• 



• 

28 

n/a 

98.4 

145 

110Og 

16-300mm f/3.5-6.3 DI II VC PZD Macro 

£600 

4 ★ 

Versatile megazoom, a very good all-in-one solution, as long as you won't need to enlarge to A2 size 

• 

• 

• 


• 




39 

67 

99.5 

75 

540g 

17-50mm f/2.8 SP AF XR DI II LD Asph IF 

£450 

4.5^ 

Very good optical performance, which peaks at f/5.6-8 


• 

• 


• 

• 



27 

67 

74 

81.7 

434g 

17-50mm f/2.8 SP AF XR DI II VC LD Asph IF 

£541 

4.5^ 

Very strong performance at longer focal lengths but weaker at the other end 

• 


• 


• 




29 

72 

79.6 

94.5 

570g 

18-288mm f/3.5-6.3 AF Dill VC 

£169 

4^ 

Lightweight all-in-one lens for APS-C DSLRs with Vibration Compensation 

• 

• 

• 


• 




49 

62 

75 

96.6 

400g 

18-270mm f/3.5-6.3 AF DI II VC LD PZD IF Macro 

£663 

3^ 

The next-generation incarnation offers a new form of ultrasonic engine 

• 

• 

• 


• 




49 

62 

74.4 

88 

450g 

18-400mm f/3.5-6.3 Dill VC HLD 

£650 

4^ 

The longest-ranging telephoto zoom yet made turns in a surprisingly decent performance 

• 


• 


• 




45 

72 

79 

123.9 

71 Og 

24-70mm f/2.8 SP DiVC USD 

£1099 

5^ 

Fast zoom with image stabilisation for both full-frame and APS-C cameras 

• 

• 

• 


• 



• 

38 

82 

88.2 

116.9 

825g 

24-70mm f/2.8 SP DiVC USD G2 

£1249 


Upgraded fast zoom with improved image stabilisation and moisture-resistant construction 

• 


• 


• 



• 

38 

82 

88.4 

111 

905g 

28-75mm f/2.8 SP AF XR Di LD Asph IF Macro 

£460 


Standard zoom with constant f/2.8 aperture and minimum focusing distance of 33cm 


• 

• 


• 

• 


• 

33 

67 

73 

92 

51 Og 

28-300mm f/3.5-6.3 DiVC PZD 

£529 


A new, full-frame, high-power zoom incorporating PZD (Piezo Drive) 

• 

• 

• 


• 



• 

49 

67 

75 

99.5 

540g 

35mm f/1.8 DiVC USD 

£580 

4.5^ 

Moderately wide prime combines ultrasonic focusing, image stabilisation and a fast aperture 

• 

• 

• 


• 



• 

20 

67 

80.4 

80.8 

480g 

45mm f/1.8 DiVC USD 

£580 

4.5^ 

A lens that rewrites the standard focal length with a fast aperture coupled with optical stabilisation 

• 

• 

• 


• 


• 

• 

29 

67 

80.4 

89.2 

940g 

60mm f/2 SP AF Di II LD IF Macro 

£550 

5^ 

Macro lens designed for APS-C sensor cameras, with 1:1 reproduction ratio 


• 

• 


• 




23 

55 

73 

80 

400g 

70-200mm f/2.8 SPAF Di LD IF Macro 

£817 

4 ★ 

No image stabilisation and no advanced AF system, but at this price it's a steal 


• 

• 


• 

• 



95 

77 

89.5 

194.3 

1150g 

70-200mm f/2.8 DiVC USD 

£1099 


Compact yet full-size telephoto zoom with vibration compensation 

• 

• 

• 


• 



• 

130 

77 

85.8 

188.3 

1470g 

70-200mm f/2.8 SP DiVC USD G2 

£1350 

5^ 

Excellent telephoto zoom with updated autofocus and image stabilisation plus sealed construction 

• 


• 


• 



• 

95 

77 

88 

193.8 

1500g 

70-300mm f/4-5.6 SP VC USD 

£300 

4^ 

Ultrasonic Silent Drive (USD) technology for focusing and Vibration Compensation 

• 

• 

• 


• 



• 

150 

62 

81.5 

142.7 

765g 

70-300mm f/4-5.6 AF Di LD Macro 

£170 

3.5^ 

Low-dispersion glass and compatible with both full-frame and cropped-sensor DSLRs 


• 

• 


• 

• 


• 

95 

62 

76.6 

116.5 

435g 

85mm f/1.8 DiVC USD 

£749 

5^ 

The first full-frame 85mm f/1.8 lens with image stabilisation, that's also moisture resistant 

• 

• 

• 


• 



• 

80 

67 

85 

91 

700g 

90mm f/2.8 SPAF Di Macro 

£470 

4^ 

Avery nice macro lens that is capable of producing some fine images 


• 

• 


• 

• 


• 

29 

55 

71.5 

97 

405g 

90mm f/2.8 Di Macro 1:1 VC USD 

£579 


Redesign of the 90mm f/2.8 SP AF Di Macro; comes with vibration compensation 

• 

• 

• 


• 



• 

30 

58 

115 

76.4 

550g 

100-400mm f/4.5-6.3 DiVC USD 

£789 


Relatively compact and lightweight telephoto zoom with moisture-resistant construction 

• 


• 


• 



• 

150 

67 

199 

86.2 

1135g 

150-600mm f/5-6.3 SP DiVC USD G2 

£1340 


Updated version of Tamron's popular long telezoom 

• 

• 

• 


• 



• 

220 

95 

108.4 

260.2 

201 Og 

150-600mm f/5-6.3 SP VC USD 

£1150 

4 ★ 

Longest focal length of any affordable enthusiast zoom on the market and produces excellent results 

• 

• 

• 


• 



• 

270 

95 

105.6 

257.8 

1951g 

180mm f/3.5SP AF Di LD IF Macro 

£896 

5^ 

Two Low Dispersion elements and internal focusing system in this 1:1 macro lens 


• 

• 


• 

• 


• 

47 

72 

84.8 

165.7 

920g 


TOKINA DSLR 


AT-X10-17mm f/3.5-4.5 AF DX Fisheye 

£550 


Fisheye zoom lens with Water Repellent coating and Super Low Dispersion glass 



• 


• 




14 

n/a 

70 

71.1 

350g 

AT-X11-16mm f/2.8 PRODXII 

AT-X 11-20mm f/2.8 PRODX 

£449 

£499 

4 ★ 

Update to the popular 11 -16mm f/2.8 lens, for slightly improved optical performance 

Compact, ultra-wideangle lens with a fast maximum aperture and decent optical performance 


• 

• 

• 


• 

• 




30 

28 

77 

82 

84 

89 

89.2 

92 

550g 

560g 

AT-X 12-28mm f/4 PRO DX 

AT-X 14-20mm f/2 PRODX 

AT-X 16-28mm f/2.8 PROFX 

£529 

£849 

£757 

5^ 

Replacement for 12-24mm f/4 wideangle zoom; for Nikon DX DSLRs 

Wideangle zoom with super-fast, super-bright, constant f/2 aperture for shooting in very low light 

A pro-end wideangle zoom aimed at full-frame cameras 



• 

• 

• 


• 

• 

• 



• 

25 

28 

26 

77 

82 

n/a 

84 

89 

90 

90 

106 

133 

600g 

725g 

950g 

AT-X 17-35mm f/4 PRO FX 

AT-X24-70mmf/2.8 PROFX 

£830 

£679 

5^ 

One of the most capable super-wide zooms available, though only available in Canon and Nikon mounts 
Three precision-moulded all-glass aspherical lens elements and a fast, constant f/2.8 aperture 



• 

• 


• 

• 



• 

• 

28 

38 

82 

82 

89 

89.6 

94 

107.5 

600g 

101 Og 

AT-X 70-200mm f/4 PRO FXVCM-S 

AT-X 100mm f/2.8 AF PROD Macro 

£691 

£360 

4^ 

Features a new Vibration Correction Module and ring-shaped ultrasonic style autofocus motor 

Some weaknesses wide open, but reasonable MTF curves make this a decent optic 

• 


• 


• 

• 



• 

• 

100 

30 

67 

55 

82 

73 

167.5 

95.1 

980g 

540g 


ZEISS DSLR 


15mm f/2.8 Milvus 

£2329 


This super-wideangle lens has an angle of view of 110° and uses an advanced retrofocus design 



• 


• 



• 

25 

95 

102.3 

100.2 

947g 

18mm f/2.8 Milvus 

£1999 


Compact super-wideangle lens with premium optics including a floating focus system for close-ups 



• 


• 



• 

25 

77 

90 

93 

721g 

21mm f/2.8 Milvus 

£1299 


Premium wideangle lens with complex optics designed to be free of distortion 



• 


• 



• 

22 

82 

95.5 

95 

851g 

25mm f/1.4 Milvus 

£1999 

5^ 

Optically excellent, large-aperture manual focus wideangle lens with weather-sealed construction 



• 


• 



• 

25 

82 

95.2 

123 

1225g 

25mm f/2 Distagon T* 

£1350 


A landscape lens with a fast aperture 



• 


• 

• 


• 

25 

67 

73 

98 

600g 

25mm f/2.8 Distagon T* 

£738 


Relatively small and light wideangle prime, available in Nikon mount only 





• 



• 

17 

58 

64 

90 

460g 

28mm f/2 Distagon T* 

£850 


For low-light shooting the 28mm lens has plenty of potential 



• 


• 

• 


• 

24 

58 

72.4 

72 

580g 

35mm f/1.4 Distagon T* 

£1600 


Promises to produce some stunning bokeh effects 



• 


• 

• 


• 

38 

72 

78 

122 

850g 

35mm f/1.4 Milvus 

£1699 


Large aperture, premium-quality manual-focus prime with weather-sealed construction 



• 


• 



• 

38 

72 

84.8 

124.8 

1174g 

35mm f/2 Milvus 

£829 


Compact, moderate wideangle manual focus prime 



• 


• 



• 

38 

58 

77 

83 

702g 

50mm f/1.4 Planar T* 

£559 


Classic double-Gauss design manual focus standard prime for full-frame SLRs 



• 


• 



• 

45 

58 

71 

71 

380g 

50mm f/1.4 Milvus 

£949 

5^ 

An exceptionally good lens offering sharpness, detail, clean edges and a great user experience 



• 


• 



• 

45 

67 

82.5 

94 

922g 

50mm f/2 Milvus Macro 

£949 


Manual-focus macro lens with half-life-size magnification and stunning optics 



• 


• 



• 

24 

67 

81 

75.3 

730g 

85mm f/1.4 Planar T* 

£989 


Classic portrait prime designed to give smooth, rounded bokeh effects 



• 


• 



• 

108 

72 

78 

88 

670g 

85mm f/1.4 Milvus 

£1379 

5^ 

Fast 85mm manual-focus prime lens that's perfect for portraiture 



• 


• 



• 

80 

77 

90 

113 

1280g 

100mm f/2 Milvus Macro 

£1299 


A manual-focus macro lens with absolutely superb optics and half-life-size reproduction 



• 


• 



• 

88 

67 

80.5 

104 

843g 

135mm f/2 Milvus 

£1899 


Telephoto lens with a large aperture and smooth bokeh, ideal for medium-distance portrait photography 



• 


• 



• 

80 

77 

129 

132 

1123g 
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BUYING GUIDE 


CSC Lenses 



LENS 


SUMMARY 

MOUNT 


DIMENSIONS 


CANON CSC 

EF-M11-22mm f/4-5.6 IS STM 

EF-M 15-45mm f/3.5-6.3 IS STM 

£355 

£249 


Ultra-wideangle lens with a compact, retractable lens design 

Collapsible standard zoom for EOS M-series cameras that's less bulky than the 18-55mm 

• 

• 

• 

• 







15 

25 

55 

49 

61 

60.9 

58.2 

44.5 

220g 

130g 

EF-M 18-55mm f/3.5-5.6 IS STM 

EF-M 18-150mm f/3.5-6.3 IS STM 

£269 

£399 


Compact and versatile zoom lens 

Wide-ranging 29-240mm equivalent superzoom with surprisingly good image quality 

• 

• 

• 

• 







25 

25 

52 

55 

61 

60.9 

61 

86.5 

21 Og 
300g 

EF-M 22mm f/2 STM 

EF-M 28mm f/3.5 IS STM Macro 

£220 

£294 


Small and bright wideangle pancake lens 

Small, retractable lens with built-in LED lights for illuminating close-up subjects 

• 

• 

• 







15 

9.7 

43 

43 

61 

60.9 

23.7 

45.5 

105g 

130g 

EF-M 55-200mm f/4.5-6.3 IS STM 

£330 


Telephoto zoom that takes you closer to the action 

• 

• 







100 

52 

60.9 

86.5 

260g 


FUJIFILM CSC 


XF10-24mm f/4 R OIS 

£849 


Ultra-wideangle zoom lens, promising minimal ghosting with Fuji's HT-EBC multi-layer coating 

• 





• 



24 

72 

78 

87 

41 Og 

XF 14mm f/2.8 R 

£729 

5 ^ 

Wideangle prime with high resolution into the corners, its performance justifies the price tag 






• 



18 

58 

65 

58.4 

235g 

IMlXC15-45mm f/3.5-5.6 OIS PZ 

£259 


Lightweight retractable power zoom that's set to be the entry-level kit lens for X-system cameras 

• 





• 



13 

52 

62.6 

44.2 

135g 

XF16mmf/1.4RWR 

£729 

5^ 

Weather-sealed fast prime for X-system users 






• 



15 

67 

73.4 

73 

375g 

XC16-50 f/3.5-5.6 OIS II 

£359 


Lightweight lens for mirrorless X-series offers 24-75mm equivalent zoom range 

• 





• 



30 

58 

62.6 

98.3 

195g 

XF16-55mm f/2.8 RLMWR 

£899 

5^ 

A flagship XF standard zoom lens with a constant f/2.8 aperture and weather-resistance 






• 



60 

77 

83.3 

106 

655g 

XF 18mm f/2 R 

£430 


A compact wideangle lens with a quick aperture 






• 



18 

52 

64.5 

40.6 

116g 

XF 18-135mm f/3.5-5.6 RLM OISWR 

£699 


Weather-resistant zoom for Fujifilm X mount, designed to be the perfect partner for the Fujifilm X-T1 

• 





• 



45 

77 

75.7 

97.8 

490g 

XF 18-55mm f/2.8-4 R LM OIS 

£599 


Short zoom lens with optical image stabilisation 

• 





• 



18 

58 

65 

70.4 

31 Og 

XF 23mmf/1.4R 

£649 


Premium wideangle prime lens with fast maximum aperture 






• 



28 

62 

72 

63 

300g 

XF 23mm f/2 RWR 

£419 

5 ^ 

Compact weather-resistant wideangle prime lens 






• 



22 

43 

60 

51.9 

180g 

XF 27mm f/2.8 

£270 


A high-performance single-focal-length lens 






• 



60 

39 

23 

61.2 

78g 

XF 35mmf/1.4R 

£439 

4 ★ 

Shallow depth of field and bokeh effects are simple to achieve with this lens 






• 



28 

52 

65 

54.9 

187g 

XF 35mm f/2 RWR 

£299 

5 ^ 

A powerful and weather-resistant lens that feels great and has the performance to match 






• 



35 

43 

60 

45.9 

170g 

XF 50mm f/2 RWR 

£449 

5 ^ 

Lightweight weather-resistant short telephoto prime lens that's ideal for shooting portraits 






• 



39 

46 

60 

59.4 

200g 

XF50-140mm f/2.8 RLM OISWR 

£1249 


A telephoto zoom with a constant maximum aperture and weather-resistance 

• 





• 



100 

72 

82.9 

175.9 

995g 

XC 50-230mm f/4.5-6.7 OIS II 

£315 


The XC lens range is designed to suit Fuji's mid-range CSCs, and this lens has optical image stabilisation 

• 





• 



110 

58 

69.5 

111 

375g 

XF 55-200mm f/3.5-4.8 R LM OIS 

£599 


Telephoto with built-in optical image stabilisation plus aperture control ring 

• 





• 



110 

62 

118 

75 

580g 

XF 56mmf/1.2R 

£899 


This wide-aperture portrait lens for X-series cameras has great sharpness and detail and is great value 






• 



70 

62 

73.2 

69.7 

405g 

XF 56mmf/1.2R APD 

£1159 

4 ★ 

Adds apodisation element of 56mm f/1.2 for even more attractive background blur 






• 



70 

62 

73.2 

69.7 

405g 

XF 60mm f/2.4 XF R Macro 

£599 


A short lens designed for macro work with half-life-size magnification 






• 



26.7 

39 

64.1 

70.9 

215g 

XF 80mm f/2.8 RLM OISWR Macro 

£1249 

4 ★ 

Fujifilm's long-awaited 1:1 macro includes weather resistance and optical image stabilisation 

• 





• 



25 

62 

80 

130 

750g 

XF 90mm f/2 RLMWR 

£699 

5 ^ 

A classic portrait lens that's sharp, with gorgeous bokeh 






• 



60 

62 

75 

105 

540g 

XF 100-400mm f/4.5-5.6 R LM OIS WR 

£1399 

5^ 

This superb zoom is both water and dust resistant, and can operate in -10°C temperatures 

• 





• 



175 

77 

94.8 

210.5 

1375g 


LAOWA CSC 


7.5mm f/2 MFT 
im 15mm f/2 FE Zero D 

£499 

£899 

4.5^ 

Tiny but sharp wideangle prime for Micro Four Thirds featuring manual focus and aperture control 
Manual-focus fast ultra-wideangle prime for full-frame Sony cameras, with minimal distortion 



• 

• 




• 

12 

15 

46 

72 

50 

66 

55 

82 

170g 

500g 


LEICA CSC 


11-23mm f/3.5-4.5 TL 

£1450 


Wideangle zoom lens for Leica's APS-C mirrorless system 







• 


28 

67 

77 

73 

368g 

18-56mm f/3.5-5.6 Vario-Elmar TL 

18mm f/2.8 Elmarit TL 

£1280 

£1020 


Relatively large, non-retractable zoom for APS-C mirrorless 

Slimline, extremely lightweight pancake prime with fast autofocus 







• 

• 


45 

38 

52 

39 

63.5 

61 

61 

21 

256g 

80g 

23mm f/2 Summicron TL 

24-90mm f/2.8-4 Vario-Elmarit-SL 

£1410 

£3790 


Compact, lightweight fast prime that offers a classic 35mm equivalent view on Leica's APS-C CSCs 
Large, but exceptional quality full-frame standard zoom with really useful zoom range 







• 

• 

• 

30 

30 

52 

82 

63.5 

88 

38.1 

138 

153g 
1140g 

35mmf/1.4Summilux TL 

£1830 


High-end fast prime designed to give exceptional image quality 







• 


30 

60 

70 

77 

428g 

50mmf/1.4SummiluxSL 

£4080 


Complex 11 -element 9-group design with internal focusing for this fast normal prime 







• 

• 

60 

82 

88 

124 

1065g 

55-135mm f/3.5-4.5 APO-Vario-Elmar-TL 
60mm f/2.8 APO-Macro-Elmarit TL 

IMJ 75mm f/2 APO-SummicronSL 

£1450 

£1920 

£3750 


Telephoto zoom that eschews image stabilisation in a bid for maximal optical quality 

Macro lens for Leica's APS-C mirrorless cameras offers 1:1 life-size magnification 

Fast short-telephoto portrait lens for the full-frame Leica SL 







• 

• 

• 

• 

100 

16 

50 

60 

60 

67 

68 

68 

73 

110 

89 

102 

500g 

320g 

720g 

90-280mm f/2.8-4 APO-Vario-Elmarit SL 

£4930 


Premium telephoto zoom for the Leica SL brings longer-than-usual range 







• 

• 

60 

82 

88 

238 

1850g 


OLYMPUS CSC 



7-14mm f/2.8 ED Pro 

£999 

4.5^ 

Super-wideangle zoom lens that's dustproof, splashproof and freeze-proof 



• 






28 

n/a 

78.9 

105.8 

534g 

| 

8mmf/1.8 Pro Fisheye 

£799 


Fisheye lens with impressive image quality that's dustproof, splashproof and freeze-proof 



• 






12 

n/a 

62 

80 

315g 

g 

9-18mm f/4-5.6 ED 

£630 


This super wideangle lens offers an equivalent focal range of 18-36mm in 35mm terms 



• 






25 

52 

56.5 

49.5 

155g 

B 

9mm f/8 Fish-eye Body Cap Lens 

£89 


Slimline lens in a body cap with 140° angle of view 



• 






20 

n/a 

56 

12.8 

30g 

1 

12mmf/2.0 ED 

£739 

5^ 

A wideangle fixed lens for the Micro Four Thirds system 



• 






20 

46 

56 

43 

130g 

1 

12-48mm f/2.8 ED Pro 

£899 


Weather-resistant standard zoom with top-notch optics and a constant aperture of f/2.8 



• 






20 

62 

69.9 

84 

382g 

% 

12-50mm f/3.5-6.3 ED EZ 

£349 


A weather-resistant zoom lens with manual or electronic zoom 



• 






20 

52 

57 

83 

211g 

n 

12-100mm f/4 IS ED Pro 

£1099 


High-end weather-sealed superzoom lens featuring powerful in-lens IS with Sync IS 

• 


• 






15 

72 

77.5 

116.5 

561g 

ij 

14-42mm f/3.5-5.6 MR 

£269 


A redesigned variation of the standard kit lens 



• 






25 

37 

56.5 

50 

112g 


PARKCameras 



www.parkcameras.com/ap 


01444 23 70 42 


We offer a wide range of used cameras, lenses & accessories 
all thoroughly quality checked, tested & cleaned, including a 
full sensor clean on all cameras. 

If you’re looking to sell or part-exchange your 
equipment, contact us for a competitive quote! 
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CSC Lensej 

-1 


IMAGE 

STABILISATION 

CANONM 

MICRO 4THIRDS 


1 

FUJI X MOUNT 

1 

FULL FRAME 

MIN FOCUS (CM) 

FILTER THREAD (M 

| 

LENGTH (MM) 


LENS 


SUMMARY 

1 MOUNT 

DIMENSIONS 

14-42mm f/3.5-5.6 EZ 

£329 


Compact kit lens for Olympus PEN and OM-D models with powerzoom control 



• 






20 

37 

60.6 

22.5 

93g 

14-150mm f/4-5.6 II 

£550 


High-powered zoom for all your needs - from wideangle to telephoto - plus weather-resistance 



• 






50 

58 

63.5 

83 

285g 

15mm f/8 Body Cap Lens 

£69 


Strictly speaking an accessory rather than a lens, with basic optics in a tiny plastic housing 



• 






30 

n/a 

56 

9 

22g 

17mm f/1.2 ED Pro 

£1300 


High-end, large-aperture weathersealed prime designed for documentary or landscape work 



• 






20 

62 

68.2 

87 

390g 

17mm f/1.8 MSC 

£450 

5^ 

Wide-aperture, wideangle prime boasting excellent peak sharpness and low colour fringing 



• 






25 

46 

57 

35 

120g 

17mm f/2.8 Pancake 

£300 

4 ★ 

Tiny wideangle pancake prime with reasonable optics 



• 






20 

37 

57 

22 

7ig 

25mm f/1.2 ED Pro 

£1099 


High-precision, high-speed optic with a special lens system construction for edge-to-edge sharpness 



• 






30 

62 

70 

87 

41 Og 

25mm f/1.8 

£370 


Compact prime lens with ultra-bright f/1.8 aperture 



• 






25 

46 

57.8 

42 

137g 

30mm f/3.5 ED Macro 

£249 


New in the M.Zuiko Premium range, this macro lens features super-fast AF and weighs only 128g 



• 






9.5 

46 

57 

60 

128g 

40-150mm f/2.8 ED Pro 

£1299 

4 ★ 

This powerful 80-300mm 35mm-equivalent focal-length lens offers amazing portability for this pro etas 

s 


• 






70 

72 

79.4 

160 

760g 

40-150mm f/4-5.6 R 

£309 


This middle-distance zoom lens has an 80-300mm 35mm-equivalent focal length 



• 






90 

58 

63.5 

83 

190g 

45mm f/1.2 ED Pro 

£1200 


Large-aperture lens designed for portrait photography with premium optics 



• 






50 

62 

70 

84.9 

41 Og 

45mm f/1.8 

£279 

5^ 

Fast-aperture lens for taking portrait shots is sharp, quiet and has no colour fringing 



• 






50 

37 

56 

46 

116g 

60mm f/2.8 Macro 

£450 


High-precision macro lens that's dustproof and splashproof 



• 






19 

46 

56 

82 

185g 

75-300mm f/4.8-6.7 EDII 

£499 


Update featuring Zuiko Extra-low Reflection Optical coating said to reduce ghosting 



• 






90 

58 

69 

117 

423g 

75mm f/1.8 ED 

£799 

5^ 

Ultra-fast prime lens ideal for portraits and action shots 



• 






84 

58 

64 

69 

305g 

300mm f/4 IS Pro 

£2200 


Compact ultra-telephoto prime with optical image stabilisation, compatible with Sync IS 

• 


• 






140 

77 

92.5 

227 

1270g 


PANASONIC CSC 


G7-14mmf/4 

G 8mm Fisheye f/3.5 

£740 

£730 

5^ 

For a wideangle zoom, the overall level of resolution is very impressive 

The world's lightest and smallest fisheye lens for an interchangeable-lens camera 



• 

• 






25 

10 

n/a 

22 

70 

60.7 

83.1 

51.7 

300g 

165g 

DG 8-18mm f/2.8-4 ASPH Leica 

£1049 


Splashproof, dustproof and freezeproof ultra-wideangle zoom with premium optics 



• 






23 

67 

73.4 

88 

315g 

DG12mm f/1.4 Leica Summilux ASPH 

£1199 

4.5^ 

Compact fast wideangle quality with excellent optics and built-in aperture ring 



• 






20 

62 

70 

70 

335g 

G12-32mm f/3.5-5.6 MEGAOIS 

£270 


Very compact with a versatile zoom range and three aspherical lenses 

• 


• 






20 

37 

55.5 

24 

70g 

GX12-35mm f/2.8 OIS 

£1095 

5^ 

Fast, high-quality standard zoom for Micro Four Thirds cameras 

• 


• 






25 

58 

67.6 

73.8 

305g 

GX12-35mm f/2.8 OIS II 

£880 


Updated fast standard zoom with matte-black finish and improved autofocus and aperture control 

• 


• 






25 

58 

67.6 

73.8 

305g 

G12-60mm f/3.5-5.6 OIS ASPH 

£439 

4^ 

Incorporates a stepping motor for a smooth, silent operation and features a dust and splashproof design 

• 


• 






20 

58 

66 

71 

21 Og 

DG12-60mm f/2.8-4 OIS Leica 

£880 


Premium standard zoom with useful focal-length range and weather-resistant construction 

• 


• 






20 

62 

68 

86 

320g 

G 14mm f/2.5 II 

£249 


Wideangle pancake lens that should suit landscape photographers 



• 






18 

46 

55.5 

20.5 

55g 

G X 14-42mm f/3.5-5.6 X PZ POWER OIS 

£369 

4^ 

Powered zoom; impressive results in terms of both sharpness and chromatic aberration 

• 


• 






20 

37 

61 

26.8 

95g 

G14-45mmf/3.5-5.6 MEGAOIS 

£189 


A lightweight and compact standard zoom featuring MEGA OIS optical image stabilisation 

• 


• 






30 

52 

60 

60 

195g 

G14-140mm f/3.5-5.6 POWER OIS 

£599 


Metal-bodied zoom featuring company's POWER OIS optical image stabiliser 

• 


• 






30 

58 

67 

75 

265g 

DG 15mm f/1.7 Leica SUMMILUX 

£549 

4^ 

High-speed prime with a compact metal body, includes three aspherical lenses to cut down distortion 



• 






20 

46 

36 

57.5 

115g 

G 20mm f/1.7 ASPH II 

£249 


Ultra-compact fast prime with excellent optics but slower autofocus than more modern options 



• 






20 

46 

25.5 

63 

100g 

G 25mm f/1.7 ASPH 

£159 

4.5^ 

Inexpensive fast normal prime for Micro Four Thirds 



• 






25 

46 

60.8 

52 

125g 

DG 25mm f/1.4 Leica SUMMILUX 

£550 

5^ 

A fast-aperture fixed focal length standard lens from Leica 



• 






30 

46 

63 

54.5 

200g 

G 30mm f/2.8 Macro MEGA OIS 

£300 

3^ 

Compact lens offering true-to-life magnification capability for better macro images 

• 


• 






10 

46 

58.8 

63.5 

100g 

G 35-100mm f/4-5.6 ASPH MEGAOIS 

£300 


Telephoto zoom equivalent to 70-200mm on a 35mm camera 

• 


• 






90 

46 

55.5 

50 

135g 

GX35-100mm f/2.8 Power OIS 

£1099 


Telephoto zoom with Nano Surface Coating technology for dramatic reduction of ghosting and flare 

• 


• 






85 

58 

67.4 

100 

360g 

GX35-100mm f/2.8 Power OIS II 

£970 


Updated fast telephoto zoom with matte-black finish and improved autofocus and aperture control 

• 


• 






85 

58 

67.4 

100 

360g 

DG 42.5mm f/1.2 Leica DG OIS 

£1399 

5^ 

Mid-telephoto high-speed Leica DG Nocticron lens with 2 aspherical lenses and ultra-wide aperture 

• 


• 






50 

67 

74 

76.8 

425g 

G 42.5mm f/1.7 Power OIS 

£349 


Mid-telephoto lens with a 35mm equivalent of 85mm, its f/1.7 aperture promises a beautiful bokeh effect 

• 


• 






37 

31 

55 

50 

130g 

DG 45mm f/2.8 OIS Macro Leica 

£539 


Tiny macro lens with 1:1 magnification and optical image stabilisation 

• 


• 






15 

46 

63 

62.5 

225g 

G45-150mm f/4-5.6 MEGA OIS 

£280 

4 ★ 

Compact, lightweight telephoto zoom comprising 12 elements in nine groups 

• 


• 






90 

52 

62 

73 

200g 

GX45-175mm f/4-5.6 XPZ POWER OIS 

£400 

4^ 

A powered long-focal-length zoom lens 

• 


• 






90 

46 

61.6 

90 

21 Og 

G45-200mm f/4-5.6 MEGA OIS II 

£380 


Updated telephoto zoom lens with dust and splashproof construction, supports Panasonic's Dual IS 

• 


• 






100 

52 

70 

100 

380g 

G 100-300mm f/4-5.6 MEGA OIS II 

£570 

4 ★ 

Updated long zoom lens with dust and splashproof construction, supports Panasonic’s Dual IS 

• 


• 






100 

52 

70 

100 

380g 

DG 100-400mm f/4-6.3 OIS Leica 

£1349 


Top-quality supertelephoto zoom with weathersealed construction and Dual IS support 

• 


• 






103 

72 

83 

171.5 

985g 

DG 200mm f/2.8 OIS Leica 

£2699 

5^ 

Stunning 400mm-equivalent fast telephoto prime, comes with 1.4x teleconverter in the box 

• 


• 






115 

77 

87.5 

174 

1245g 


SAMYANG CSC 


7.5mm f/3.5 UMC fisheye MFT 

£253 


Fisheye manual-focus lens with Ultra Multi Coated lens elements to reduce flare and ghosting 



• 






9 

n/a 

48.3 

68 

197g 

8mm f/2.8 UMC fisheye II 

£249 


Updated version of the Samyang 8mm f/2.8 UMC Fisheye lens, with improved optical construction 


• 


• 


• 



38 

n/a 

68 

64.4 

290g 

12mmf/2NCSCS 

£330 


Fast wideangle prime for APS-C and Micro Four Thirds mirrorless cameras 


• 

• 

• 


• 



28 

67 

72.5 

59 

245g 

14mm f/2.8 FEAF 

£389 


Autofocus wideangle prime designed for Sony Alpha 7-series cameras 




• 




• 

28 

n/a 

85.5 

97.5 

505g 

21mm f/1.4 ED AS UMC CS 

£259 

5^ 

Manual-focus low-light lens for mirrorless cameras with APS-C or smaller-sized sensor 


• 

• 

• 


• 



28 

58 

54.3 

67.9 

290g 

35mm f/1.2 ED AS UMC CS 

£359 


Standard-angle manual-focus lens for mirrorless cameras with APS-C sensor size 


• 

• 

• 


• 



38 

62 

67.5 

74.2 

420g 

35mm f/1.4 FEAF 

£600 


Fast autofocus prime designed for maximum sharpness with a Linear Supersonic Motor for AF 




• 




• 

38 

67 

75.9 

115 

645g 

35mm f/2.8 FEAF 

£279 

4.5^ 

Compact, lightweight, inexpensive autofocus prime lens for full-frame CSCs 




• 




• 

35 

49 

61.8 

33 

86g 

50mm f/1.2 AS UMC CS 

£299 

5^ 

Fast telephoto prime that can produce stunning results with a super-shallow depth of field 


• 

• 

• 


• 



58 

62 

67.5 

74.5 

380g 

50mm f/1.4 FEAF 

£499 

4.5^ 

Excellent value for money fast prime for full-frame Sony CSCs 




• 




• 

45 

67 

73.5 

97.7 

585g 

300mm f/6.3 ED UMC CS Reflex 

£249 


A compact reflex mirror lens dedicated for mirrorless compact system cameras 


• 

• 

• 


• 



98 

58 

73.7 

64.5 

320g 


NEW & NOW IN STOCK! 

Samyang 14mm 

f/2.8 Canon EF 


SAMYANG 


Visit us in store, online or call our 
expert team on 01444 23 70 42 



1 NEW & COMING SOON 

Sigma 14-24mm 

f/2.8 DC HSM Art SIGMA , 

1 

■ 

• 1 

Stock expected March 2018! 

. -1 

Pre-order to receive one of the M 

first available lenses in the UK! 

■ 

>ARKCameras 3* 
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BUYING GUIDE 


CSC Lenses 


LENS 

BB 

SUMMARY 

MOUNT 


DIMENSIONS 


SIGMA CSC 

16mm f/1.4 DC DNIC 

19mm f/2.8 DN IA 

£450 

£189 


Large-aperture wideangle lens with dustproof and splashproof design 

Metal-bodied high-performance wideangle prime lens 



• 

• 

• 

• 





25 

20 

67 

46 

72.2 

60.8 

92.3 

45.7 

405g 

150g 

30mm f/1.4 DC DN IC 

30mm f/2.8 DNlA 

£300 

£189 

4 ★ 

A prime for Micro Four Thirds and Sony E-mount users, it's impressively sharp even at f/1.4 

Uses a high-quality double-sided aspherical lens for a performance that's worthy of Sigma's 'Art' line 



• 

• 

• 

• 





30 

30 

52 

46 

64.8 

60.8 

73 

40.5 

140g 

140g 

60mm f/2.8 DN IA 

£189 


Latest addition to Sigma's 'Art' range is a mid-range, high-performance telephoto lens with metal body 



• 

• 





50 

46 

60.8 

55.5 

190g 


SONY CSC 


E 10-18mm f/4 OSS 

£750 

4 ★ 

Super-wideangle zoom with Super ED glass and Optical SteadyShot image stabilisation 

• 



• 





25 

62 

70 

63.5 

225g 

FE 12-24mm f/4 G 

£1700 

4.5^ 

Compact, weather-resistant super-wideangle zoom with high-quality optics 




• 




• 

28 

n/a 

87 

117.4 

565g 

El 6mm f/2.8 

£220 


Pancake lens for NEX system, with a circular aperture and Direct Manual Focus 




• 





24 

49 

62 

22.5 

67g 

FE 16-35mmf/2.8GM 

£2300 


Premium G Master-series fast wideangle zoom with weather-resistant construction 




• 





28 

82 

88.5 

121.6 

680g 

FE 16-35mm f/4 ZA OSS Vario-Tessar T* 

£1289 

5^ 

Zeiss full-frame wideangle zoom lens 

• 



• 




• 

28 

72 

78 

98.5 

518g 

E 16-50mm f/3.5-5.6 PZ OSS 

£299 


Compact lens with Power Zoom, ED glass and Optical SteadyShot image stabilisation 

• 



• 





25 

40.5 

64.7 

29.9 

116g 

E 16-70mm f/4 ZA OSS Vario-Tessar T* 

£839 


A lightweight, versatile mid-range zoom with a constant f/4 aperture 

• 



• 





35 

55 

66.6 

75 

308g 

E18-55mm f/3.5-5.6 OSS 

£270 


Optical SteadyShot, said to be silent during movie capture, and a circular aperture 

• 



• 





25 

49 

62 

60 

194g 

E 18-105mm f/4 G PZ OSS 

£499 


Sony G lens for E-mount cameras with a constant f/4 aperture 

• 



• 





45 

72 

78 

110 

427g 

E18-11 Omm f/4 G PZ OSS 

£3300 


Constant f/4 maximum aperture powerzoom for video production, for Super 35mm / APS-C cameras 

• 



• 





48 

95 

110 

167.5 

1105g 

ESZI E18-135mm f/3.5-5.6 OSS 

£570 


Lightweight, compact standard zoom designed to match Alpha 6000-series cameras 

• 



• 





45 

55 

67.2 

88 

325g 

E 18-200mm f/3.5-6.3 OSS LE 

£489 


Smaller and lighter than comparable lenses, this is an ideal high-magnification travel lens 

• 



• 





58 

62 

68 

98 

460g 

E 18-200mm f/3.5-6.3 PZ OSS 

£999 


Boasts powered zoom and image stabilisation with Active Mode, making it ideal for movies 

• 



• 





38 

67 

93.2 

99 

649g 

E 20mm f/2.8 

£309 


Pancake wideangle lens promises to be the perfect walkaround partner for E-mount cameras 




• 





20 

49 

62.6 

20.4 

69g 

E24mmf/1.8ZASonnarT* 

£839 


Top-quality Carl Zeiss optic ideally suited to Alpha 6000-series bodies 




• 





16 

49 

63 

65.6 

225g 

FE 24-70mm f/2.8 GM 

£1799 

5^ 

This pro-grade standard lens for the Sony full-frame FE mount gives exceptionally sharp results 




• 




• 

38 

82 

87.6 

136 

886g 

FE 24-70mm f/4 ZA OSS Vario-Tessar T* 

£1049 

5^ 

Compact lens with an f/4 maximum aperture across the zoom range and built-in image stabilisation 

• 



• 




• 

40 

67 

73 

94.5 

426g 

FE 24-105mm f/4 GOSS 

£1199 

5^ 

Excellent full-frame standard zoom with optical stabilisation and weather-resistant design 

• 



• 




• 

38 

77 

83.4 

113.3 

663g 

FE 24-240mm f/3.5-6.3 OSS 

£929 

3^ 

Ideal for travel, landscapes and more, with built-in stabilisation. Also dust and moisture resistant 

• 



• 




• 

50 

72 

80.5 

118.5 

780g 

FE 28mm f/2 

£419 

4 ★ 

This full-frame wideangle prime with a bright f/2 maximum aperture promises excellent sharpness 




• 




• 

29 

49 

64 

60 

200g 

FE 28-70mm f/3.5-5.6 OSS 

£449 


Built-in Optical SteadyShot image stabilisation, lightweight, and a popular zoom range 

• 



• 




• 

30 

55 

72.5 

83 

295g 

FE 28-135mm PZ f/4 GOSS 

£2379 


Constant f/4 maximum aperture powerzoom for video production, for full-frame cameras 

• 



• 




• 

95 

95 

162.5 

105 

1215g 

E 30mm f/3.5 Macro 

£219 


A macro lens for the NEX compact system cameras 




• 





9 

49 

62 

55.5 

138g 

FE 35mm f/1.4 ZA Distagon T* 

£1559 

4 ★ 

Full-frame ZEISS Distagon lens with large, bright f/1.4 aperture 




• 




• 

30 

72 

73 

94.5 

630g 

E 35mm f/1.8 OSS 

£399 


Lightweight, versatile prime with Optical SteadyShot image stabilisation 

• 



• 





30 

49 

62.2 

45 

155g 

FE 35mm f/2.8 ZASonnarT* 

£699 


When coupled with a full-frame Sony E-mount camera, this prime lens promises to deliver 




• 




• 

35 

49 

61.5 

36.5 

120g 

E 50mm f/1.8 OSS 

£219 


A handy, low-price portrait lens for the NEX range 

• 



• 





39 

49 

62 

62 

202g 

FE 50mm f/1.4 ZA Planar T* 

£1500 

5^ 

Optically stunning premium fast prime, but huge and heavy 




• 




• 

45 

72 

83.5 

108 

778g 

FE 50mm f/1.8 

£240 

4 ★ 

Features a new optical design with a single aspherical element 




• 




• 

45 

49 

68.6 

59.5 

186g 

FE 50mm f/2.8 Macro 

£500 

4^ 

Sony's budget macro for full-frame CSCs offers decent optics but is slow at focusing 




• 




• 

16 

55 

70.8 

71 

236g 

FE 55mm f/1.8 ZASonnarT* 

£849 


35mm full-frame prime lens with wide aperture allowing good images indoors or in low light 




• 




• 

50 

49 

64.4 

70.5 

281g 

E 55-210mm f/4.5-6.3 OSS 

£289 


Lightweight telephoto zoom lens for the NEX range 

• 



• 





100 

49 

63.8 

108 

345g 

FE70-200mm f/4 GOSS 

£1359 


G-series telephoto zoom lens, dust and water resistant, with built-in image stabilisation 

• 



• 




• 

100 

72 

80 

175 

840g 

FE 70-200mm f/2.8 GM OSS 

£2500 

5^ 

Compact, lightweight telephoto zoom lens for full-frame E-mount bodies 

• 



• 




• 

100 

72 

80 

175 

840g 

FE 70-300mm f/4.5-5.6 G OSS 

£1150 


Sony has added this lens to its growing range 

• 



• 




• 

90 

72 

84 

143.5 

854g 

FE 85mm f/1.8 

£550 


Relatively inexpensive portrait lens includes dust and moisture-resistant construction 




• 




• 

80 

67 

78 

82 

371g 

FE 85mm f/1.4 GM 

£1889 

5^ 

Stunning image quality from Sony's premium ‘G Master' portrait lens 




• 




• 

80 

77 

89.5 

107.5 

820g 

FE 90mm f/2.8 Macro GOSS 

£1049 

5^ 

Optically excellent dedicated macro lens for Sony's full-frame E-mount cameras 

• 



• 




• 

28 

62 

79 

130.5 

602g 

FE 100mm f/2.8 STFGM OSS 

£1700 


Innovative portrait lens combines optical stabilisation and an apodisation filter for smooth bokeh 

• 



• 




• 

57 

72 

85.2 

118.1 

700g 

FE 100-400mm f/4.5-5.6 GM OSS 

£2500 

5^ 

Premium optically stabilised, weathersealed telezoom designed to match the Alpha 9 

• 



• 




• 

98 

77 

93.9 

205 

1395g 

Htamron CSC 

14-150mm f/3.5-5.8 Dilll 

£370 

4 ★ 

The first Micro Four Thirds lens from Tamron for compact mirrorless interchangeable-lens cameras 



• 






50 

52 

63.5 

80.4 

285g 

18-200mm f/3.5-6.3 Dilll VC 

£390 


Lightweight, compact, all-in-one zoom for mirrorless cameras, to cover practically any shooting situation 

• 

• 


• 





50 

62 

68 

96.7 

460g 

HTOKINA CSC 1 

S Firin 20mm f/2 FEMF 

e 

£800 

5^ 

Impressively sharp fast wideangle prime for Sony mirrorless, with manual focus and aperture ring 

r 

_ 

_ 

E 

L 

_ 

: 

E 

0 

0 

69 

81.5 

p90g 


ZEISS CSC 


1 

Touit 12mm f/2.8 Distagon T* 

£959 

5^ 

Designed specifically for Sony NEX and Fujifilm X-series CSC cameras. Very impressive performance 




• 


• 



18 

67 

82 

68 

270g 

1 

Batis 18mm f/2.8 

£990 


The Batis range is for mirrorless full-frame system cameras from Sony 




• 




• 

25 

77 

78 

95 

330g 

| Loxia 21mm f/2 

£1230 


Compact manual-focus wideangle prime purpose-designed for Sony Alpha 7-series cameras 




• 




• 

25 

52 

62 

72 

394g 


Batis 25mm ill 

£980 

5^ 

A wideangle lens for Sony full-frame users offering unrivalled quality 




• 




• 

28 

67 

81 

92 

355g 

CHa Loxia 25mm f/2.4 

£1190 

5^ 

Gorgeous but ever-so-pricey compact manual focus prime, with absolutely stunning optics 




• 




• 

25 

52 

62 

69.5 

375g 


Touit 32mm f/1.8 Planar T* 

£700 

4.5^ 

Optimised for use with APS-C format sensors, a fast standard lens for Fujifilm X-series cameras 




• 


• 



23 

52 

72 

76 

200g 


Loxia 35mm ill 

£1015 


Small wideangle manual-focus prime intended for Sony Alpha 7 users 




• 




• 

38 

52 

62 

59 

340g 


Loxia 50mm f/2 

£740 


Manual-focus standard prime with premium optics and E mount for Sony Alpha 7 users 




• 




• 

45 

52 

62 

59 

320g 


Touit 50mm f/2.8 Planar T* 

£589 


Macro 1:1 lens for extreme close-ups, as well as shooting portraits or panoramas as a light tele-lens 




• 


• 



15 

52 

75 

91 

290g 


Batis 85mm f/1.8 

£909 

5^ 

A high-quality medium prime for wedding and portrait shooters, developed for Sony's Alpha 7 series 

• 



• 




• 

88 

67 

78 

185 

475g 


Loxia 85mm f/2.4 

£1199 


A compact, manual-focus, short telephoto lens for the mirrorless Sony Alpha series 




• 




• 

88 

52 

62.5 

188 

594g 


Batis 135mm f/2.8 

£1749 

5^ 

Absolutely stunning, super-sharp image-stabilised portrait lens for Sony full-frame mirrorless 

• 



• 




• 

87 

67 

84 

128 

614g 
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Camtech 


MAIL ORDER HOTLINE: 

' : • \ ‘ 

Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 


M7 


Digital Photography 

CANON EOS 5DMK 3 BODY COMPLETE. 

MINT-BOXED £1,275.00 

CANON EOS 5DMK 2 COMPLETE. 

...MINT-BOXED £675.00 

CANON EOS5D MK 2 COMPLETE. 

PAMHN CflQ fin Rnnv phmpi PTC 

.EXC++£445.00 

MINT. C7QK nn 

UHNUN lUo OU DUUi UUIVIrLCI t. 

CANON EOS 7D BODY COMPLET LITTLE USE. 

.ivi mm i “ t/yo.uu 

....MINT BOXED £399.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES... 

....MINT BOXED £265.00 

CANON P0WERSH0TG9 COMPLETE. 

.MINT £129.00 

CANON 270EX SPEEDLITE + MANUAL. 

.MINT CASED £69.00 

CANON 430 EXII. 

.MINT-£99.00 


CANON 580EX MKIISPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EXMKIISPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £169.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 | 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £61 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 I 

FUJI X PR01 BODY WITH GRIP CHARGER AND 3 BATTS.MINT- £345.00 | 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £6! 

FUJI 18mm f2 FUJIN0N FOR X PRO ETC.MINT £295.00 I 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON + HOOD.MINT-£375.00 

FUJI 50- 230mm 14.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,195.00 
NIKON D750 BODY COMPLETE ONLY 2719 ACTUATIONS MINT BOXED £1,075.00 

NIKON D610 BODY COMPLETE ONLY 696 ACTUATIONS.MINT BOXED £765.00 

NIKON D500 BODY AS NEW ONLY 8640 ACTUATIONS.MINT BOXED £1,175.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D2HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON R1C1 CLOSE UP SPEEDLIGHT KIT LATEST.MINT BOXED £499.00 

NIKON SB-R200 COMPACT SPEEDLIGHT FLASH.MINT BOXED £110.00 

NIKON SB 700 SPEEDLIGHT AS NEW.MINT BOXED £199.00 

NIKON MB-D16 BATTERY GRIP FOR NIKON D750.MINT BOXED £195.00 

SIGMA EM-140 DGNA-ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.MINT BOXED £395.00 

OLYMPUS OM-DHLD-6 GRIP FOR OM-DE-5 etc.MINT BOXED £89.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.MINT + HOOD £69.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 


SONY 18 - 250mm f3.5/6.3 A/F DT LENS. 

SIGMA 30mm F2.8DN MICRO 4/ RDS. 

SONY 16mm f2.8 FISH-EYE FOR ALPHA. 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA. 

SONY 500mm f8 REFLEX LENS WITH FILTERS. 

SONY ECM - XTST1M STEREO MICROPHONE. 

METZ 44A/F1 FLASH UNIT FOR SON DLSR. 


....MINT BOXED £325.00 
....MINT BOXED £115.00 
....MINT BOXED £545.00 
....MINT BOXED £399.00 
....MINT BOXED £395.00 
....NEW UNUSED £69.00 
.MINT BOXED £95.00 


| SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 | 

Canon Autofocus, Digital Lenses, Canon FD 

I CANON 14mm f2.8USM“L”.MINT-BOXED £795.00 I 

CANON 24mm fl.4 “L” USM.MINT £499.00 

CANON 85mm fl.2 USM “L” MK II LATEST MODEL MINT CASED £899.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT BOXED £1,095.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER.MINT £499.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 500mm f4 USM “L” IMAGE STABILIZER MK1.... MINT-CASED £3,750.00 

CANON 8 - 15mm f4 USM “L" FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £699.00 

CANON 17 - 40mm f4 USM “L” + HOOD.MINT CASED £359.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 28-70mm f2.8 USM “L”.EXC++£399.00 

CANON 28- 70mm f2.8 USM “L”.MINT-£495.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.EXC++BOXED £325.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT CASED £465.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £699.00 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £499.00 

CANON 100-400 “L” USM IMAGE STABILIZER.MINT-BOXED £675.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CARL ZEISS 50mm fl .4 PLANNAR T* WITH HOOD MINT £375.00 

CANON 20mm f2.8 USM.EXC++£245.00 

CANON 40mm f2.8 STM PANCAKE LENS.MINT £129.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM.MINT £275.00 

CANON 100mm f2 USM.EXC++£215.00 

CANON 100mm f2.8 MACRO EXC++ £195.00 

CANON 10-22mm f3.5/4.5 USM.EXC++£345.00 

CANON 10-22mm f3.5/4.5 USM.MINT BOXED £375.00 

CANON 17-55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18-55mm f3.5/5.6MK II.MINT £59.00 

CANON 18-135mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18- 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 28-105mm f3.5/4.5 USM.MINT £125.00 

CANON 55 - 250mm f4/5.6 STM IS LATEST.MINT BOXED £199.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75-300mm R5/5.6MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

CANON ANGLE FINDER ,C COMPLETE.MINT BOXED £79.00 


KENCODG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF1.4X EXTENDER MK I.EXC £95.00 

CANON EF2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF2.0X EXTENDER MK II.MINT CASED £185.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT-£99.00 

KENCO TELEPLUS PRO 300 DGX1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APODG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £175.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MK2II.MINT CASED £475.00 

SIGMA 15- 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17-35mm f2.8/4 EX HSM APHERIC.MINT-£179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £165.00 

SIGMA 18- 250mm f3.5/6.3 DC SLD HSM OS.MINT BOXED £199.00 

SIGMA 50 -150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70- 200mm f2.8 DG HSM OS LATEST.MINT-£595.00 

SIGMA 120-400mm f4/5.6 APODG HSM OS.MINT BOXED £425.00 

TAMRON 180mm f3.5 A/F SPDI MACRO LATEST.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD DI ASP VIB CONTROL... MINT BOXED £375.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST).MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

| LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £99.00 | 

Contax ‘G’ Compacts & SLR & Ricoh 

I CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 I 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 | 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £6! 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 I 

CONTAX CARL ZEISS 28mm f2.8.MINT BOXED £199.00 

CONTAX 50mm fl .7 AE LENS.MINT £95.00 

CONTAX CARL ZEISS 85mm f2.8AE.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

| CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 | 

LEICA“M”,T,& SCREW & RANGEFINDER 

I LEICA M6 TTL SILVER CHROME 0.72 WITH LEICA CASE .MINT CASED £1,395.00 I 
LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 

LEICA M4P BLACK (STILL WRAPPED IN BOX) OPENED.MINT BOXED £999.00 

LEICA MR METER BLACK BOXED.MINT-£295.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT-£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA IIIC BODY WITH CASE.EXC++£195.00 

LEICA IIIC RED BLIND RARE.EXC++£345.00 

LEICA CL BODY.EXC+£365.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M.EXC++ £375.00 

LEICA 28mm f2.8 ELMARIT BLACK WITH HOOD.MINT-£895.00 

LEICA 40mm f2 SUMMICRON C FOR CLE / CL FOR M.MINT-£395.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT-£325.00 

LEICA 5cm f2.8 COLL ELMAR.MINT-£295.00 

LEICA 90mm f2 COLLAPSIBLE SUMMICRON MINT £375.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.8 COLLAPSIBLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT-£345.00 

LEICA 90mm f4 ELMAR C FOR CLE/CL LEICA M.MINT-£295.00 

LEICA 90mm f4 ELMAR M MOUNT.MINT-£165.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

I VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING. MINT £275.00 

VOIGTLANDER BESSAL BODY CHROME MINT £129.00 

VOIGTLANDER BESSAT WINDER.MINT BOXED £149.00 

VOIGTLANDER VC METER II.MINT BOXED £175.00 

VOIGTLANDER BESSAR GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT-£375.00 

LEICA M2/M3 BROWN LEATHER CASE WITH STRAP.EXC++ £65.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++£299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++£99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++£375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++£99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R7 CHROME BODY.MINT-£365.00 

LEICA R8M0T0RDRIVE14313 & CHGR 14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT-£195.00 

LEICA CURTAGON 35mm f4.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM.MINT-£379.00 

LEICA 90mm f2.8 ELMARIT 3 CAM.MINT-£375.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++£345.00 

LEICA PRADOVIT P150 WITH 2 EXTRA SLIDE TRAYS.MINT BOXED £95.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT-£565.00 

LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE.MINT £595.00 

| OPTICRON 20X80 BCF BINOCULARS & TRIPOD MOUNT.MINT BOXED £250.00 | 

Medium & Large Format 


BRONICA ETRSI WITH 75mm PE, PRISM FDR & BACK.... 


BRONICA SQB COMPLETE WITH 80mm FINDER & BACK.MINT £34! 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 I 

BRONICA 110mm F4 MACRO LENS PS.MINT-£295.00 

BRONICA 150mm F3.5ZENZANON EMC.MINT£89.00 




BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+£75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++£59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT-£75.00 

BRONICA MOTOR WINDER E.EXC+++£89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT-£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-ILATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT-£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT-£69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI.MINT BOXED £79.00 

HASSELBLAD 28mm f4HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm f4HC FOR H SYSTEM.EXC++£1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT-£695.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £365.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS1,5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT-£275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT-£275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT-£129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT-£775.00 

MAMIYA150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT-£299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR ZW FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT-£195.00 

MAMIYA 21 Omm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT-£95.00 

PENTAX 200mm F4 FOR PENTAX 67 +FILTER AND HOOD.MINT-£199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT-£575.00 

YASHICAMAT124G COMPLETE WITH HOOD + CASE.MINT-CASED £375.00 


Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE. 

NIKON F100 FILM BODY SUPERB. 

NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE. 

NIKON 28mm f2.8 A/F “D”. 

..MINT-BOXED £475.00 
..MINT-BOXED £250.00 
...MINT BOXED £399.00 
.EXC++£99.00 

NIKON 28mm f2. A F . 

.MINT £135.00 

NIKON 35mm f2 A/F D'. 

...MINT BOXED £195.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS. 

NIKON 50mm fl .8 A/F “D”. 

...MINT BOXED £179.00 
.MINT BOXED £89.00 

NIKON 60mm f2.8 A/F D MICRO NIKKOR. 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR. 

NIKON 105mm f2.8 “G” IF ED AF-S VR MICRO LATEST.. 
NIKON 180mm f2.8 A/F IF-ED LENS. 

...MINT BOXED £299.00 
...MINT+HOOD £345.00 
...MINT BOXED £575.00 
.MINT-£495.00 

NIKON 18 - 35mm f3.5/4.5 “G” ED AF-S LATEST .... 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM. 

NIKON 24 - 85mm f3.5/4.5 “G” ED AF-S VR LENS. 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL. 

NIKON 28 - 200mm f3.5/5.6 A/F D. 

NIKON 35 - 70mm f3.3/4.5 A/F LENS. 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD. 

NIKON 70 - 200mm f2.8 ED AF-SVR. 

...MINT BOXED £499.00 

.MINT £125.00 

.MINT £265.00 

...MINT BOXED £745.00 

.EXC++£125.00 

.EXC++£49.00 

.MINT-£129.00 

...MINT BOXED £899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 

NIKON 70 - 300mm f4.5/5.6 “E” ED AF-P VR LATEST.MINT BOXED £599.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT- £345.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT BOXED £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-BOXED £595.00 
NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 


wanted... 


NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST.MINT BOXED £1,075.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

I TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

I TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £699.00 


Nikon Manual Focus 

NIKON F .PLAIN PRISM WITH 50mm fl.4 & CASE. 

.MINT- £695.00 

NIKON F2 A BODY FULLY WORKING. 

NIKON F2 BODY FULLY WORKING. 

NIKON F3 BODY. 

.EXC+£199.00 

.EXC+£169.00 

.EXC+ £245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER. 

NIKON F2 PHOTOMIC BODY CHROME. 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4. 

NIKON FF2 RIACK ROOY 

.MINT-£265.00 

.MINT-£275.00 

.EXC++£250.00 

.MINT-£399.00 

FXfU+fiRRnn 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 18mm f3.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £575.00 

NIKON 24mm F2.8AIS.MINT £199.00 

NIKON 35mm f2.8AI. 

NIKON 45mm F2.8 GN NIKKOR. 

.EXC+++ £129.00 

.MINT- £199.00 

NIKON 50mm Fl .8 AIS SERIES E. 

NIKON 50mm F1.8AI. 

.MINT £69.00 

.MINT-£89.00 

NIKON 50mm fl.4 Al 

.MINT- £159.00 

NIKON 50mm fl .2 AIS SUPERB LENS. 

NIKON 85mm F1.4AIS. 

NIKON 105mm f2.5 Al WITH HOOD. 

...MINT BOXED £399.00 
..MINT-CASED £575.00 
.MINT- £175.00 

NIKON 180mm f2.8 Al WITH CAPS. 

NIKON 200mm F4 AIS MICRO NIKKOR. 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.. 
NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR. 

.EXC++£299.00 

.EXC+++CASE £295.00 
...MINT BOXED £475.00 
.MINT- £295.00 

NIKON 600mm f5.6 Al WITH HOOD AND FILTER HOLDERS.... 

NIKON 1000mm fll MIRROR LENS WITH CAPS. 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35-135 F3.5/4.5 AIS. 

.MINT-CASED £1,295.00 

.EXC++£495.00 

.MINT-£169.00 

.MINT £175.00 

.EXC++£139.00 

.MINT- £149.00 

NIKON 35-135 F3.5/4.5 AIS 

NIKON 35-200mm f3.5 AIS. 

NIKON MD4 GRIP DRIVE FOR F3. 

.EXC+£125.00 

...MINT BOXED £199.00 
.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING. 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC 200 CONVERTER. 

....MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

NIKON SB 16 FLASH F0RF3. 

..MINT-CASED £115.00 
.EXC++£65.00 

Olympus Manual 

OLYMPUS 0M1N WITH 50mm fl .8 & CASE. 

.MINT-£129.00 

OLYMPUS OM1 N BODY. 

.MINT- £125.00 

OLYMPUS OM1 N BLACK BODY. 

.EXC++ £119.00 

OLYMPUS 0M2N BODY CHROME. 

OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

OLYMPUS 24mm f2.8 ZUIKO + HOOD + CASE. 

OLYMPUS 28mm F2P ZUIKO . 

.MINT-£135.00 

.EXC+CASED £99.00 

.MINT £125.00 

.MINT £55.00 

OLYMPUS 28mm FT 5 ZUIKO 

OLYMPUS 35mm F2.8 ZUIKO. 

....MINT-CASED £39.00 
.MINT- £69.00 

OLYMPUS 50mm Fl 8 ZUIKO 

OLYMPUS 50mm Fl P ZUIKO . 

.MINT BOXED £49.00 

.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO. 

.MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO. 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO. 

OLYMPUS 35 - 70mm F4 ZUIKO. 

...EXC++B0XED £69.00 

.MINT £75.00 

.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO 

.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm. 

OLYMPUS VARIMAGNI FINDER. 

.MINT-£55.00 

.MINT BOXED £59.00 


We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


IfMiMil Leica KV m* 771 








































































































































Real Shop Knowledge 

Real People W ■ Real Cameras 

www.ffordes.co m 


Fujifilm X Lenses 

10-24mm F4 XFROIS.E++ £629 

14mm F2.8XF.E++ £479 - £499 

16-55mm F2.8 R LM WR XF.E++ £749 

16mm F1.4RWR.Mint- £579 

18-135mm F3.5-5.6 LM OISWR XF.E++ £529 

18-55mm F2.8-4 R LM OIS XF.E++ £289 - £349 

27mm F2.8XF.E++ £219 

35mm FI .4 XF R.E++ £349 

50-140mm F2.8 WR OIS XF.Mint- £1,049 

50-230mm F4.5-6.7 OIS XC - Black.E++ £239 

50mm F2.8 Macro Touit - Zeiss.E++ £549 

60mm F2.4 XF R Macro.E++ / Mint- £299 - £349 

100-400mm F4.5-5.6 R LM OIS WR XF.Mint- £1,299 

Micro 4/3rds Lenses 

Olympus 12-40mm F2.8 M.Zuiko.E++ £529 

12-50mm F3.5-6.3 ED M.Zuiko.E++ £139 

12-50mm F3.5-6.3 M Zuiko.Mint- £139 

12mm F2 ED M.Zuiko.E++ £429 

14-42mm F3.5-5.6 EZ M.Zuiko.. Mint- / Mint £139 - £159 

14-42mm F3.5-5.6 M.Zuiko II R.E++ £75 - £79 

17mm FI .8 M.Zuiko - Black.Mint- £269 

17mm F2.8 M.Zuiko.Mint- £129 

25mm FI .8 M.Zuiko - Silver.Mint- £219 

40-150mm F2.8 M.Zuiko Pro...E++ / Mint- £879 - £949 

40-150mm F4-5.6 R ED M.Zuiko.E++ £99 

45mm FI .8 M.Zuiko.E++ £149 

75mm FI .8 ED Black M.Zuiko.Mint- £499 - £519 

75mm FI .8 ED Silver M.Zuiko.Mint- £519 

Panasonic 7-14mm F4 G Vario.E++ £529 - £549 

12-35mm F2.8 G X Vario OIS.E+ £469 

12-60mm F3.5-5.6 G Vario OIS.Mint- £259 

14-42mm F3.5-5.6 Asph OIS.E+ £69 

14-45mm F3.5-5.6 ASPH G Vario.E++ £129 

14mm F2.5 Asph.E++ £109 

35-100mm F2.8 GX OIS Vario.E++ £589 - £599 

35-100mm F2.8 II G X Vario Power OIS.Mint- £699 

45-200mm F4-5.6 OIS.E++ £159 


Sony E-Mount Lenses 

24-70mm F4 FEZAOSS.E+/ 

24mm FI .4 ED AS UMC Samyang. 

24mm F3.5 Tilt-Shift ED FE Samyang 

28-70mm F3.5-5.6 FE OSS. 

35mm F2.8 FE ZA. 

50mm FI .2 AS UMC CS Samyang. 

50mm FE FI .4 ZA Planar T*. 

70-200mm f4 G OSS FE. 

85mm FI .4 FE GM. 

100mm F2.8FE STM GM OSS. 

Digital Mirrorless 


EOS 20D Body Only.E+ / E++ £79 - £89 

EOS 40D + BG-E2N Grip.E+ £139 

EOS 500D Body Only.E+ £119 

EOS 5D MKIII Body Only.E+ / E++ £1,389 - £1,499 

EOS 5D MKIV Body Only.Mint- £2,599 

EOS 5DS Body + BG-E11 Grip.Mint- £2,249 - £2,259 

EOS 5DS Body Only.E++ £2,099 - £2,149 

EOS 5DSR Body Only.E++ £2,389 

EOS 600D Body Only.Mint- £239 

EOS 6D Body + BG-E13 Grip.E++ £779 

EOS 6D Body Only.E+ £699 

EOS 700D Body Only.E++ £299 

EOS 70D Body Only.E++ £499 

EOS 7D Body Only.E+ £379 

EOS 7D MKII Body Only.E+ / Mint- £849 - £929 


Nikon D2XS Body Only.. 

D3 Body Only. 

D300 + MB-D10 Grip.... 

D300 Body Only. 

D300S Body Only. 

D3S Body Only. 

D4 Body Only. 

D40X Body Only. 

D4S Body Only. 

D500 Body Only. 

D5300 Body Only. 

D60 Body Only. 

D600 Body Only. 

D610 Body Only. 

D70S Body Only. 

D750 Body Only. 

D80 Body Only. 

D800 Body Only. 

D800E Body Only. 

D810 Body Only. 

D90 Body Only. 


.E+ £299 

.E+ / E++ £749 - £799 

. E++ £229 

.E++ £199 

.E+ £199 

.As Seen £769 

..E+/E++ £1,849-£2,489 

.Unknown/E+ £49-£59 

.E++ £3,149-£3,249 

.E++ £1,449 

.Mint-/Mint£369-£389 

.E++ £89 

. E++ £649 

.Mint- £799 

.E+ £59 

.E+/E++ £949-£1,149 

.E+ £99-£119 

.E+/E++ £999-£1,049 

.E++ £1,049 

..E+/E++ £1,499-£1,689 
.E+ / E++ £139 


E++ £549 - £669 
. E++ £279 
Mint- £529 
.Mint- £219 
E++ £499 
.Mint- £199 
Mint- £1,149 
...Mint- £949 
Mint- £1,249 
Mint- £1,289 


FujiFilm X-Pro2 Body + MHG-XPro2 Grip.... Mint- £1,089 

X-Pro2 Body Only.E++ £1,199 

X-Prol Body.E+£249 

X-E3 Silver Body Only.Mint- £669 

X-T1 Body + Vertical Grip.E++ £489 - £499 

X-T1 Body Only - Black.E+ £419 

X-T1 Graphite Body Only.E+ £479 

X-E1 Black Body Only.E++ £199 

Olympus Pen-F Black Body + ECG-4 Grip.E+ £719 

Pen-F Black Body Only.E+ £699 

E-MI Black Body + HLD-7 Grip.. E+ / E++ £469 - £499 

E-MI Black Body Only.E+ / E++ £379 - £439 

E-MI Silver Body + HLD-7 Grip.E++ £479 

E-M5 Silver Body Only.E+ £229 

E-MI 0 III Body Only - Silver.Mint- £499 

E-P2 Black + 14-42mm.E++ £139 

E-P3 Body Only-Black.E+ £89 

E-PL3 Body Only.E+ £79 

Panasonic GH5 Body Only.E++ / Mint- £1,449 

GH4 Body + Grip.E+ / E++ £579 - £699 

GX80 Body Only.Mint- £339 - £419 

G5 Body Only.E+ £125 

G6 Body Only.E++ £199 

GF-3 Black Body.E+ / E++ £69 - £79 

GF-5 Body Only.E++ £79 

Sony A7R II Body Only.E++ £1,649 - £1,749 

A7S Mkll Body Only.E++ / Mint- £1,969 - £2,099 

A7S Body Only.Exc £949 

A7 Body Only.E+ £499 

NEX5 Body Only.E+ £79 

Digital SLR Cameras 

Canon EOS 1D Mkll Body Only .As Seen / E+ £249 - £279 

EOS ID Mklll Body Only.E+ £399 


Olympus E520 + 14-42mm + 40-150mm.E+ £169 

E510 + 18-180mm.E+ £249 

E500 + 17.5-45mm.E++ £89 

E420 Body Only.E+ £79 

E300 + 14-45mm.E++ £79 

Sony A900 Body Only.E++ £479 

A55 + 18-55mm.E+ £139 

A3000 Body Only.E++ £99 

A33 Body Only.E+ £129 

A35 + 18-55mm.E++ £179 

A350 + 18-70mm.E+ £159 

A200 Body Only.E++ £129 

Hasselblad V 

903SWC + Finder.E++ £2,399 

Super Wide C Complete.Exc £849 

SWCM Complete.Exc / E+ £1,449 - £1,499 

205TCC body + WLF + Back.E+ £2,499 

503CX Chrome Body + Mag.E+ £549 

503CX Complete + PM5 Prism.E+ £1,199 

553ELX Black Body Only.E+ £399 

553ELX Chrome Body Only.E+ £299 - £359 

500CM Gold Edition.Unused £3,999 

501 CM Complete.E++ £1,749 

30mm F3.5 CF Fisheye.E+ £1,499 

40mm F4 C Black.Exc £449 

50mm F4 CF.As Seen / E+ £249 - £349 

50mm F4 CF FLE.As Seen £499 

50mm F4 Cfi FLE.E+ £699 

50mm F2.8 FE.E+ £649 

120mm F4 CF Macro.Exc / E++ £349 - £499 

120mm F4 CFE Macro.E++ £999 

150mm F4C Black.E+ £129-£149 

150mm F4 CF.Exc / E++ £249 - £399 

140-280mm F5.6 F Variogon.E+ £529 

160mm F4.8CB.E++ £349 

180mm F4 CF.E+ £399 

250mm F5.6 C Chrome.Exc / E+ £99 - £149 

250mm F5.6 Chrome.As Seen £99 

2x Mutar Converter.E++ £249 

2x E Converter.E++ / Mint- £239 

Extension Tube 8.Exc / E++ £20 - £29 

Extension Tube 16.E+ £29 

Extension Tube 16E.E+ / E++ £65 - £75 

Extension Tube 21.Exc / E+ £20 - £25 

Extension Tube 32.Exc £20 

Extension Tube 55.E+ £25 

Extension Tube 56E.E++ £79 

NC2 Prism.Exc £35 

PM45 Prism.E+ £239 

PM5 Prism.E+/E++ £169-£199 

PM90 Prism.E+ £159 

PME51 Meter Prism.Exc £199 

PME90 Meter Prism.E++ £399 

A12 Black Mag.Exc/E+ £99 -£139 


El 2 Chrome Mag.E+ £249 

Polaroid Mag.E+ £29 

Leica M 

16/18/21 mm F4 Tri Elmar + Finder.E++ £2,999 

18mm F3.8 Asph M Black.E++ £1,549 

21 mm F2.8 M Black.Exc / E++ £689 - £939 

21 mm F4 Chrome + Finder.Exc / E+ £749 - £799 

24mm FI .4 Asph M - Black.Mint- £3,389 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 

24mm F3.8 Asph M Black.Mint- £1,199 

35mm FI .4 M Titianumn.E+ £1,899 

35mm F2.4 Asph M Black 6bit.Mint- £1,149 

35mm F2.8 Chrome.E+ £699 

50mm F2.8 Elmar.As Seen £75 

65mm F3.5 Elmar.E+ / Mint- £179 - £349 

75mm F2 Apo M Black 6bit.E++ £1,699 

75mm F2.4 M Black 6bit + Hood.Mint- £999 

75mm F2.5 M Black 6bit.E+ £549 

90mm F2 Apo M Black 6bit... E+ / E++ £1,649 - £1,799 

90mm F2 Black.E+ £499 

90mm F2 Chrome.E+ / E++ £599 

90mm F2 M Black.E+ / E++ £749 - £949 

90mm F2.5 M Black 6bit.E++ £749 

90mm F2.8 M Black.Exc / E+ £499 - £799 

90mm F2.8 M Chrome.E++ £999 

90mm F4 Macro M Set 6bit.E++ £1,779 

Leica R 

R9 Anthracite Body Only.E+ £529 

R9 Black Body + Motorwinder.E+ £549 

R8 Black Body + Motorwinder.E++ £399 

R8 Chrome Body Only.E+ / E++ £319 - £349 

R7 Chrome Body Only.E++ £299 

R6.2 Black Body Only.E+ £399 

R6 Chrome Body Only.E++ £349 

RE Black Body Only.E+ / E++ £179 - £219 

R4 Black Body + Motordrive.E++ £149 

R4 Black Body Only.E+ / E++ £125 - £159 

R4 MOT Black Body Only.E+ £95 

R3 Black Body Only.E+ £99 

SL Chrome Body Only.E+ / E++ £149 - £179 

SL2 Anniversary Body Only.E++ £449 

SL2 Black Body Only.Unknown / E+ £129 - £279 

SL2 MOT Black Body Only.E+ £389 

15mm F3.5 ROM.E+ £2,399 

19mm F2.8 ROM.E++ £1,899 

21 -35mm F3.5-4 Asph ROM.Mint- £1,599 

24mm F2.8 R 3cam.E+ £349 

24mm F2.8 ROM.E+ £695 

25mm F2.5 Photar.E++ £349 

28mm F2.8 PCS Shift.E++ £849 

35-70mm F4 ROM.E++ £399 

35mm F4 PA Curtagon Schneider.E+ £349 

50mm F2 ROM.E++ £549 

60mm F2.8 Macro ROM.E++ £799 

80-200mm F4 R 3cam.E++ £699 

80mm FI .4 R 3cam.E+ / E++ £1,589 - £1,699 

180mm F2.8 R 2cam.E++ £249 

180mm F2.8 R 3cam.E+ / E++ £299 - £499 

180mm F2.8 ROM.E+ £949 

180mm F4 R 3cam.E+ £279 

250mm F4 R 3cam.E++ £259 

280mm F2.8 Apo R 3cam.... E+ / Mint- £2,699 - £3,249 

280mm F2.8 Apo ROM.E++ £3,499 

1,4x Apo Extender R.E++ £299 

2x Apo Extender ROM.Mint- £399 

2x Extender R.Exc / E++ £45 - £129 

Minolta/Sony AF Lenses 

8mm F3.5 Aspherical IF Samyang.Mint- £169 

11-18mm F4.5-5.6 DT.E++ £259 

16-50mm F2.8 DT SSM.E+ / E++ £289 - £299 

16-80mm F3.5-4.5 ZA.E++ £249 

16mm F2.8 Fisheye.E++ £499 

18-200mm F3.5-5.6 DT.E+ £279 

18-200mm F3.5-6.3 XR Di IITamron.E+ £99 

18-250mm F3.5-6.3 DT.E+ £199 

18-55mm F3.5-5.6 SAM.E++ £49 

18-70mm F3.5-5.6 DT.Mint- £69 

24-70mm F2.8 Di VC USD Tamron.Mint- £449 

28-75mm F2.8 D Minolta.E++ £149 

28-80mm F3.5-5.6 AF Minolta.Exc / E++ £9 - £39 

28mm FI .8 Asph Sigma.Exc £139 

35-70mm F3.5-4.5 AF Minolta.E+ / E++ £15 - £25 

35mm FI .4 AS UMC Samyang.E++ £259 

35mm FI .8 DT SAM.E++ £99 

50mm FI .7 AF Minolta.E+ / E++ £49 - £59 

50mm FI .8 DT.E+ / E++ £45 - £59 

50mm F2.8 AF Macro Minolta.E+ £99 - £109 

55-200mm F4-5.6 DT.E+ / E++ £39 - £49 

60mm F2 Di II (if) Macro Tamron..New £269 


70-21 Omm F4 AF Minolta.E+ / E++ £59 - £69 

70-21 Omm F4.5-5.6 AF Minolta.E+ / E++ £49 - £59 

70-300mm F4-5.6 Di Tamron.E+ / E++ £29 - £39 

70-300mm F4.5-5.6 G SSM.E++ £399 

75-300mm F4.5-5.6 AF Minolta.As Seen £29 

75-300mm F4.5-5.6 AF.E+ / Mint- £69 - £79 

75-300mm F4.5-5.6 D Minolta.E+ / E++ £39 - £49 

85mm FI .4 AF Minolta.E+ £499 

85mm FI .4 ZA.E++ / Mint- £699 - £789 

100-300mm F4.5-5.6 AF Minolta.... E+ / E++ £69 - £89 
100mm F2.8 AF Macro Minolta.E+ £169 


300mm F2.8 ATX Tokina. 

300mm F2.8 G SSM II. 

500mm F8 Reflex. 

Original Lens Baby. 

Sigma - Sony AF fit 


E++ £499 
E+ £4,849 
E++ £379 
.. E++ £29 


12-24mm F4.5-5.6 EX DG.E+ £269 

17-70mm F2.8-4 DC OS Macro HSM.E+ £199 

20mm FI .8 EX DG.E++ £219 

28-200mm F4-5.6.E+ £39 

28mm FI .8 EX DG.E++ £149 - £199 

30mm FI .4 EX DC.E++ £189 

70-21 Omm F4-5.6.Exc £15 

70-300mm F4-5.6 Apo II.Mint- £59 

70-300mm F4-5.6 Apo Macro Super.E+ £49 

Zeiss - Nikon fit 

15mm F2.8 ZF.2.Unused £1,889 

21 mm F2.8 Milvus ZF.2.Unused £1,299 

21mm F2.8 ZF.2.E++ £799 

25mm F2.8 ZF.E + / Mint- £399 - £449 

25mm F2.8 ZF.2.E++ £549 

50mm FI .4 ZF.E++ £349 

50mm F2 ZF.2 Macro.E++ £749 

85mm F2.2 Petzval Art Lomography.E + / 

Mint- £199-£349 

100mm F2 ZF Macro.E++ £949 

100mm F2 ZF.2 Macro.E++ £1,049 - £1,089 

135mm F2 Apo ZF.2.E++ £1,149 

Nikon AF Lenses 

10-17mm F3.5-4.5 DX Fish Eye Tokina.E++ £299 

10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £469 - £549 
12-24mm F4 ATX PRO SD Tokina. E+ / Mint- £239 - £279 

12-24mm F4 G AFS DX ED.E++ £399 

14-24mm F2.8 G AFS ED.E++ £799 

14mm F2.8 AFD.E++ £749 

16-35mm F4 G AFS ED VR.E++ £729 

16- 85mm F3.5-5.6 G ED VR AFS DX.E++ £259 

17- 55mm F2.8 G AFS DX IFED.E+ £249 

18- 140mm F3.5-5.6 AF-S G ED VR DX.Mint- £259 

18-55mm F3.5-5.6 G AF-P DX.Mint- £59 - £79 

18-55mm F3.5-5.6 G AFS VR II.Mint- £89 

18-70mm F3.5-4.5 G AFS ED DX.. Unknown / E+ £39 - £75 

20-35mm F2.8 ATX Pro Tokina.E++ £269 

24-120mm F3.5-5.6 ED AFD.E + / E++ £129 - £149 

24-70mm F2.8E AFS VR ED.E+ £1,449 

24-70mm F3.5-5.6 IX.E+ £19 

24-85mm F2.8-4AFD.E+ £219 

24-85mm F3.5-4.5 G AFSVR.E++ £269 

24mm F2.8AF.E++ £169 

24mm F3.5 ED PC-E.Mint- £1,049 

28-100mm F3.5-5.6 AFG.E+ £39 - £49 

28-70mm F3.5-4.5AFD.E+ £39 

28-80mm F3.5-5.6AFD.E+ £39 

28mm F2.8AF.E+ £149 

28mm F2.8AFD.E++ £179 

28mm F2.8 AFN.E+ / E++ £129 - £139 

35mm FI .4 AE AS UMC Samyang E+ / E++ £249 - £299 

35mm FI .4 G AFS.E+ / E++ £799 - £849 

35mm FI .8 AFS G FX.Mint- £349 

35mm FI .8 G AFS DX.E++ / Mint- £109 - £139 

40mm F2.8 G AFS DX Micro.Mint- £179 

50mm FI .8 G AFS.Mint- £129 

55-200mm F4-5.6 AFS DX G VR. As Seen / E++ £49 - £85 

58mm FI .4 G AFS ED.E++ £989 

60mm F2.8 AFD Micro.E+ £239 

70-200mm F2.8 G AFS ED VRII... E+ / E++ £1,049 - £1,149 

70-200mm F4 G AFS ED VR.E++ £779 

70-21 Omm F4-5.6 AFN.E+ / E++ £59 - £79 

70-300mm F4-5.6 ED AFD.E+ / E++ £89 - £109 

70-300mm F4-5.6 G AFS VR....E++ / Mint- £319 - £329 

80-200mm F2.8 ED AF.E+ £299 

80-400mm F4.5-5.6 AFD VR.E++ £399 

80-400mm F4.5-5.6 G AFS ED VR.E++ £1,299 

85mm FI .4 G AFS.E+ £849 

85mm FI .8 AF-S G.E++ £379 

85mm F2.8 D PC Micro.Unknown / E++ £799 - £889 

90mm F2.8 Di VC USD Macro Tamron.E++ £319 

105mm F2AF DC.E+ £519 

105mm F2.8 AFS G VR Micro.E+ / E++ £379 - £429 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 







































































































































































































































T: 01463 783850 

when 

" E: info@ffordes.com 

Largest Used Equipment Specialists Since 1960 



180mm F2.8 ED AF.E+ £279 

180mm F2.8 EDAFD.E++ £489 

200-400mm F4 G VR AFS IFED ,.E+ / Mint- £1,889 - £2,099 

300mm F2.8 G AFS ED VR II.E++ £3,479 

300mm F2.8 IFED AF.E+ £979 

300mm F2.8 IFED AFS.E+ £1,549 

300mm F4 AF ED.As Seen / E+ £239 - £289 

400mm F2.8 AFi IFED.E++ £2,499 

500mm F4 AFS IFED.E++ £2,499 

500mm F4 G AFS VR IF ED.E+ £4,249 

600mm F4 AFS IFED Dll.E++ £3,949 

Sigma - Nikon AF fit 

4.5mm F2.8 EX DC Fisheye HSM.E++ £469 

8-16mm F4.5-5.6 DC HSM.E++ £369 

12-24mm F4.5-5.6 EX DG HSM.. E+ / E++ £249 - £279 

15-30mm F3.5-4.5 EX DG.E+ £159 

15mm F2.8 EX DG Fisheye.Mint- £329 

17-50mm F2.8 EX DC OS HSM.E++ £239 

17-70mm F2.8-4 DC OS Macro HSM Contemporary.. E++ £239 

20mm FI .8 EX DG.E+ £249 

24-105mm F4 DG OS HSM.Mint- £449 

24-60mm F2.8EXDG.E++ £239 

50mm FI .4 EX DG.E+ / Mint- £219 - £229 

50mm F2.8 AF Macro.E+ £99 

50mm F2.8 EX DG Macro.E+ £129 

70mm F2.8 EX DG Macro.E++ £179 

105mm F2.8 EX DG Macro.E++ £159 

120-300mm F2.8 EX HSM APO DG.E+ £689 

150-600mm F5-6.3 DG OS HSM Sport.E++ £1,089 

180mm F5.6 Apo Macro.E++ £169 

1,4x Tele converter TC-1401.E++ £199 

Nikon Manual 

F3 Body Only.Exc £129 

FM3A Black Body Only.E+ £369 

FM2N Chrome Body Only.E+ £259 

FE Black + MD12 Motordrive.E+ £139 

FE Black Body Only.E++ £169 

FE10 Body Only.E+ £79 

FG Chrome Body Only.E+ £79 

FG20 Chrome Body Only.E+ £69 

F301 Body Only.E+£25-£29 

EM Body Only.Exc/E+ £25-£39 

FS + 50mm F2.E+ £499 

FTN Chrome + 50mm F2 Al.E+ £129 

FTN Chrome + 50mm F2 Non Al.E+ £89 

8mm F4 Fisheye Sigma.E+ £229 

8mm F8 Fisheye.Exc £299 

20mm F2.8AIS.E++ £399 

20mm F3.5 AIS.E++ £189 

24mm F2 AIS.E+ £289 

28mm F2.8AI.Exc £59 

28mm F2.8 Mini Wide II Sigma.E++ £49 

28mm F3.5 Al.E++ £99 

28mm F3.5 PC Shift.E+ £279 

45mm F2.8 P.E++ £249 

50-300mm F4.5 Al.E+ £299 

50mm FI .2 AIS.E+ £379-£399 

50mm F1.8AI.Exc/E+ £39-£69 

50mm FI .8 AIS.Exc / E+ £49 - £89 

55mm F2.8AIS Micro.E+ £79 

55mm F3.5 Al Micro.Exc £49 

80-200mm F2.8 ED AIS.E+ / E++ £1,499 - £1,999 

80-200mm F4AIS.E+ £129 

85mm F2 AIS.E++ £199 

180mm F2.8EDAIS.E+ £289 

200mm F4AIS.E+£129 

200mm F5.6 Medical.E+ / E++ £269 - £399 

Extension Tube M.E+ £15 

Extension Tube PK2.E+ / E++ £20 - £29 

Extension Tube PK3.E+ / Mint- £20 - £30 

Extension Tube PK11.E++ £25 

PKIIAAuto Extension Ring.E++ £25 - £29 

Extension Tube PK12.E++ £25 

Extension Tube PK13.E+ / E++ £20 - £30 

PB5 Bellows + PS5 Slide Copier.E++ £179 

PB6 Bellows.E++ £149 

Olympus OM Lenses 

16mm F3.5 Fisheye Zuiko.E++ £449 

28mm F2.8 Zuiko.Unknown £29 

35-105mm F3.5-4.5 Zuiko.E+ £59 

35mm F2.8 Zuiko Shift.E++ £299 

50mm F3.5 Macro Zuiko.As Seen / E+ £39 - £79 

65-200mm F4 Zuiko.As Seen / E+ £45 - £99 

75-150mm F4 Zuiko.Exc £29 

80mm F4 Macro Zuiko.E++ £199 

85-250mm F5 Zuiko.E+ £99 - £129 

100-200mm F5 Zuiko.As Seen / E+ £59 - £99 

135mm F4.5 Macro Zuiko.E+ £149 

180mm F2.8 Zuiko.E+ £279 


200mm F4 Zuiko.E++ £69 

250mm F2 Zuiko.Mint- £3,499 

350mm F2.8 Zuiko.E+ £1,950 

Pentax 645 

645N + 45-85mm F4.5 FA.E+ £799 

645N body Only.E+ £549 

28-45mm F4.5 DA ED AW SR.Mint- £3,249 

200mm F4 A.E+ / E++ £149 - £169 

300mm F4 ED (IF) SMC-A*.E+ £499 

1,4x Rear Converter A.E++ £149 

Pentax 67 Lenses 

150mm F2.8 Takumar. 

200mm F4. 

200mm F4 Takumar.... 

300mm F4 SMC. 

300mm F4 Takumar.... 

500mm F5.6. 

1.4x Rear Converter.... 

Pentax AF 


MZ60 + 28-90mm.E++ £49 

SF7 + 28-80mm.E+ £49 

SF7 Body Only.E+ £29 

10-17mm F3.5-4.5 DA Fisheye.E++ £239 

11mm F4 Firefly Irix.E++ £449 

14mm F2.8 DA ED IF.E+ £349 

14mm F2.8 SMC DA.E++ £399 

15mm F2.8 EX DG Fisheye Sigma.Mint- £339 

16-45mm F4 DA ED AL.E++ £169 - £179 

16- 50mm F2.8 A* DA SDM E++ / Mint- £429 - £549 

16mm F2.0 ED AS UMC CS Samyang.E++ £249 

17- 28mm F3.5-4.5 Fisheye F.E++ £199 

17-50mm F2.8 XR Di II Tamron.E++ £169 

17-70mm F4 DAAL (IF) SDM.E++ £239 

17- 70mm F2.8-4 DC Macro HSM C Sigma.... Mint- £239 

18- 135mm F3.5-5.6 ED AL (IF) DC WR.E++ £199 

18-35mm F4-5.6FAJ.E++ £89 

28-105mm F3.2-4.5 FA.E++ £95 

28-70mm F2.8 SMC AL FA*.E+ £549 

28-80mm F3.5-5.6 FA.E+ / E++ £29 - £49 

40mm F2.8 SMC DA XS.Mint- £179 

50-200mm F4-5.6 DA ED WR. As Seen / E++ £49 - £79 

50-500mm F4-6.3 Apo DG Sigma.E+ £299 

55-300mm F4.5-6.3 DA PLM WR.Mint- £289 

60-250mm F4 ED (IF) SDM.Mint- £739 

70mm F2.4 DA Limited Edition.E++ £349 

80-200mm F4.7-5.6 FA.E+ £49 

80-320mm F4.5-5.6 SMC FA.Unknown £29 

100mm F2.8 D-FA Macro WR.E++ £279 

200mm f2.8 DA* ED (IF) SDM.Mint- £649 

300mm F4 DA* ED (IF) SDM.E++ £599 

300mm F2.8 EX APO Sigma.E+ £999 

Pentax M42 Lenses 

18mm F11 Fisheye.E++ £249 

40mm F2 SL Asph Ultron Voigtlander.Mint- £229 

50mm F4 Macro Takumar.E++ £79 

55mm FI .8 Super Takumar.E+ £39 

55mm F2 Super Takumer.E+ £29 

Pentax Manual Lenses 

28-80mm F3.5-4.5 A.E+ / E++ £39 

28-80mm F3.5-4.5 SMC A.E++ £59 

28mm F2.8SMCM.E+ £39 

35-80mm F4-5.6 SMC A.E+ £19 

35mm F2 SMC.As Seen £189 

50mm FI .4 SMCM.E+ £69 

50mm FI .4 SMCPK.E+ £89-£119 

50mm FI .7 SMC A.E+ / E++ £49 - £79 

50mm FI .7 SMCM.E+ £35-£39 

50mm F2 Rikenon P Ricoh.E+ £25 

50mm F2 SMC A.E+ £39 

50mm F2.8 SMC A Macro.E+ £119 

50mm F4 SMCPK Macro.E+ £79 

55mm F2 SMCPK.E+ £79 

70-21 Omm F4 SMC A.E+ £49 

80-200mm F4.5SMCM.E+ £35 

135mm F2.5 SMC.E+ £169 

135mm F3.5 SMC M.Exc / E++ £29 - £59 

200mm F2.5SMC.E+ £349 

200mm F2.5 SMC PK.Exc / E+ £199 - £449 

300mm F4 SMC A*.E++ £449 

300mm F4SMCM*.E++ £399 

300mm F4 SMC PK.E+ £119 - £129 

400mm F4 SP LD IF Tamron.Exc £450 

400mm F5.6 SMC M.E+ £239 - £259 

2x Takumar A Converter.E++ £19 


.E+ £149 

.E+/E++ £159-£179 

.E+ / E++ £89 - £149 

.E+ £149 

.As Seen/Exc £99-£179 

.E+ / E++ £279 - £399 

.E++ £149-£249 


FILM BODIES AND LENSES 

MEDIUM FORMAT EQUIPMENT 
RANGEFINDER CAMERA ROMES 
LARGE FORMAT EQUIPMENT 


ASK US FOR A QUOTE 



The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 





































































































@wex 

photo I video 

online, by phone or in store 


Now incorporating 


P H OTOG R APH 1C 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


• Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 

A7R Mark III 




\7R III Body £3199 


A7R Mark III Body 

£3199 

A7R Mark II Body 

£2399 

A7 Mark II Body 

£1199 

A7 Mark II + 28-70mm £1399 

A6500 


PP t ; a M 

24 

megapixels 

f 

llfps 1 

4 K Video* 

A 

A6500 

L_ 

From £1349] 


A6500 Body £1349 

A6500 + 16-70mm £2099 

A6300 Body £829 

A6300 + 16-50mm £929 


A7S Mark II 


. ' i 

r 


A7SMkllBody £2399 


A7S Mark II Body 
A7S Body 
A7 Body 


£2399 

£1509 

£799 


A6000 


IQHB59 

< m \. a 

24nBI 

megapixels vU 

llfps 1 


E_ 1 

1080p 1 

movie mode^H 

r~~J 

w 

[A6000 

From £399J 

A6000 Body 

£399 

A6000 + 16-50mm 

£499 


Photography 

Show 


Visit Wex Photo Video at Stand Cl 20 

The Photography Show 
17th-20th March 2018 
NEC, Birmingham 


. . SONY 

Inspiring 

maximum 

creativity 

The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 

I*™*! 



separately 




D850 Body £3499 


D5 Body 


£5389 


New D850 Body £3499 


D850 



D500 Body £1799 

D500 + 16-80mm £2599 



D750 Body £1749 

D750 + 24-85 mm £2199 

D750 + 24-120mm £2379 


Panasonic 




megapixels 

3 

8.0 fps V 

•i 

4 K Video H 

l 

[GX80 

From £499 

_ A 



o 



GX80 + 12-32mm 
GX8 + 12-60mm 
GX800 + 12-32mm 


£499 

£699 

£379 


GH5 Body 
GH5 + 12-60mm 
f3.5-5.6 

GH5 + 12-60mm 
f2.8-4.0 


£1599 G80 Body 


£629 


G80 + 12-16mm f3.5-5.6 £749 

£1799 G7 + 12-60mm £549 


£2099 


\ RECOMMENDED LENSES: 


Panasonic 14-140mm f3.5-5.6 . 

. £549 

Panasonic 25mm fl.7 G . 

.£148 

Panasonic 35-100mm f2.8 II LUMIX G X .... 

.£969 

Panasonic 42.5mm fl.7. 

. £299 

£869 inc £100 Cashback* 


Panasonic 200mm f2.8 DG ELMARIT 


Panasonic 45-175mm f4.0-5.6 . 

.£349 j 

POWER OIS. 

. £2699 

£319 inc £30 Cashback* 


Panasonic 8-18mm f2.8-4 ASPFI. 

. £1049 

Panasonic 100-400mm f4-6 3 . 

£1299 

£949 inc £100 Cashback* 


£1199 inc £100 Cashback* 



*Panasonic Cashback ends 16.03.18 


View our full range of cameras at wex.co.uk/cameras 



OM-D E-Ml II Body 
OM-D E-Ml II + 12-40mm 
OM-D E-M5 II Body 
OM-D E-M5 II + 12-40mm 


£1499 New OM-D E-M10 III Body £629 

£2199 New OM-D E-M10 III 

£899 + 14-42mm £699 

£1249 OM-D E-M10II Body £449 


RECOMMENDED LENSES: 


Olympus 25mm fl.2 M Zuiko . 

. £1099 

Olympus 25mm fl.8 . 

.£299 1 

Olympus 45mm fl.2 M Zuiko . 

.£1199 

Olympus 60mm f2.8 . 

.£360 

Olympus 75mm fl.8 . 

.£699 



K-l Body £1999 

KP Body £999 

K-3 II Body £799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8.... .£1449 

Pentax 28-105mm f3.5-5.6 ..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


FUJIFILM 


X-E3 X-Pro2 

Black or Silver j Black 



New X-E3 Body £799 

New X-E3 +23mm £999 
New X-E3 + 18-55mm £1049 



X-Pro2 From £1449 


X-Pro2 Body £1449 

X-Pro2 Silver + XF23mm £2099 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF .£849 

Fujifilm 35mm f2 R WR XF .£369 

Fujifilm 50mm f2.0 .£449 

Fujifilm 56mm fl.2 R XF .£799 

Fujifilm 80mm f2.8 LM OIS .£1149 

Fujifilm 16-55mm f2.8 R LM WR .£949 

Fujifilm 55-200mm f3.5-4.8 R LM .£699 


































































Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 
Belfast - Calumet 
Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 


Edinburgh - Wex Photo Video 

Bonnington Business Centre, 

EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


• 30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty** 


r 

Pursue perfection - 
The new EOS 5D Mk IV 



From the darkest shadow to the brightest 



highlight, a 30-megapixel CMOS sensor 

T 

captures fine detail even in the toughest 

Canon 


conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 

EOS 

for post-production adjustments like you've 


never seen before. 

__ 

50 1 

5D Mark IV Body £3229 





5D Mark IV Body 


£3229 


Canon| B 



200D Body £509 

200D + 18-55mm £559 

200D + 18-135mm £899 

750D Body £499 

750D + 18-55mm £549 

1300D Body £289 

1300D + 18-55mm £359 



Canon| B 

EOS 80D 


80D Body 

£898 

80D + 18-55mm 

£1029 

80D + 18-135mm 

£1299 

77D Body 

£699 

77D + 18-55mm 

£839 

77D + 18-135mm 

£1029 

800D Body 

£699 

800D + 18-55mm 

£739 


r i 

View our full range of Canon cameras at wex.co.uk/canon 

L_ 4 



7D Mark II Body £1349 6D Mark II Body £1728 

6D Mark II + 24-105mm £2079 



5DS R Body £3099.97 

5DS Body £2895 


Canon|B 

EOS ID X Mark II 



ID X Mark II Body 


£4799 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete orfor spares 


Flashguns & Lighting Accessories 


Canon ESI 
Speedlites: 




Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL . 7... £789 

Series 3 3SL .£699 

Series 5 4S XL .£999 

Series 5 6S G .£1139 



ft> Manfrotto i ft) Manfrotto 

Imagine More Imagine More 

/A \ IW4!I4WHHWJ 

MT055XPRO3 1 )\ \ Befree One 

• 170cm Max Height * I \ Travel Tripod - Red 

• 9cm Min Height I \ • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 .£165 Aluminium 

MT055CXPRO3 Carbon Fibre .£329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre .£349 and Grey . from £79 



JO BY' 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length j 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


Si8«sg !*.&.« i 

270EXII 600EX ll-RT 430EX lll-RT MR-14EXII VS SB-5000 SB-700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£159 £529 £239 £549 • £499 £259 £439 £629 £249 £425 £134.99 £279 £349 £249 

i 11 

Soeedmas 


Macro flash: SIGMA Flashguns: 


4 « 4 4 4 4 a 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash VP i40 

rieo f»ao £209 £309 £299 fine rica raao (iu 


Nissm Flashguns: 


44AF-2 M400 

£169 £239 

PocketW/zard 


EM-140 DG 

EF 610 DG ST EF 610 DG Super Macro Flash 

£109 £169 £329 


PocketW/zard pro -- lgT ^ interut 

« MM 0i Ji □ DOi *?& 

^^P^^P \\ 3m Background j FlashBender2 Wall r 


MiniTTl£165 Plus III Set PlusXSet i 5-in-l Relector Support 
FlexTT5 £199 £229 £149 £24.99 £99 

Lastolite 


Reflectoi 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 
£37.95 System £94.99 £61.99 From £49 £28.99 



iwestcott ^ Lastolite t** 


~ F 


_ Off Camera 

^ flash Cord 
From £33 


r ■■ ”” II . . \ / a n Reflectors: 

„ ,, u, W /JL1 • V W /Y 50cm £24 

Collapsible \ 75cm £39 

i Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95 Cm £62 Tilthead bracket 

£119 £109 Lite 2 £47 From £117 White £22 Support £139 From £71 £163 120cm £76 £26 




Speedmaster 
Sekonic L-308s Pro L478DR L-858D 

£150 £389 £600 


Terms and Conditions All prices ind. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Limited 
2018.*CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 




































@wex 

photo l video 

online, by phone or in store 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


Over 19,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 
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DSLR Lenses 


Canon E23 

1 PARTNER 


CANON LENSES 

EF 20mm f2.8 USM. 

. £449 

EF 24mm fl 4L II USM 

£1499 

EF 24mm f2 8 IS USM 

£433 

EF 28mm fl.8 USM. 

. £399 

EF 28mm f2.8 IS USM. 

. £399 

EF 35mm fl.4L II USM. 

. £1799 

EF 35mm f2 IS USM 

£465 

EF-S 35mm f2.8 Macro IS STM. 

EF 40mm f2.8 STM. 

. £395 

. £189 

EF 50mm fl.2L USM. 

. £1272 

EF 50mm fl 4 USM 

£349 

EF 50mm fl.8 STM. 

. £106 

TS-E 50mm f2.8L Macro. 

. £2499 

EF-S 60mm f2.8 USM Macro. 

. £379 

EF 85mm fl.2L II USM. 

. £1747.85 

EF 85mm fl.4L IS USM. 

. £1569 

EF 85mm fl.8 USM. 

. £327 

TS-E 90mm f2.8L Macro. 

EF 100mm f2.8 USM Macro. 

. £2499 

. £419 

EF 100mm f2.8L Macro IS USM. 

. £799 

EF 135mm f4.0 L Macro. 

. £2499 

EF 300mm f4.0 L IS USM. 

. £1199 

EF-S 10-18mm f4.5-5.6 IS STM. 

. £213 

EF-S 10-22mm f3.5-4.5 USM. 

EF ll-24mm f4L USM 

. £499 

. £2699 

EF-S 15-85mm f3.5-5.6 IS USM. 

. £609 

EF 16-35mm f2 8L III USM 

. £1999 

EF 16-35mm f4L IS USM. 

£899 

EF-S 17-55mmf2.8 IS USM. 

. £702 

EF-S 18-55mm f4-5.6 IS STM. 

. £219 

EF-S 18-55mm f3.5-5.6 IS STM. 

. £199 

EF-S 18-135mm f3.5-5.6 IS STM. 

. £379 

EF-S 18-135mm f3.5-5.6 IS USM. 

. £429 


EF-S 18-200mm f3.5-5.6 IS. £439 

EF 24-70mm f2.8L IS USM II. £1729 

EF 24-70mm f4L IS USM. £729 

EF 24-105mm f3.5-5.6 IS STM. £366 

EF 24-105mm f4L IS II USM. £962 

EF 28-300mm f3.5-5.6 L IS USM. £2249 

EF-S 55-250mm f4-5.6 IS STM. £269 

EF 70-200mm f2.8 L IS USM II. £1899 

EF 70-200mm f4L IS USM. £1099 

EF 70-300mm f4.0-5.6 L IS USM. £1249 

EF 100-400mm f4.5-5.6L IS USM II. £1829 


NIKON LENSES 

8-15mm f3.5-4.5E ED Fisheye. £1299 

10.5mm f2.8 G IF-ED AF DX Fisheye. £639 

14mm f2.8 D AF ED. £1479 

20mm fl.8 G AF-S ED. £699 

24mm fl.4 G AF-S ED. £1829 

24mm fl.8 G AF-S ED .£679 

28mm fl.8 G AF-S. £599 

35mm fl.8 G ED AF-S. £479 

40mm f2.8 G AF-S DX Micro. £259 

45mm f2.8 C PC-E Micro. £1539 

50mm fl.4 G AF-S. £415 

58mm fl.4 G AF-S. £1459 

60mm f2.8DAF Micro. £429 

60mm f2.8 G AF-S ED .£529 

85mm fl.8 G AF-S. £469 

105mm f2.8 G AF-S VR IF ED Micro. £779 

135mm f2.0DAF DC. £1199 

180mm f2.8DAF IF-ED. £799 

300mm f4.0E AF-S PF ED VR. £1599 

500mm f4.0E FL AF-S ED VR. £8999 


600mm f4.0E FL AF-S ED VR. £10999 

10-24mm f3.5-4.5 G AF-S DX. £769 

16-80mm f2.8-4E ED AF-S DX VR. £909 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £629 

17- 55mm f2.8 G ED DX AF-S IF. £1389 

18- 35mm f3.5-4.5G AF-S ED. £659 

18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £499 

18-200mm f3.5-5.6 G AF-S DX VR II. £659 

18-300mm f3.5-5.6 ED AF-S VR DX. £929 

24-70mm f2.8 G ED AF-S. £1629 

24-70mm f2.8E AF-S ED VR .£1999 

24-85mm f3.5-4.5 AF-S G ED VR. £455 

24-120mm f4 G AF-S ED VR .£999 

28-300mm f3.5-5.6 G ED AF-S VR .£869 

70-200mm f2.8E AF-S FL ED VR .£2399 

70-300mm f4.5-6.3 G ED DX AF-P VR .£329 

70-300mm f4.5-5.6 E ED VR AF-P .£749 

80-400mm f4.5-5.6 G ED AF-S VR .£2209 

200-500mm f5.6E AF-S ED VR .£1299 


SIGMA 


SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mm fl.8 DG HSM . 

20mm fl.4 DG HSM Art . 

24mm fl.4 DG HSM . 

30mm fl.4 DC HSM . 

35mm fl.4 DG HSM . 

85mm fl.4 Art DG HSM . 

105mm f2.8 APO EX DG OS HSM Macro . 

150mm f2.8 EX DG OS HSM Macro . 

8-16mm f4.5-5.6 DC HSM . 

10-20mm f3.5 EX DC HSM. 

12-24mm f4.5-5.6 EX DG HSM II. 


£1679 

£699 

£649 

£359 

£585 

£999 

£359 

£779 

£599 

£329 

£649 


17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£699 

24-70mm f2.8 DG OS HSM .£1399 

50-100mm fl.8 DC HSM Art .£949 

70-200mm f2.8 EX DG OS HSM .£819 

100-400mm f5-6.3 DG OS HSM .£699 

120-300mm f2.8 OS .£2699 

150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£789 


TAfllROn 

TAMRON LENSES - with 5 Year Manufacturer 
Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£549 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£419 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£429 

18-200mm f3.5-6.3 Di II VC .£189 

18-270mm f3.5-6.3 Di II VC PZD .£299 

18-400mm f3.5-6.3 Di II VC HLD .£649 

24-70mm f2.8 Di VC USD G2 .£1249 

28-300mm f3.5-6.3 Di VC PZD .£649 

70-200mm f2.8 Di VC USD .£999 

70-200mm f2.8 Di VC USD G2 .£1349 

70-300mm f4-5.6 SP Di VC USD .£329 

100-400mm f4.5-6.3 Di VC USD .£789 

150-600mm f5-6.3 SP Di VC USD .£739 

150-600mm f5-6.3 VC USD G2 .£1129 


Photo Bags & Rucksacks 


Pro runner BP 350 AW Flipside 300 AW II 

r [OWeprO II Backpack 

Purpose-built * DSLR, with up 

to organise to 70-200 mm 

and protect attached lens, or 

more gear, and / compact drone B 

provide more • 2 extra lenses 4 ^B VBB 

I !|hB| • Compact tripod » 

^BIHI *7’'tablet I J jlv \ 

busy f B / 

Pro Runner: Flipside: 

BP 350 AW II. £199 300 AW II. £112 

BP 450 AW II. £199 400 AW II. £155 

Canon | ESI 

20.2 

I megapixel: 

4.2x 

[optical zoor 

1080p 

| movie mode 

PowerShot G5 X 

£599 



<!> Manfrotto ® tamrac Billingham 

Imagine More 

Lifestyle Windsor ^ Anvil Slim Professional ^ ^ Hadley Pro 

Messenger S: || \ L : ^ I BBBft 

messenger bag B^BB^^B ^^B^^^BBB nBH 

features an easily L l BBJ 

accessible top . BlUVuBBAB ' J 

to the B"*^B^^BYB 

main compartment, BSB^B Canvas/Leather: Khaki, Black 

where a DSLR with FibreNyte/Leather: Khaki, 

24-70mm f2.8 lens i Sage, Black. 

attached Digital. £119 

Anvil: email fijq 

Messengers. £89.95 Anvil Slim. £122 Large £154 

Messenger M. £107 Anvj | Super . £134 Pro 0r j gjna |. £189 

Back P ack . £149 Anvil Pro. £126 Hadley One. £265 


Computing 


Canon I B23 



PIXMA Pro 100S ....£359 

PIXMA Pro 10S. £499 

ImagePROGRAF PRO-1000 
. £979 



Datacolor Spyder 

5 Pro. £139 

il Display Pro. £178 
ColorMunki 
Smile. £90 


Intuos Pro Professional 
Pen and Touch Tablet 

j Small.£184 

Medium. £313 

: Large.£429 


Digital compact camera accessories are available on our website 




PowerShot G7 X Mark II 
£499 


PowerShot G1X Mark II Premium Kit 
£669 


IXUS 185 HS. £99 

IXUS 285 HS. £159 

PowerShot SX60 HS. £348.97 

PowerShot SX620 HS. £179 

PowerShot SX730 HS. £329 

PowerShot G9 X II. £399 

PowerShot G1 X III. £1149 

PowerShot G3 X. £649 


Panscnnir Rlnrls nr C U\mr 



Theta S Digital 
Spherical Camera 

4K movie mode and 
i 360° stills 


Cyber-Shot HX90V 
£319 


Cyber-Shot RX10 Mark IV 
£1799 


Cyber-Shot RX100 MarkV 
£949 


Lumix DMC-LX15 
£518 


1 


Lumix FZ1000 . 

. £568 

Lumix TZ70. 

. £219 

Lumix TZ80. 

. £279 

Lumix FZ2000 . 

. £899 

Lumix TZ90. 

. £329 

Lumix FZ82. 

. £329 


Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills 

. £199 


I 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

. £189 



dj! 


DJI Mavic Pro 

Quadcopter Drone from £899 

4- l: ■ « 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 


















































































































Hflla PHOTOGRAPHIC 

kiMIfa 0HO4® .co.uk 


A family run Independent supplier since 1985 


Tel 0113 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.com 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer y c 


EOS 5D MKIV In 

EOSI DX MKII 

Canon Virtual Kits Offer Phone 
3 Year Guarantee on L lens 
EOS 1 DX II £4,799 

EOS 5D Mk IV £3,129 

EOS 5Ds £2,949 

EOS 5DsR InStock £3,149 

7DMkllBody £1,349 

EOS6D MKII In Stock £1,699 

EOS80D InStock £949 

EOS 80D + 18-55 IS STM £1,029 
EOS 80D + 18-135 STM £1,299 
EOS77D Body £699 

EOS 77D + 18-55mm STM £839 


Stock, EOS 5DS 

, 5DMK4, 6D 

EOS 77D + 18-135 STM 
EOS 750D + 18-55 STM 
8-15mm f4 L Fisheye 

10- 18mmf4.5-5.61S 

11- 24mm f4 L 
16-35mm f4 L IS 

16- 35mm f2.8 L III 

17- 40mmf4L 
17-55mmf2.8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mm f4L IS II 
70-200mm f4 IS 
70-200mm f4L 


, 5DSR, EOS 7D II 
MKII, 80D, 77D 

£1029 TS-E 17mm f4L 
£599 TS-E 24mm f3.5L II 
£1199 TS-E 50mm f2.8L Macro 
£229 TS-E 90mm f2.8L Macro 
£2,699 TS-E 135mm f4L Macro 
£969 70-200mm f2.8L II 

£2,099 i 70-300mm f4-5.6 L IS 
£695 100-400mm L II 

£749 24mm f2.8 IS 
£799 24mm fl .4 L II 
£1,849 35mm f2 IS 
£995 35mm fl .4L II 
£1,149 50mm fl .4 
£629 50mm fl .2L 


Professional Dealer 


85mm fl .8 USM 
85mm fl .4L IS 
100mm Macro f2.8 
lOOmmMac f2.8L IS 
300mm f4 L IS 
j300mm f2.8 L IS II 
400mm f4 DO IS II 
400mm f2.8 L IS II 
500mm f4 LIS II 
600mm f4 LIS II 
800mm f5.6 L IS 
1 Ax III £399 2x111 Extender 
600EX-11RT Speedlite 


Nikon 


£349 

£1,536 

£459 

£829 

£1,275 I 

£5,799 

£6,495 

£9,499 

£7,999 

£10,995 

£11,899 

£399 

£529 


UK STOCK UK STOCK UK STOCK UK STOCK 


D5 - D850 - D750 - D810 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


NIKON PRO DEALER 
NEW D850 Body i 

D5 Body i 

D500 Body 1 

D500 +16-80mmf2.8-4 VR i 
D810 Body i 

D810 + 24-120mm f4 i 

D810 + 24-70mm f2.8 VR i 

D810 + 14-24mmf2.8 i 

D750 Body i 

D750 + 24-120mm f4 i 

D610 + 24-85mm VR i 

D7500 Body i 

D7500 +18-105mm VR i 

D5600 + 18-140mm VR i 

D5600 + AF-P18-55mm VR i 


HASSf/B / AD 


D7200 body £899 

D7200 + 18-105mm VR £1149 

D3400 + AF-P18-55 VR £374 

10-24mmf3.5-4.5 DX £769 

14-24mmf2.8G £1,59< 

16-35mmf4VR £1,01< 

16-80mmf2.8E VR £909 

18-35mmf3.5-4.5 £659 

18-140mmf3.5-5.6VR £479 

18-200mm f3.5-5.6 VR II DX£659 
18-300mm f3.5-5.6 VR DX £889 
24-70mmf2.8E ED VR £1,99! 

24-120mm f4 VR £989 

28-300mm f3.5-5.6 VR £849 

70-200mmf4G ED VR ti m< 


70-200mm f2.8E FL VR 


70-300mmf4.5-5.6VR £519 

80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5.6E ED VR £1,179 
20mm fl .8 G £679 

24mm fl .4 G £1,879 

28mm fl .4 E £1,999 

35mm fl .8 G £459 

35mm fl .4 G £1,639 

50mm fl .8 G £189 

50mm fl .4 G £409 

58mm fl .4 G £1,449 

85mm fl .8 G £429 

85mm fl .4 G £1,399 

300mm f4E PF ED VR £1,569 
1105mm f2.G Micro VR £769 
105mm fl ,4E ED £1,849 


Leica Ml0 + Free Battery £5,799 

SL Body £4,995 

SL body + 24-90mm £8,495 

rn Monocnrom (type 246) Black £6,350 

£?,695 TL2 body Black £1,599 

£13-644 TL2 bod V Silver £1 ' 599 

£8,388 New CL Camera - Phone Phone 

£2,695 Q Camera Black £3,449 

£3,588 D-Lux (type 109) £849 

£12,960 Leica Sofort Mint or White £229 

24mm fl .4 Summliux M £4995 

See our Website for full list of Hasselblad 24mm f3 .8 Elmar M £1758 

2mm f2 Summicron M £2149 

50mm f2 Summicron M £1695 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 

^ on ^ORTOPT&$ 


New Hasselblad XID-50C 
Mirrorless camera - IN STOCK 


New XID-50C + 45mm 
XID + 45mm + 90mm 
New XI D -50C body 
XCD 90mm Lens 
XCD 30mm Lens 
H6D-50C Body set 


lenses and accessories 


ZEISS 


Canon/Nikon Fit Lenses ^ 

OTUS 55mm fl .4 £2,779 

OTUS 85mm fl .4 £3,199 

OTUS 28mm fl .4 £3,495 

15mm f2.8 Milvus £2,159 

18mm f2.8 Milvus £1,850 

21 mm f2.8 Milvus fl ,395 

25mm f2 £1,250 

28mm f2 £969 

35mm f2 Milvus £935 

50mm fl .4 Milvus £995 

50mm f2 Milvus £995 

85mm fl .4 Milvus £1,395 

100mm f2 Milvus Macro £1,395 
135mm f2 Milvus £1,799 

Zeiss Binoculars -10 Year Warranty 
8x32 Conquest HD £684 

10x32 Conquest HD £724 

8x42 Conquest HD f849 

10x42 Conquest HD f895 

8x42 Victory SF £1,899 

10x42 Victory SF £1,949 


8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
Newl 0x42 Trinovid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 
New 8 x 42 Noctivid 
New 10x42 Noctivid 


£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,449 

£1,549 

£1,595 

£1,589 

£1,650 

£1,775 

£1,895 

£1,995 


©I FUJI FILM 

X-T2 Body + 18-55mm OIS £1745 

X-T2 Body £1434 

X-Pro2 Body £1489 

X-T20 + 18-55mm £999 

GFX-50S System INSTOCK Phone 
XI OOF /Black £1199 

XF 50mm f2 R £419 

XF 23mm f2 R £419 

XF 16-55mm f2.8 R LM WR £999 
XF 10-24mm f4 R OIS £849 

XF 35mm f2 R £369 

XF 50-140mm f2.8 R OIS £1,349 

XF 100-400 OIS WR £1,599 

XF 14mm f2.8 R £829 

XF 16mm fl .4 R WR £879 

XF 23mm fl .4 R £829 

XF 56mm fl .2 R £849 

XF 90m f2 R LM WR £879 

See website for full listings 

SWAROVSKI 

O I’ 1 I k 
8X25 Pocket CL Green/Black 
10X25 PocketCL Green/Black 
8x32 EL Reid Pro 
10x32 EL Reid Pro 
8.5x42 EL Field Pro 
10x42 EL Reid Pro 
10x50 EL Reid Pro 
12x50 EL Field Pro 
BTX Eyepiece module 
BTX 30x85 Set 
ATX 30-70x95 Spotting Scope 
ATX 25-60x85 Spotting Scope 
ATX 25-60x65 Spotting Scope 
ATS 80-HD Angled+ 25-50x scope £1995 
0Angled + 25-5Qxscope 


200mm f2 G ED VR II £4,989 I 

300mm f2.8 G VR II £5,079 I 

400mm f2.8 FL ED VR £10,499 

500mm f4E FL ED VR £8,699 I 

600mm f4E FL ED VR £10,299 

:800mm f5.6 FL VR+TC1.25 £15,299 
PC 19mm f4E ED £3,000 I 

PC-E 24mm f3.5 £1,649 I 

PC-E45mmf2.8 £1,539 I 

2x TC-20 E III Converter £399 

1.4x TC-14 E III Converter £429 

SB-5000 Speedlight £499 

SB-500 Speedlight £195 

SB-R1C1 Commander £609 

SU-800 Comander Unit £339 

UK STOCK UK STOCK 


WANTED 

Quality Photographic equipment 
for Part Exchange or Commission Sale. 

We can arrange collection of your 
eauipment by DPD carrier with a 1 hour 
collection slot 

Call us on 0113 2454256 


Manfrotto 


190XPRO3 

£159 

494RC2 

£46 

190XPRO4 

£159 

496RC2 

£57 

190CXPRO3 

£299 

498RC2 

£79 

190CXPRO4 

£318 

460MG 

£299 

055XPRO3 

£175 

804RC2 

£57 

055CXPRO3 

£344 

MHXPRO-3W 

£109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree Au 

£135 

MVH502AH 

£105 

Befree Carbon £249 

MVH500AH 

£122 


SIGMA 


INDURD 


Ni WOmon Fit (3 Year warranty),; ^ Series RbreTHpods: 

Q 1 /.mm tA C L Y^T r rnn --— ~ - —_ 


8-16mm f4-5.6 DC 
17-50mmf2.8 DC OS 
10-20mm f3.5 DC 
12-24mm f4 

17- 70mmf2.8-4 DC 

18- 35mm fl .8 DC 
18-250mmf3.5-6.3 DC 

£515 18-300mmf3.5-6.3 

£549 24-70mm f2.8 DG OS 

24-105mm f4 DG 
£-] 829 50-100mm fl .8 DC 
£1^855 70-200mm f2.8 DGOS 
ri qoq 150-600mm f5-6.3 
£ £ 9 °9 l50-600mm f5-6.3 
"5mmf1.4DG H 
fl .4 DG 


£2,205 


ATS 65-HD A 


£3,195 
£2,945 
g-675 24mm fl .4 DG 


Dmm fl .4 DG 


£599 

£329 

£329 

£1395 

£349 

£649 

£349 

£369 

£1,199 

£599 

£949 

I £899 
£799 
£1,329 
£549 
£599 
£649 
£699 


£199 CTL303 


CLT103 

£207 

CLT303L 

£328 

CLT104 

£225 

CLT304L 

£346 

CLT203 

£270 

CLT403 

£342 

CLT204 

£288 

CLT404L 

£427 

Grand Series Stealth Carbon Fibre Tripods: 

GIT203 

£337 

GIT304L 

£477 

GIT204 

£360 

GIT305L 

£495 

GIT303 

£427 

GIT404XL 

£553 

GIT304 

£445 

GIT505XXL 

£675 


Filters 


£T595 105mm f2 .8 Macro DG £359 


USED EQUIPMENT - QualM 

£849 Canon MT-24 

£695 Canon 430 EX II Flash 

£450 Canon 600 EX-RT Flash 

£1995 
£295 
£395 
£495 
£125 
£225 
£595 
£795 
£1,095 
£795 
£4,495 
£895 
£549 
£175 
£395 
£749 


Canon EOS 1DSMKIII 
Canon EOS 5D MKII 
Canon EOS 70D Body 
Canon EF11-24mmftL 
Tokina 11 -16mm 12.8 DX - Canon 
Canon EFS 17-55mm 12.8 IS USM 
Canon EF 24-105mm f4L IS USM 
Canon EFS 55-250f4-5.6 IS 
Canon EF S 60mm f2.8 Macro USM 
Canon EF100mmf2.8LMacro ISUSM 
Canon EF 70-200mm f2.8L IS USM 
Canon EF 7Q-200mm f2.8L IS II USM 
Canon EF 70300mm f4-5.6L IS USM 
Canon EF 600mm f4L IS USM 
Canon EF 70300mm f4-5.6L IS USM 
Tamron 15O60Qmm Di VC Canon 
Canon EF 70300mm f4-5.6 IS USM 
Sigma 35mm fl .4 DG Canon 
Sigma 85mm fl .4 DG Canon 


M otoqraphic equipment wanted for part exchanqe or commission 

aero Flash £399 Nikon D810 body £1495 Nikon PC-E 24mm 12.8D ED 


sales 


Canon 1.4XII Extender 
FujifilmX-Pro2body 
FujifilmX-T2 Body 
Fuji XF 35mm fl .4 R Lens 
Fuji XF 23mm fl .4 R Lens 
Fuji XF 56mm fl .2 R APD Lens 
Fuji XC 50230mm OIS II Silver 
Fuji XF 18-55mm 12.8/4 R LM OIS 
Hasselblad 201F + 80mm f2.8+A12 
Hasseibiad Flerdoody 
Hasselblad HCD 28mm f4 Lens 
Hasselblad HCD 35-90mm f475.6 
Hasselblad HC 50110mm 
Hasselblad Extension Tube 16E 
Mamiya RZ67 Pro II Outfit 
Bronica GS1 Outfit 


f99 

£249 

£159 

£899 

£995 

£349 

£595 

£899 

£275 

£375 

£1,395 

£1,399 

£1995 

£2,495 

£1,695 

£55 

£995 

£695 


Nikon D810body 
Nikon D3 Body £650 

Nikon D4 body £1,695 

Nikon D7100 body £375 

Nikon MODI 2 Grip £145 

Nikon AFS24-70mm12.8G £895 

NikonAFS18-140mmf3.54.5G ED VR £210 
Sigam 150500mm 106.3 APO DG OS £425 

Sigma 150500mm Sports- Nikon f949 

Nikon AFS DX 18-3CDmm f3.05.6G VR £475 

Nikon AFS DX 50300mm f4.5/5.6G VR £195 

Sigma 1 &-35mm fl .8 DC Nikon £425 

Nikon AFS 35mm fl .4G £995 

Nikon AFS 50mm f1.4G £315 

NikonAFS105mm12.8 Macro VR £599 
Nikon AFS 300mm f4D £375 

Nikon AFS300mm 12.8G EDVR £1,295 

Nikon AFS 200mm f2 VR £2,995 

Nikon AFS 70200mm f2.8G EDVR 11 £1,350 


Nikon AFS 300mm £8G EDVR 
Nikon TC-20E III Teleoonverter 
Leica 24mm f3.8 Elmar M + Viewfinder 
Leica 28mm f2 Summicron 6 bit NBA/ 
Leica 35mm fl .4 Summilux Asph M 
Leica 16-21-3514 Tri ElmarM 
Leica 90mm f4 Macro Elmar M Set 
Leica 90mm 12 Apo 6 bit M 
Leica M 9 Body 
Sekonic L-308S light meter 

Vented Quality Photographic 
equipment for Part Exchange or 
Commission Sale. 

New Kenro Macro Ring Rash 

Nikon + Canon fits £139 


100MM SYSTEM 
Foundation Kit £57 
DSLR Starter Kit £212 
Deluxe Kit £537 
Professional Kit £112 
Universal Hood £127 
Standard adpter £19 
Wide adapter £38 
Landscape Pol £160 
Circular Polariser £209 
£1295 Linear Polariser £132 
£225 Front holder ring £33 
£1495 N D G rad set Hard £185 
£1999 ND Grad set Soft £185 
12399 ND Grad set Med £185 


SEVEN5 
Filter holder 
Starter Kit 
Deluxe Kit 
Adapter ring 
Lens Hood 
Little Stopper 
Big Stopper 
Super Stopper 
Polariser 
System Pouch 
Seascape Set 


£59 

£103 

£415 

£17 

£72 

£61 

£61 

£61 

£177 

£31 

£149 


£1495 .6 ND Grad 

£1995 .9 ND Grad 

.ittle Stopper 
' j Stopper 
ar Stopper 


£74 

£74 

£74 

£89 

£89 

£89 


.^Pro Glass ND £118 
.9 Pro Glass ND £118 
ield Pouch Black £34 
Pouch Sand £34 




aape 

Out of Town set £149 
Black + White £142 
Urban Set £149 
ND Grad set £142 
Individual Grad £53 

SW150 

MKII Holder £129 
Adapter rings £80 
Polariser £157 
Stoppers £114 
Individual Grad £81 
ND Grad Set £220 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


vwvw.dalephotographicco.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECTTO CHANGE - UPDATED 21/2/2018 

























PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West Sussex) 
and Central London 

Visit our website for directions & 
opening times for both stores 


© Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


eos 5D 


Mark IV 

No matter what you’re shooting, be assured 
of uncompromising image quality and a 
thoroughly professional performance. 




Body only Add a BG-E21 
grip for only 

£1 ,728 00 £199.00 


12 Months Interest Free 
Finance available! See web. 


Body only AddaLP-E19 
battery for only 

£4,799 00 £149.00 


Add a WFT-E8B wireless File 
Transmitter for only £409.00! 


SONY 

OC7riii 


Reality realized 
New worlds. 


Refine your sense of reality with 
the a7R III - an ideal partner offering 
superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


Body only £3,199° 



Purchase the Sony a7P III, and benefit from 5% OFF Sony FE mount lenses! 

See website or call 01444 23 70 60 to learn more. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Sony RX100 V 


Sony a7 


Sony a7R I 


14mm f/2.8L II USM £1,999.00 

20mm f/2.8 USM £449.00 

24mm f/1.4L Mk II USM £1,499.00 

24mm f/2.8 IS USM £479.00 

28mm f/1.8 USM £429.00 

28mm f/2.8 IS USM £429.00 

35mm f/1.4L II USM £1,799.00 

35mm f/2.0 IS USM £465.00 

35mm f/2.8 Macro IS STM £399.00 

40m m f/2.8 STM £189.00 

50mm f/1.2 L USM £1,272.00 

50mm f/1.4 USM £349.00 

50mm f/1.8 STM £106.00 

60mm f/2.8 Macro £379.00 

85mm f/1.2L II USM £1,747.85 

85mm f/1,4L IS USM £1,569.00 

100mm f/2.8 USM Macro £419.00 

100mm f/2.8L Macro IS USM £799.00 

200mm f/2.8L USM/2 £699.00 

300mm f/2.8L USM IS II £5,799.00 

8-15mm f/4L Fisheye USM £1,119.00 

10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 


11 -24mm f/4L USM £2,699.00 

1 5-85mm f/3.5-5.6 IS £609.00 

1 6-35mm f/2.8L II USM £1,429.00 

1 6-35mm f/2.8L III USM £1,869.00 

1 6-35mm f/4.0L IS USM £899.00 

1 7-40mm f/4.0L USM £649.00 

1 7-55mm f/2.8 IS USM £702.00 

18-135mm f/3.5-5.6 IS STM £379.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,567.00 

24-70mm f/4.0L IS USM £685.00 

24-105mm f/4L IS II USM £969.00 

24-105mm f/3.5-5.6 IS STM £366.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 

70-200mm f/2.8L USM £1,249.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £422.00 

70-300mm f/4.0-5.6L IS USM £1,249.00 

100-400mm L IS USM II £1,789.00 

200-400mm f/4.0L USM £9,999.00 


Find out about the latest new products FIRST! 

Follow us on Facebook, Twitter or Instagram, or 
sign up to our newsletter and be on of the first to 
know about the latest new products. 


Olympus 
PEN E-PL9 


Better photographs with no fuss and a 
beautiful camera to take them on. Take your 
photography to a new level with the E-PL9 & 
share your favourite shots with ease. 


1 




Body Only See website 
for our finance 
£949' 00 options 


Add a Sony NP-BX1 spare 
battery for only £38.00 


Body only Add a Sony 
_ _ NP-FW50 

£799 00 battery for £59 


Add a Sony NP-FW50 spare 
battery for only £50.99 


Sony a9 



Body only See website for 
12 months 
£4,299 00 0% finance 


Add a Sony NP-FZ100 spare 
battery for only £75.00 


Sony FE 55mm 

f/1.8 ZA SonnarT* 


In Stock at For even more 
Sony lenses, see 

£ 749 °° 

our website 


Save 10% off selected Hoya 
filters - see web for details 


Body only See website for 

____ 12 months 

£ 2 , 399 00 0% finance 


Add a Sony NP-FW50 spare 
battery for only £50.99 


Sony 18-135mm 

f/3.5-5.6 OSS 


In Stock at For even more 
Sony lenses, see 

£569°° our website 


1850 I 

Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information 


Nikon D750 




Available in Black, Brown or White designs. | Expected March. From £579-° 


Body only +24-120 VR 

See web See web 


Add a Nikon MB-D16 battery 
grip for only £269.00 


Body only AddaMB-D12 
grip for only 

See web £34900 


Add a Nikon MB-D12 battery 
grip for only £349.00 


XQD Type CF Type 

£5,389 00 See web 


Save 5% on selected 
accessories! See website. 


Olympus E-Ml 0 Mk II 



Body only +14-42 EZ 

£449°° £54900 


Add an Olympus BLS-50 
battery for only £49.99 


Olympus E-M10 Mk III 



Body only +14-42 EZ 

£599°° £699°° 



Olympus E-Ml Mk II 



Body only +12-40mm 

£1,499 00 £2,199 00 


Add an Olympus BLH-1 
battery for only £74.00 


Epson SureColor SC-P600 

A fast, flexible and easy-to-use printer 
with superior wireless connectivity for 
professional, high-quality photo prints up 
to A3+. 


EPSON 





l 

In stock at only £499- 


00 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


AF-C 10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl ,8G DX 
AF-S 40mm f/2.8G ED 
AF-S 50mm f/1,4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1,8G 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1,8G 
AF-S 105mm f/2.8G VR 


£585.00 

£1,369.00 

£665.00 

£649.00 

£629.00 

£1,799.00 

£449.00 

£179.00 

£239.00 

£349.00 

£119.00 

£189.00 

£409.00 

£479.00 

£434.00 

£399.00 

£749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,399.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-70mm f/2.8E ED VR £1,779.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £269.00 

AF-S 70-200mm f/2.8 VR II £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


n*B© 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 










































Visit our website - updated daily 

www.parkcameras.com/ap 

or e-mail us for sales advice using 
sales@parkcameras.com 


Call one of our knowledgeable sales advisors 
Monday - Saturday (9:00am - 5:30pm) 



01444 23 70 60 


See what we love and follow 


Park Cameras on Instagram! 


© UK’s largest independent photo store ©Award winning customer service ©Family owned & Run 


Panasonic 
LUMIX CX9 



0 

LUM.X 


When you look through the Tiltable Live 
Viewfinder of your LUMIX CX9M, the world is *1 
completely yours. Enjoy 20.3MP resolution, 
monochrome effects with delicate gradations, 
and 4K PHOTO mode featuring 30-fps shooting. 


Panasonic TZ200 


Panasonic CH5S 


ii prcJQ! 


Expected March 2018 

£72900 


Learn more & place an order 
at parkcameras.com 


Now in stock! 

£2,199 00 


12 months 0 % finance 
available. See website. 


Expected March. 
From £ 699 00 


8 mm f/3.5 Fisheye £599.00 
LEICA 12mm f/1.4 £1,099.00 

14mm f/2.5 Mk II £299.00 
30mm f/2.8 ASPH £269.00 
42.5mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,299.00 
For even more Panasonic 
lenses, see in store or online. 


PENTAX K-iuMMM 

In addition to the outstanding image quality, this 
model provides excellent super-high-sensitivity 
imaging performance and much-improved 
operability to accommodate a wider range of 
subjects and scenes 



Pentax K-70 



Pentax KP Pentax 645Z 

m > ssiiNSI 


Body only +18-50mm 

£569°°* £699 00 


Body only 

£939 00 * 


Add a Pentax 
D-BG7 battery 
grip for £259.00 


Body only +55mm 

£5,499 00 £6,499 0( 


See website for 24 months 
0 % finance! 


LEICA CL |§ 

A new addition to the Leica family, using an 
APS-C System to bring simplicity and the best 
possible image quality to meet the demands of 
the ambitious photographer & their lifestyle. 


Limited stock now available! I 
Learn more at parkcameras.com 


TAMRON LENSES 



Leica Sofort 


Leica M 240 


Leica Q - Black 




Available in 
different 


Body only See we bsite to 
£2 400-00 learn more! 


Add a Leica BP-SCL2 battery 
for only £ 110.00 


In stock at See we bsite to 
£2 495 - 0 ° learn more! 


Visit our website to see the 
Leica Q in Silver! 


ft 


Befree Advanced 
Aluminum Tripod 

Twist with ball head 


055XPRO3 
Aluminum Tripod 

with 3-way head 


f t- 


only £ 174 ° 


MKBFRTA4BK-BH 

PIXI Pano360 

remotely controlled 
motorized head 


only £ 249 ° 


MK055XPRO3-3W 


Hover-25 Aviator 
Drone Backpack 

for DJI Mavic & Osmo 


190Go! 

Carbon Fibre Tripod 

with ball head 


only £ 299 ° 


MKl 90COC4TB-BH 

Camera Cage 

for Medium size 
DSLR Cameras 



MB AV-BP-H-25 


Used Corner! 


Digital SLRs 

Canon EOS 5D Mark III from £1,199.00 
Canon EOS-1 D X from £1,499.00 

Nikon D610 from £839.00 

Leica S (typ 006) £3,699.00 

Compact System Cameras 
Panasonic LUMIX CH4 from £599.00 

Olympus OM-D E-Ml 0 from £239.00 

Fujifilm X-T2 from £1,099.00 

Sony A7R 11 from £1,249.00 

Can't see what you're after? 
We add new products DAILY! 

Follow @parkcamerasused on Twitter 
and be first to know about new listings! 


Lenses 

Canon 35mm f/i.4L 
Canon 85mm f/i,2 L ii usm 
Canon 1 6-35mm f/2.8L n 
Canon 1 6-35mm f/4.0L is 
Nikon 105mm f/2.8 Micro 
Fujifilm XF 60mm f/2.4 
Olympus 40-150mm 
Sony FE 35mm f/i.4r 
Sony FE 24-70mm f/4ZA 


£799.00 
£1,149.00 
from £769.00 
from £689.00 
from £489.00 
from £379.00 
from £119.00 
£1,099.00 
oss t* £629.00 



Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 

Tamron have introduced the world’s first" 
ultra-telephoto all-in-one zoom lens to 
achieve 400mm telephoto. 


Learn more atwww.parkcameras.com 


•Among interchangeable lenses for DSLR cameras 



Tamron 10-24mm 


Tamron SP 24-70mm Tamron 16-300mm 


f/3.5-4.5 Di-ll VC HLD f/2.8 G2 VC USD 


f/3.5-6.3 Di II VC PZD 


See the range of Manfrotto Tripods, bags and 
Manfrotto accessories at www.parkcameras.com/ap, 
Imaaine More or v ' s ' t our Burgess Hill or Central London 
stores and try them out for yourself! 


In stock! 

£57000 

77mm filters 
available from 
£29.99 

Learn more ab< 

sut this lens at 

www.parkca 

imeras.com 


Tamron 70-200mm 

f/2.8 Di VC USD G2 


InstOCk! Available in 

_ „ Canon or 

£1,249 00 Nikon fits 


Tamron 150-600mm Tamron 150-600mm 

f/5-6.3 Di VC USD f/5-6.3 Di VC USD G2 



r. 


■ M 

InstOCk! Available in 

Canon. Nikon 

£469°° 

or Sony fit 

Add 

a F 

loya 67mm UV(C) 

Digit; 

al HMC filter 

for £19.95 | 


In stock! 

£1,349 00 

77mm filters 
available from 
£29.99 

Learn more abo 

ut this lens at 

www.parkcai 

■neras.com 


In stock! 

£829°° 

Available in 
Canon, Nikon 
or Sony fit 

In stock! 

£1,129 00 

Available in 
Canon, Nikon 
or Sony fit 

1 Add a Kenk< 
j Digital filtei 

d 95mm UV 1 
r for £89.95 

1 Add a a Kenkc 
^ Digital filter 

3 95mm UV 1 
for £89.95 | 


SIGMA LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Sigma 14-24mm 

f/2.8 DC HSM | Art 


Sigma 85mm 

f/1.4 DC HSM | Art 


Coming soon! 

Available in 
Canon, Nikon 
or Sigma fit 

£1,999 00 

Learn more abou 

t this lens at 

www.parkcarr 

ieras.com 



Products added DAILY! See in store or visit 
www.parkcameras.com/used to learn more 


4.5mm f/2.8 Fisheye EX DC 
8mm f/3.5 Circ. Fish EX DC 
1 5mm f/2.8 Diag F/eye EX DC 
19mm f/2.8 DN 
20mm f/1.4 DC HSM 
24mm f/1.4 DC HSM 
30mm f/1.4 DC HSM 
30mm f/2.8 DN 
35mm f/1.4 DC HSM 
60mm f/2.8 DN 
1 50mm f/2.8 OS Macro 
180mm f/2.8 EX DC OS HSM 
300mm f/2.8 APO EX DC 
500 mm f/4 APO EX DC 
8-1 6mm f/4.5-5.6 DC HSM 
10-20mm f/3.5 EX DC HSM 


Add a Sigma 86 mm WR UV 
filter for £99.99 


£699.00 
£699.00 
£599.00 
£149.00 
£699.00 
£649.00 
£359.00 
£149.00 
£549.00 
£149.00 
£779.00 
£1,239.00 
£2,599.00 
£4,999.00 
£599.00 
£319.00 


Sigma 150-600mm 

f/5-6.3 DC OS HSM | C 


In Stock at Available in 
Canon, Nikon 
£699* or Sigma fit 


Add a Sigma 1.4x converter 
(TC-1401) for only £100 


1 2-24mm f/4.5-5.6 II DC HSM £649.00 

1 7- 50mm f/2.8 DC OS HSM £329.00 

18- 35mm f/1.8 DC HSM £649.00 

18-200mm DC OS HSM £289.00 

18-250mm DC Macro OS HSM £329.00 
18-300mm f/3.5-6.3 DC Macro £369.00 
24-35mm f/2 DC HSM Art £759.00 
24-70mm f/2.8 DC OS HSM £1,199.00 
24-105mm f/4 DC OS HSM £599.00 
50-100mm f/1.8 DC HSM £899.00 

50-500mm f/4.5-6.3 OS HSM £869.00 

70-200mm f/2.8 EX DC OS £849.00 

70-300mm f/4.0-5.6 DC £129.00 

70-300mm f/4.0-5.6 APO £179.00 

120-300mm f/2.8 OS HSM £2,699.00 
150-600mm f/5-6.3 Sport £1,329.00 


Be FIRST to learn about all the latest new products for 2018 by signing up to our newsletter, 
following us on Facebook or Twitter, reading our blog or by visiting www.parkcameras.com/ap. 
































TAKE THE WORRY OUT OF CLEANING 
YOUR SENSOR WITH I /isibloOust 


FIND THE PROBLEM 


■ Lights and Loupes. 

If you can’t see the dust and dirt - you can’t clean away the 
dust and dirt. Our products are designed to enable you to 
identify where and how to clean. We also advise that if you feel 
your sensor does not need attention after inspection, do nothing! 


LIGHT CLEANING NEEDED 


■ Dry cleaning. 

Brushes and blowers with properties that lift dust and 
other non-oily materials away easily. Versions available 
for every sensor size regardless of camera brand. A range 
of blowers from a simple version to fully filtered, anti-static 
with dust free air ejection measures are available to suit your needs, 

HEAVIER CLEANING NEEDED 

■ Wet cleaning. 

Liquids specifically designed and manufactured to remove grease 
oil, pollen, fingerprints etc whilst still being safe for your precious 
sensor. When used in conjunction with the correct swab they make 
light work of removing matter that would otherwise degrade your 
image. With the current popularity of mirrorless cameras and their 
potential for the ingress of dirt and foreign bodies due to lack of a 
mirror, keep these products in your gadget bag ready for use. 


OUT & ABOUT ? TAKE VISIBLE DUST WITH YOU 


■ Convenient kits. 

The range of EZ kits bring together everything you need to ensure 
complete cleaning of your cameras sensor. Kits are available to tackle 
all of the various cleaning jobs you may have to carry out. They are 
colour coded BLUE for light cleaning, GREEN for everyday cleaning 
and RED for heavy cleaning. Kits available in all popular sensor sizes, 
and as with all VisibleDust products, they are suitable for all camera 
brands and sensors, with or without anti-aliasing filters. 


See the entire range in detail at 

www.visibledust.co.uk 





For details of your nearest stockist please contact... 


| Tel: (Frazer Allen) 07725 081436 
Tel: (Denys Nelson) 07909 227517 


ARTISAN&ARTIST 

made in Japan 


Unique Photographic Accessories 


Luxury Pure Silk Camera Straps 


range of hand made straps made from pure silk by 
Japanese artisans, to give your camera a distinctive 
yet functional appearance. Various lengths and 
colours available. ACAM-312N shown. 


Vanity Pouches With Top Handles 


Store and protect your mirrorless camera, lens or accessory from 
scratches. They can be placed within a larger camera or casual 
bag, providing protection and quick access to the equipment 
at all times. Available in 3 different sizes they can be configured 
to carry two bodies, three lenses or a combination of body and 
lens. ACAM-60N shown, ACAM-61N & ACAM-63N are alternatives. 


Protective Camera Or Lens Wrap 


Store and protect your camera or lens from dirt and scratches. 
This wrap folds neatly around your equipment, the seamless 
rubber ring then slips over to hold the wrap securely in place. 
Ideal for carrying equipment in rucksacks or other bags 
not specifically designed for photo equipment. ACAM-80. 

Made by traditional methods with the same care and precision 
of our silk straps, this new range offers photographers a colour 
and comfortable way to carry their cameras. Available in the 
colourways shown, they are also available in 2 different lengths, 
ACAM-701 shown, ACAM-706 also available. 


Further details and your nearest stockist can be obtained from.. 


Alpha Optical Distribution Limited 

Tel: (Frazer Allen) 07725 081436 
(Denys Nelson) 07909 227517 
Email: info@alphaodl.co.uk 
Product website: www.artisan-n-artist.com 
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ALPHA 

OPTICAL DISTRIBUTION LTD 

lfi| ARTISAN&ARTIST 


WANTED FOR CASH 

Exclusively... Nikon 

Highest prices Paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 


Please telephone' 020-7828 4925 or you can email us at 

info@ graysofwestminster.com for our highest offer. 




WORLDWIDE CAMERA EXCHANGE 


Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 








































CARMARTHEN 

CAMERAS -com 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 



I 



ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 

Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook T 




SHUTTERSTOCK.COM/CREATIVE TRAVEL PROJECTS 



THE EISA PHOTOGRAPHY 
MAESTRO CONTEST 2018 



This Year's Theme: 


r PRIZE 

€1500 & EISA Maestro Trophy 

2 nd PRIZE 

€1000 & EISA Maestro Trophy 

3 rd PRIZE 

€750 & EISA Maestro Trophy 


|rj 


■ ‘ r *■ • 


EISA 

Maestro 

. EUROPEAN IMAGING AND * 
SOUND ASSOCIATION jf 

1 jf * 

Photo 

* * 

** ** 

* * * * * 

Contest 


2018 


Nature 


HOW TO ENTER 

Provide 5-8 photographs on the theme of 
'Nature'. All entries must be in digital 
format (from a digital camera or scanned 
film originals). 


All National Maestro winners 
images will also be published on 
Facebook at the end of Jun ® f ° r the 
EISA Public's Choice ’ 

Prize for the winner: €1000. 


UK DEADLINE: 1 MAY 2018 
AP has teamed up with Photocrowd to 
host the contest, so to enter the 
competition, simply go to www. 
photocrowd.com/maestrouk. The top 
three winners will be chosen by the 
Amateur Photographer team and the 
results will be published in a June issue of 
AP. The first prize winner will win a print 
subscription to AP and will also go forward 
to the International round of the contest. 


INTERNATIONAL JUDGING: 

JUNE 2018 

The winning entries from each of the 15 
participating EISA countries will then be 
judged together at the Association's 
general meeting in June 2018. The final 
results of the International Maestro 
contest will be revealed at the EISA 
Awards Gala on 31 August 2018. 


Results will be published in the September or October issues of all 15 EISA photo magazines/websites. 
All three winners will be invited to Berlin at the official EISA Awards ceremony on 31 August 


— i 


i 




For further details, terms and conditions visit www.eisa.eu/maestro 





CASH 


^ It's SO easy & fast 

I to turn your unwanted 
^ photo gear into 

We buy more, pay more & smile rr 


• Digital DSLRs, Mirrorless & top compact cameras 
35mm SLRs & compacts and Medium Format film cameras 
• Top bags, tripods & accessories 
• Most AF& MF lenses 


QuickQUOTE 

020 7467 9912 

used@cameraworld.co.uk 


020 7636 5005 ONDON 

14 Wells Street (off Oxford St), London W1T3PB 
sales@cameraworld.co.uk 

01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 

01438 367619 STEVENAGE 

13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 


The Tart-Cxchange Specialbto 


cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E. & O.E. 





INSURANCE 




Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. 
Thistle Insurance Services Limited is authorised and regulated by the Financial Conduct Authority. 

Lloyd’s Broker. Registered in England under No. 00338645 
Registered office: 68 Lombard Street, London EC3V 9LJ. Time Inc. (UK) Limited is an 
Appointed Representative of Thistle Insurance Services Limited. 


Can 0345 450 7203 


insurance 


Whether you’re an amateur or semi-professional 
photographer, we know your camera kit doesn’t just 
stay safely locked up in your home or studio, so you 
need to be protected Why not try insuring with us? 


against theft and accidental damage for your 
camera and accessories up to £25,000 
(£10,000 per individual item) plus 20 days 
worldwide cover included as standard, to give 
you peace of mind that your kit is protected at 
home and abroad. 

In the unfortunate event that you need to 
make a claim, our aim is to make the process 
as straightforward and stress-free as possible. 
We even provide the option for you to hire 
equipment while you wait for yours to be 
repaired or replaced (subject to approval) - so 
you don’t have to miss out capturing the 
perfect shot. Not sure? Be sure to try out our 
instant quote generator! 

To take a closer look, call 0345 450 7203 
or visit www.amateurphotographer 
insurance.co.uk. 


D o you have more than one lens? 

What about a tripod, carry case 
or any additional video or audio 
equipment? The value of all your 
kit soon mounts up - but would you be able to 
replace it if something happened? 

Cameras are designed to be taken out and 
about, whether to shoot your next landscape, 
capture wildlife or travel photos for your 
portfolio, or just to capture those precious 
family moments. Plus, if you’re passionate 
about photography, as well as investing your 
^ time, you’ve probably invested heavily 
I financially too. That’s why we’ve teamed up 
| with well-known insurance provider, Thistle 
| Insurance Services Limited, to bring you the 
© cover you may need. 

Amateur Photographer Insurance 
Services can provide protection 





%LCOVA^ 


PART EXCHANGE WELCOME 


Upgrading - we want your old camera & lenses! They may be 
worth more than you think! Quality equipment bought outright! 


SIGMA 

Guaranteed UK stock with 3-year warranty on all products. 

Big selection available now in all LCE stores. Come in and ask our 
knowledgeable staff for a 'try before you buy' demonstration. 


VISIT YOUR LOCAL 
LCE FOR ALL 
OF OUR LATEST 
CAMERA OFFERS 


SIGMA=f 

3 YEAR UK WARRANTY 

Fof figuration and conditions log on to v Mt 
WWW ngma 1*119109 uk.tom warranty ^ ' 


mm 




LG 


london 

camera 

exchange 


SIGMA . 


100-400mm 

f/5-6.3 


DG OS HSM | Art 


Canon or Nikon Mount 


A compact body and top performance in 
one complete package 


The ultra-telephoto zoom that goes 
beyond the ordinary 

- p* 

An ultra-telephoto lens with an optical V 
stabilizer (OS) system 

?! »» 

£669.99 

UXMOOmn 

L_ 



SIGMA 

12-24mm 

f/4 

DG HSM | Art 

Canon or Nikon Mount 

From the ultra-wide-angle zoom 
pioneer, introducing the 3rd- 
generation 12-24mm zoom. 

SIGMA continued to develop urtra- 
wide-angle zoom lenses, always 
including our most advanced 
technologies as the pioneer. 


£1399.99 



LATEST MODELS 


SIGMA 

14mm 

f/ 1.8 

DG HSM | Art 

Canon or Nikon Mount 


SIGMA 

105MM 

F2.8 EX DG 
MACRO OS HSM 

SIGMA 

10-20MM 

F3.5 EX DC HSM 


High performance, large 
aperture medium 
telephoto macro lens 
with OS (Optical 
Stabilizer). 

SRP £649.99 


CANON/NIKON/SONY FIT 


£1679" 


SIGMA 

24-70mm 

f/ 2.8 

DG OS HSM | Art 

Canon or Nikon Mount 


£359 " £1399 99 



Ultra wide-angle zoom CAN0N/NIK0N FIT 

lens with a large, constant - 

aperture of F3.5, designed 
specifically for digital SLR 
cameras. SRP £649.99 


SIGMA 150-600mm 

£oiy yy f/5-6.3 DG OS HSM | Contemporary 


SIGMA 


A high ratio zoom lens 
offering a compact 

18-300MM des ^ n and enhanced 

Topir features to make it the 

ro.DQ.oUL ideal travel companion. 

MACRO OS HSM SRP £499.99 


CANON/NIKON FIT 


£369" 



Canon 

or 

Nikon 

Mount 


BATH -01225 462234 
BRISTOL (Baldwin st] - 0117 929 1935 
BRISTOL (broadmead) - 0117 927 6185 

CHELTENHAM - 01242 519 851 
CHESTER -01244 326531 

COLCHESTER -01206 573444 
CHICHESTER -01243 531536 
DERBY -01332 348644 


BRANCHES NATIONWIDE 


EXETER -01392 279024 
GLOUCESTER - 01452 304513 
GUILDFORD - 01483 504040 
HEREFORD -01432 272655 
LEAMINGTON - 01926 886166 
LINCOLN (high st) - 01522 528577 
LINCOLN (SILVER ST] - 01522 514131 
LONDON (strand) - 0207 3790200 


MANCHESTER - 0161 834 7500 
NEWCASTLE - 0191 213 0060 
NORWICH -01603 612537 
NOTTINGHAM -0115 941 7486 
PLYMOUTH -01752 664894 
PORTSMOUTH - 023 9283 9933 
READING -0118 9592149 
SALISBURY - 01722 335436 


SOUTHAMPTON (civictr) - 023 8033 1720 
SOUTHAMPTON (highst) - 023 8022 1597 
TAUNTON -01823 259955 

WINCHESTER - 01962 866203 
WORCESTER - 01905 22314 
OPENING TIMES: 

Monday—Saturday 9am—5:30pm 

Selected stores open Sunday - please check for details. 


UK MAIL ORDER: Next day delivery available from all LCE branches. Free postage on all orders over £50. E. & 0. E. Prices quoted include VAT 0 20%. Prices 

subject to change. Goods subject to availability. 


EQUIp C MENT f AT SED www.LCEgroup.co.uk □I3D 


HUGE RANGE AVAILABLE 
TO SEARCH TODAY! 
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THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 


5 star 

customer service 



16 point system 

for grading equipment 



Six month warranty 

on used products 



Super fast payment 

for sellers 



Market leading prices 

when buying or selling 


#MYM PB 



FIVE STAR CUSTOMER SERVICE 


TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 


FREE COLLECTION 


16 POINT EQUIPMENT GRADING SYSTEM 


PRODUCTS ADDED DAILY 


SIMPLE SELLING AND TRADING 


.com 


EXPERIENCE 


Buy, sell or trade at www.mpb.com • 0330 808 3271 • @mpbcom 


k 










To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


amateur 

Photographer 


CLASSIFIED 


Accessories 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 
your Photography needs 


• Glitter Cloth . samples available 

• Wide Width Fabrics -Quick delivery 

• Lightweight-Heavyweight ' N0 MINIMUM 0RDER LEVEL 

• Huge Selection of Colour/Textures Cajl our Su P port on 

• Flame Retardant Fabrics 02476 687776 


www.online-fabrics.co.uk 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 


Multi Award Winning Service 

EXAMPLES OF OUR LOW 8x6" 12x10" 18x12" 

VAT INCLUSIVE PRICES 30p 75p £1.25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

(T) 01274 723622 (F) 01274 735380 (E) sales@proamimaging.com 
Please visit our website for full details of how to 
Advance Photographer order and easMy pre pare your files for printing 

www.proamimaging.com 



Group Test of Labs... 




Photographic Backgrounds 


Hard wearing 



10 COLOURS INC BLACK, WHITE 6 CHROMA COLOURS 


Low crease • Washable 
PLAIN 

8’ x 8’. . £15 PLUS 
8’ x 12’ £24 pap 
8* x 16’ £29 




CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 pap 


2 0 CO LOURS. SPECIAL OFFER : 8 x 12 CLOUDEDS - 2 FOR £80 OR 3 FOR £115 

S 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 


amateur 

Photographer 


Wanted 


Veter %oy 

COLLECTABLE CAMERA SPECIALISTS 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us 020 8867 2751 

We can come to you (UK & Europe) 



Accessories 


PRO! 


PRINTS 

Large Format Print A Canvas Wrap Specialists 

& 


Hahnemuhle 


FINE ART PAPERS 

Photo Rag* 308gsm 
Matt Fine Art - Smooth 
German Etching 310gsm 
Matt Fine Art - Textured 
Photo Rag* Baryta 315gsm 
Glossy Fine Art - High Gloss 


FUJSFILM 

FUJI POSTER 
PRINT PAPER 

Fuji Satin 270gsm 
- Semi-Matt 
Fuji Glossy 240gsm 
- Slightly Shiny 
10'x8” to 60"x43' 



www.prophotoprints.co.uk 

f_amj^y ProPhotoPrints, 1 Market Arcade, Halifax HX11NX. 

(T) 01422 354008 (E) info@prophotoprints.co.uk 

IMAGING 


A2 Poster £7.25 LOW PRICES A2 Fine Art £13.75 



Black & White Processing 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www. kwf i I m processi ng.co. u k 


Holidays & Courses 



Bird Of Prey Photography Days 

Why not join us on one of our Photography days 
and experience at our award winning Bird of Prey 
and Animal Park at Carnaby near Bridlington. 

We run our Photography days on certain dates each month 
throughout the year. Our Photography days and workshops are 
suitable for complete beginners to seasoned professionals. 

Our days are quite unique as most of our birds fly without Jesses 
or tethers and they also like to use the photographers and their 
equipment as perches. The Birds fly and perch up in a natural 
woodland setting. Here is just a small selection of the birds you can 
photograph: Barn Owl, Eagle Owl, Great Grey Owl, Boobook Owl, 
Ashy faced Barn Owl, Long Eared Owl, Tawny Owl, Little Owl we also 
have Peregrine Falcon, Lanner Falcon, Buzzard, Kestrel to name a few. 

The Cost is Only £60 and that also includes Tea/coffee and 
refreshments on arrival and throughout the day and we also have 
a purpose built classroom where you can review your images 
afterwards. There is two resident Photographers Lee & Gez on hand 
to assist throughout the day making sure you capture some 
memorable images from your visit. 

We can also offer bespoke dates and discounts for groups 
maximum 10 people. 

For more information and to book go to our website: 
www.birdofpreyphotographydays.co.uk 

Find us on facebook at: 
www.facebook.com/Photographyexperience 

Photography Day Gift cards also available a perfect 
Christmas gift for any photographer. 

Bird Of Prey Centre, Covert Lane, Carnaby, Bridlington Y015 3QF 
Telephone: 01262 673653 Mobile 07502320436 
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S ome pictures jump out and grab you, 
and it takes a little while to understand 
why. Obviously the extremely dramatic 
lighting plays a large part here, but 
the straw hats, dungarees, bare feet and fishing 
pole are important, too. They are the stuff of a 
thousand saccharine pictures in which modern 
kids are dressed up as poverty-stricken urchins 
from the 1930s and 1940s, photographed in 
black & white, and then hand coloured. The 
photographs, that is, not the kids. 

Now, I do not want to imply for a moment 
that the children were not enjoying themselves. 

I can remember only too well what it was like 
to be a very lightly supervised child myself, 
exploring Malta with my brother. It was great. 
But what are we really looking at here? 

Well, first, obviously, at kids enjoying 
themselves. But also at rural poverty, or at 
something that was probably uncomfortably 
close to it. This is a Farm Security 
Administration (FSA) picture of Cajuns 
from Terrebonne: I keep going back to 
the wonderful US Library of Congress. 

A rural idyll, or more? 

We're also looking at something technically 
very interesting: a contrasty scene, 
photographed with notoriously contrasty 
early Kodachrome, but partially tamed by 
an uncoated lens. With the help of Adobe 
Photoshop I found that the shadow under the 
hat of the figure on the left is not a black hole: 
you can, with difficulty and a lot of fill, just 
about see a face. 

You don't need to, though. We assume an 
enormous amount. For example, that there is a 
face there. That the pole is continuous, though 
we have to look hard to see that it is. We 
swallow the frankly improbable colours, though 
if you've ever seen Louisiana bayous you know 
that they do look pretty much like that. We 
accept, on relatively slender evidence, that the 
hats are straw. A great deal of what I 'see', at 
least, is based on reading the Adventures of 
Huckleberry Finn (and looking at the pictures). 
But what did people see in 1940? A rural idyll, 



‘It wasn’t so much the FSA 
that pulled the USA out of 
the Depression. It was more 
likely World War Two’ 


sure, but did they also see poverty, and a 
government at least trying to pull people out 
of it? Or could they not see past the colour? 

In the end, it wasn't so much the FSA that 
pulled the USA out of the Depression. It was 
more likely World War Two, when the wealth 
of the British Empire was poured into buying 


American weapons, and then into servicing 
a 1946 American loan that was not finally 
repaid until 2006. Whether we're talking 
about content, context, technique or 
composition, we're always on thin ice when we 
try to analyse yesterday's pictures today. 

And the less we know, the thinner it is. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Michael Hassoun. 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 


01444 23 70 60 


The latest new Fujifilm products 

coming soon to Park Cameras! 


FUJIFILM 

X-Hl 


Never miss the moment: Combining a robust durable body with superior image 
quality and easy operation, the FUJIFILM X-Hl is the first camera in the series to 
include 5-axis 5.5 stops in-body image stabilization (IBIS), and the new ETERNA Film 
Simulation feature, for outstanding video reproduction. 



5.5 STOPS IN-BODY 
IMAGE STABILIZATION 

Offering the first in-body image stabilisation 
system to feature in an X Series camera, the 
X-Hl harnesses three axial accelerometers, 
three axial Gyro sensors, and a specially 
developed dual-processor. Combined, this 
achieves the high speed of approximately 
10,000 calculations per second. When 
unified with compensating mechanisms, 
the result is uncompromising image quality 
and precision with performance. 



FILM SIMULATION "EXTERNA” 

The X-Hl features the “EXTERNA” mode, 
a new film simulation mode suitable for 
video recording, simulating the output of 
cinematographic films. Characterised by 
subdued colour presentations and rich 
shadow tones, this mode can be used 
at 400% Dynamic Range (equivalent to 
approximately 12 stops) to attain video 
recording with a high degree of perfection 
while substantially reducing colour-grading 
workload in post processing. 



CAPTURING EVERY ACTION 

The X-Hl also excels when shooting shots 
that involve constantly changing conditions. 
The dials and buttons are optimally 
positioned for direct operability. Its unique 
focus algorithm keeps track of your subject, 
and a special program eliminates exposure 
instability caused by flickering light, which 
can occur when shooting indoors. 


A CAMERA THAT SYNCHRONISES WITH 
THE PHOTOGRAPHER’S INTENTIONS. 

The X-Hl's large grip allows you to maintain 
a firm hold, while the feather-touch shutter 
button enables delicate shutter operations. 
The high-performance electronic viewfinder 
offers a large and clear view of the field. 



Learn more about the Fujifilm X-Hl 
and watch our first-look video at 
www.parkcameras.com/FUJIFILM-XHl 


*£100 trade-in bonus available when trading in qualifying cameras 
with Park Cameras. £100 bonus redeemed from Fujifilm UK. 
Offer ends 31.03.18. T&Cs apply. 


Fujifilm X-A5 

The smallest & lightest mirrorless digital camera within the X Series range. 

Combining a new 24.2 megapixel sensor with the X Series signature colour reproduction 
technology, the X-A5 offers a host of new features, including a newly developed zoom lens, 

4K movie recording, touch screen and the latest Bluetooth® pairing technology for immediate 
image transfer. 

Learn more and pre-order your camera at 
www.parkcameras.com/AP 



Expected March 2018 

£ 529 °° 


Fujfilm X-T20 

+ 16-50mm 



Fujfilm X-E3 

+ 23mm f/2 R WR 



Fujfilm X-T2 


Body only 



f ^ £100' 


humum trade-in 
bonus 

" 1 

[ In stock at 

[£1,434 00 

SAVE £250 when 
you purchase the X-T2 
with selected XF lenses, 
^ffee website 


FUJFILM X-SERIES LENSES 

XF 14mm f/2.8 

£829.00 

XF 35mm f/1.4 

XF16mffitf/1.4 R WR 

£849.00 

XF 35mm f/2 R WR 

XF 18mm f/2.0 

£479.00 

XF 50mm f/2.0 

XF 23mm f/1.4 

£829.00 

XF 56mm f/1.2 

XF 23mm f/2 R WR 

£419.00 

XF 56mm f/1.2 APD 

XF 23mm f/2 R WR 

£419.00 

XF 90mm f/2 R LM WR 

XF 27mm f/2.8 

£389.00 

XF 60mm f/2.4 Macro 


£499.00 

£369.00 

£429.00 

£799.00 

£1,159.00 

£849.00 

£579.00 


XF 80mm f/2.8 R OIS WR Macro £1,149.00 


XF 1 Q-24mm f/4 OIS £879.00 

XC 1 5-45mm f/3.5-5.6 OIS PZ £259.00 
XC 1 6-50mm f/3.5-5.6 OIS £379.00 

XF 1 6-55mm f/2.8 R WR £949.00 

XC 1 6-50mm f/3.5-5.6 OIS II £349.00 
XF 1 8-55mm f/2.8-4 OIS £649.00 


XF 1 8-135mm f/3.5-5.6 R OIS WR £699.00 
XC 50-230mm f/4.5-6.7 OIS £329.00 

XF 55-200mm f/3.5-4.8 OIS £649.00 

XF 50-1 40mm f/2.8 WR OIS £1,329.00 

XF 1 00 40Cmm f/4 5-5 6 R OIS £1,599.00 

XF 1 4x TC WR Teleconverter £399.00 

XF 2x TC WR Teleconverter £399.00 



Fujfilm X-PR02 

Body only 


Visit our website for some 
money saving bundles 
with the Fujifilm X-PR02 


mra© 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention “Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 














SIGMA 



Q Contemporary 

150-600mm F5-6.3 
DG OS HSM 


A lightweight and compact 
hyper-telephoto zoom lens featuring 
outstanding optical performance. The 
latest high-performance lens in our 
Contemporary line. 

Padded Case, Lens Hood, Shoulder Strap, 

Tripod Collar and Protective Cover included. 

Available for Sigma, Canon and Nikon AF cameras 




SIGMAT 

3 YEAR UK WARRANTY 

for r*g iteration and conditions log on to v it 
avw.tigma imaging uk.com warranty ' 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 




